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THU CAM TA

Tuyén lai mot s6 bai tho & giai doan khéi dau cua tho tan hinh
thirc Viét mang y nghia chuan bi cho dong tho ndy chuyén
sang mot thoi ky méi. Sy chuén bj 14 can thiét, vi nhiing thé
hé sau, khi tiép nhén thé tho khong van cta tho tan hinh thuc
Viét, ndi dung va cach dién dat cta ho da hoan toan khac
han. Va nhu vay, nhitng bai tho khong gi khac hon mot mén
qua nho guri téi ban doc, cac ban tré, va nhiing ngudi ban da
cung toi lam viéc va quan tam tdi dong tho nay nhu mot 161
cam on, nha tho va dich gia J. DoVinh, nha bién tap Rich-
ard H. Sindt, nha tho Stephen John Kalinich, Mr. Michael
Estelle, nha van Pham Kiéu Tung, hoa si Dinh Cuong, Lé
Thanh Thu, va Nguyén Pai Giang, nha tho Nguyén Ding
Thuodg, P6 Minh Tuin, Nguyén Hoang Nam va HO Ping
Thanh Ngoc.
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GIOI THIEU TUYEN TAP THO KHE IEM

Frederick Feirstein

Robert Frost c6 noi réng doc mot bai tho dich giéng nhu hén mot
cb gai qua 10p vai ctia chiéc khin tay. Piéu kho khan nhat, 1a khong
thé nghe dugc bai tho bang tiéng nudc ngoai. Nhung véi ban dich
thi chung ta co thé c6 duge cau trac, hinh tuong va van luét cia
bai tho, va tit ca nhimg thir nay s& ban cho chiing ta mot cam nhan
vé diéu ma nha tho dang nd lyc dé truyén dat vé mat cam xuc.

Pay chinh 1a truong hop ciia tac pham tho ctiia Khé Iém. Thong
qua Internet toi da nghe duogc vai bai tho tiéng Viét cua ong, khién
toi cam nhén dugc rang that dep lam sao nhitng giai di¢u gom bay
dam cua chung. Piéu tha vi 1 van luat tho 6 ong goi cho t6i nhé lai
nhing bai Kenneth Rexroth dich tho Trung qudc trong d6 ong sir
dung nhitng dong tho gdm bay am tiét voi viéc 1ap lai cta ki thuat
goi la trung &m ma 6ng hoc hoi dugc tir nguoi Phap. Tuong tu vay,
Khé Iém ciing str dung nhitng dong tho gdm 5, 7, 8 dm tiét co 1ap lai
nhitng tir khoa dong thoi con sir dung ki thuat lay phu 4m (allitera-
tion) cling dé 1ap lai, von 1 nhitng phuong thirc rat hitu hidu trong tho
tiéng Anh C6 dai (ciing 12 loai ngdn ngit mot 4m tiét nhu tiéng Viét).

Nhing dong tho duoc gidi han trong khoang 5 6i 8 tir don tiét,
mdi kho tho gdm bén dong, c¢6 hodc khong c6 vit dong, didu nay
d6i khi tao ra mot d6i am giira nhitng mo hinh dbi xtmg va khong
d6i xtmg. Viéc sir dung ki thuat vat dong ciing cho phép Khé
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KHE IEM’S SELECTED POEMS: AN INTRODUCTION

Frederick Feirstein

Robert Frost said that reading a poem in translation is like kissing
a girl through a handkerchief. What is most difficult is not being
able to hear the poems in a foreign language. Yet in translation we
can get the structure, imagery and meter of the poem, and these will
give us a feeling of what the poet is trying to convey emotionally.

This is the case with Khe Iem’s work. Via the Internet, I have heard
a few poems of his poems in Vietnamese, which gives me some
sense of how lovely are their seven-tone melodies. I wish I had a
CD of many more. But what he is doing metrically becomes clear
through translation. Interestingly enough, the meter reminds me of
Kenneth Rexroth’s translations from the Chinese in which he uses
the seven- syllable line with the repetitive technique of assonance
that he learned from the French. In Khe Iem’s poetry he similarly
uses 3, 7, 8§ syllable lines that repeat key words and uses alliteration
also for repetition which is very effective in ways poems in Old
English (also a monosyllabic language like Vietnamese) can be.

The lines are limited to 5-§ monosyllabic words in four-line
stanzas with or without enjambment, which sometimes cre-
ates a counterpoint between symmetrical and asymmetrical
patterns. The use of enjambment also allows Khe lem to write

17 « Other Poetry



[ém viét nén nhitng bai tho tu sy ngén von phu thudc vao tinh
lién tuc cua tu duy va cam nghi. Dong chéy nay dugc tudn trao
dé dang hon nho cach dién dat thang than cua ong, 1a cach dién
dat ma Truong phai Tan Hinh thitc Mi coi 1a yéu t6 quan trong.

Khé 1ém thuong dé cip t6i tinh kha tin va tinh bt xac cia
ngudi tuong thuat, va tinh kha tin cua diéu dugc tudng thuﬁt
Ti du ong két thic bai “Nhung Cai Hop” theo cach nay:

Nhung / t6i sap noi nhitng diéu t6i da / noi, mic du, tha co
hon khéng, d6 / ching phai 1a nhitng didu t6i mudn noi.”

Trong bai “Nhu'ng Chiéc Ghé”, nha tho ké ra cho chung ta biét
rang nhitng chiéc ghé khong 1a nhitng gi, va 1a nhimng gi, cho t&i
khi ching ta 1am mét di cai tir “Nhimng Chiéc Ghé” qua mot nd
luc nham tim lai duoc cai thuc tai cu thé cia tir d6. Khé Iém d3
thanh tuu duge diéu nay o cudi bai tho sau mot con 16c nhitng tur
vé nhiing chiéc ghé: “... nhiing / chiéc ghé khong & dau xa, nhimng
/ chiéc ghé & ngoai moi diéu; nhitng / chiéc ghé chi 1a chiéc ghé.”

T6ila mot nha phan tam hoc va ciing la mdt nha tho, va téi hién dang
chita tri cho mot nha tho tré, anh ta ¢ géng biéu dat cho toi biét diéu
ma anh ta khong thé biéu dat bang 10i 1&8. Anh ta mudn biét liéu toi
¢ hiéu duge loai trai nghiém khong 101 1€ cua anh ta 1a nhu thé nao.
T6i doc bai tho “Nhitng Chiéc Ghé”ctia Khé Iém cho anh ta nghe,
va anh ta n6i ngay, “P6 chinh 1a diéu ma t6i cam nhan.” Sau d6
chinh anh ta bit ddu mo phong bai tho theo nhiéu cach khac nhau.

Ba bai trong sd nhitng bai tho hay nhat ma Khé Iém s dung
sy tuong phan kha tin/vo kha tin (trong mot tap tho duoc
chuan bi rat ki ludong) la “Bo Ban An”, “Trang Sach”, va
“Chuyén Poi Ké”. Du ong thim do tinh khong xac thyuc cia
thuc tai, noi ma ranh gidi cta thoi gian va khong gian bi xo6a
nhoa, nhung 6ng tra lai cho chung ta cai thuc tai theo mot
cung cach gan nhu 1a Thién, ¢ phin cudi nhimng bai tho nay.
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short narrative poems which depend on continuity of thought
and feeling. This flow is made easier by the plain diction he uses
which The New Formalism in America considers important.

Khe Iem often deals with the reliability and indefiniteness of the
narrator and the reliability of what is being narrated. For instance,
he ends “Boxes” this way: “... but i am about to / say, as i have
said the things that i have / said, regardless, it is better to have /
been than not to be, but those are not things / that i wish to say.”

In “Chairs”, the poet tells us what chairs are not and are until we
lose the word “chairs” in an attempt to find its concrete reality.
Khe ITem accomplishes this by the end of the poem after a whirl-
wind of words about chairs: “... chairs that / are not far away,
chairs beyond / all things; chairs that are just / what they are chairs.

I'am a psychoanalyst as well as a poet and am treating a young poet
who was trying to express to me what he had no verbal expression
for. He wanted to know ifTunderstood what his wordless experience
was like. [ read “Chairs” to him, and he said, “That is exactly what
feel.” Hethenproceeded to imitate the poem himselfin various ways.

Three of Khe Iem’s best poems using reliability / unreliability (in
a carefully organized book) are “The Dining Set”, “Pages (From
A Book)” and “Life Story”. Although he explores the uncertainty
of reality where time and space lose their boundaries, he returns
us to reality in almost a Zen-like way by the end of these poems.
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Mot trong nhirng bai tho cam dong nhat trong tuyén tap tho nay la
bai tu sy “Cai Chét Trén Truyén Hinh” trong d6 ... Nguoi dan ba
nhan ra cai chét ctia / con minh trén man hinh nhung khong tin / con
minh da chét, va du rang mot / tin bao tiép theo nhu con bio tiép /
theo vé cai chét cuia dra con, ba/ van khong tin didu minh da thay.”

Diéu nay 1a mot trai nghiém rat thuong thdy noi nhitng ngudi
song sot sau nhimg con tim chén (chin thuong vé tam li, tinh
th?m). Leon Klinghoffer, mdt ngudi ban cua gia dinh t6i, la mot
trong nhitng nan nhan ngudi phuong Ty dau tién cta phong
trao khung bd duong dai, dugc du luan biét t&i kha rong khép.
Ong di bi ban bo khi dang ngdi trén xe lan va xac bi ném qua
man tau, chiéc tudn duong ham Achille Lauro [*]. Khi nguoi
ta phong van vo 6ng, ba Marilyn, vé su ¢d nay, ba di tra 10
rang ba co cam giac d6 1a chuyén khong c6 thuc khi ba ching
kién sy viéc trén truyén hinh, ring trong mot thoang ba cam
thdy 1a minh vira coi mot s6 dién trén man anh truyén hinh.

Trai nghiém nay mot phan do két qua ctia sy x6a nhoa nhiing ranh
gioi [gitra hu va thuc] trong thoi dai bi bio hoa vé nhitng phuong
tién thong tin dai chiing cua chung ta. Pay 1a chu dé trung tim
trong tac pham cua Khé Iém, duoc thé hién nghiém tuc va doi
khi tham chi con 13 hai hudc nhu trong bai tho ctia ong vé lon bia
Budweiser siac mui thuong mai, nham minh hoa nhitng nd luc cua
nhing nha quang cao mudn budc hin vio cdi vo thirc clia chiing ta.

Khé Iém 1a mot trong nhitng ngudi lanh dao phong trao vin hoc
ctia chinh 6ng, trong phong trao d6 c6 mot s6 nha tho ¢ tac pham
dugc 6ng tuyén tap [**] di di theo phong cach cta 6ng va tuin
thu nhitng phuong thirc qua d6 6ng nhan thirc vé su twong phan
gitra thyc tai va phi thuc tai. Phong trao co tén la Tho Tan Hinh
Thirc Viét — tinh tan ki mot ph?m do viéc st dung cach dién dat
thong tuc phdi hop voi ki thuat vat dong hodc dut dong cua tho
khong van. Ong néu dan ngudn gbc cia thuat ngit nay tir mot
tén goi dugc dung dé chi mot khia canh cua loai Tho Chan Hoa
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One of the most moving poems in the book is a narrative, “A
Death On Television”, in which “The woman sees the death of
her own son / on the screen but does not believe that her / son
is dead, and even though the news came like / a storm about
the death of her son, she / does not believe what she saw ...”

This is all too common an experience for the survivors of trau-
ma. Leon Klinghoffer, a family friend, was one of the first pub-
lic, Western victims of contemporary terrorism. He was thrown
off the cruise ship the Achille Lauro in a wheelchair. When his
wife Marilyn was interviewed about it, she said she had such a
sense of unreality when she watched the event on television that
she momentarily felt she just was watching a television show.

This experience partly is the result of the blurring of boundar-
ies in our media-saturated age. It is a central theme in Khe
Iem’s work done seriously and sometimes even comedically,
as in his poem about a Budweiser beer commercial, which il-
lustrates the attempts of advertisers to enter our unconscious.

Khe Iem is one of the leaders of his own literary movement in which
several poets whose work he anthologizes* follow his style and
the ways he perceives reality / unreality. The movement is called
Vietnamese New Formalism — the newness partly being the use of
colloquial diction in combination with enjambed or end-stopped
blank verse. He traces the origin of the term to a name given to an
aspect of Expansive Poetry, the movement Frederick Turner and I
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(Expanswe Poetry) la phong trao ma Frederick Turner va t6i khoi
xudéng nham mo 16i thoat cho tho Mi thué d6 bi han ché trong
khuon kho tho tu do trit tinh nang tinh chit tu thi. Nhu t6i da
chi ra trong bai tiéu luan cua toi, “After The Revisionists” (Sau
Nhirng Nha Tho Xét Lai), rang Tho Tan Hinh Thire chang c6 gi la
mo&imé, ré'lng né chi 12 sy trd vé véi mot truyén théng da bi chdi bd
bdi mot sd nhitng nha Hién dai va Hau hién dai. Khé 1ém cling da
nhin r& diém nay. T6i da khong chi tir bo nhirng gi ma nhitng nha
mo phong cuia chiing ta di thé hién kha ki quic vé mat hinh thirc,
ma con nhan manh rang Tho Chan Hoa (Expansive Poetry) chi 1a
mot phong trao van hoc c6 st tinh, nhu nhiing phong trao Hién dai
va Hau hién dai. T6i trong cho & Khé 1ém, nhu médt nha tho dz‘iy
tinh sang tao doc dao, s€ co thé tim ra mot phuong thuc biéu dat
mdi, va cd 1€ s€ mo rong nhitng gi ma 6ng va nhitng nguoi di theo
ong dang thé hién. V& phan t6i, t6i mong moi duoc thay, néu nhu
diéu t6i mudn thay thi chua ting hién hiru, 14 s& ¢ nhiéu bai tho ty
su rat dai ma thé loai nay cho phép thé hién. Xin don ctr mét ti du,
14 Turner d3 hoan tat ba bai tho tu su c6 do dai ciia mdt cudn séach.

T6i rat quan tAm t&i nhitng gi ma phong trao ctia Khé 1ém thyc hién,
khong chi trong tho 6ng, ma con dugc minh thi trong van xuoi.
Trong bai tiéu luan cua ong, “Gioi Thi€u Tho Tan Hinh Thira Viét”,
ong di xac dinh rd rang nhitng dic tinh chu yéu ctia phong trio ciia
ong. Ong cling da nhin manh vao mét trong nhitng muyc tiéu rong
16n hon ctia phong trao khi néi rang “Muc dich ctia tho Tan Hinh
Thirc 1a mudn dwa tho Viét budc ra ngoai thé gisi, nén méi chu tam
vao dich thuét, dé tim kiém nguoi doc khac ngdn ngit va van hoa.”

Tir nhitng gi t6i doc dugc noi Khé 1ém va noi ban dich nhimng
tac pham cla nhimg nguoi lién két voi ong, thi voi toi, ching
nhu Khé 1ém d3 thanh tuu duge didu vira ndi trén. Ong co to
tap chi Tho cua chinh dng va ong c6 dich mét sb tic pham cua
ching toi sang tiéng Viét. Ong da trich din cdu sau ddy trong
mot buc thu dang trén trang web www.thotanhinhthuc.org : “Hay
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started to open up American poetry, then restricted to the free-verse
confessional lyric. As I have pointed out in my essay “After The
Revisionists”, there was nothing new about The New Formalism,
that it simply was a return to a tradition discarded by several of the
Modernists and Postmodernists. Khe Iem sees this clearly as well.
I have not only disavowed what our imitators have made quaintly
formal but have emphasized that Expansive Poetry is simply one
historical literary movement like Modernism and Postmodernism.
I expect that Khe Iem, being such an original poet, might find yet
another new way to articulate and perhaps expand what he and his
followers have been doing. Personally, I would like to see, if they
already doesn’t exist, very long narratives which the form allows
for. Turner, for instance, has written three book-length narratives.

I am very interested in what Khe Iem’s movement not only is
doing in his poems but is explicitly stating in prose. In his “In-
troduction to Vietnamese New Formalism Poetry”, he has de-
fined clearly the main characteristics of his movement. He
also emphasizes one of its broader goals in saying: “The pur-
pose of New Formalism poetry is to propel Vietnamese poetry
onto the international stage. That is why translation is empha-
sized to seek readers from different languages and cultures.”

From what I have read of his work and the translation of his al-
lies, Khe Iem seems to me to be accomplishing that. He has his
own press and is translating some of our work into Vietnam-
ese. He quotes a letter from the website www.thotanhinhthuc.

23 * Other Poetry



dén véi chung t6i, noi chén nho bé va 4m ciing nay cua tho, dé
nang ly rugu mimg trong ngay hop mit.” Va thé 1a t6i da nang
cao chiéc li cua toi, va toi xin co 151 chiic mumng tac pham tuyét
voi cta 6ng, cung nhitng tuyén tap va nhiing tiéu ludn cta ong.

Pham Kiéu Ting chuyén dich

Chui thich

[*] Leon Klinghoffer [1916-1985] mot thuong gia Mi vé huu, phai ngdi
xe lan. Nam 1985 6ng cuing ba vo di trén chiéc tuan duong ham Achil-
le Lauro dé ki niém 1& két hon lan thir 36 cia hai vo chong. Khong
may cho ho, la tuan duong ham nay bi nhém khung bd cua Mit tran
Giai phong Palestine PLF khong ché, dua yéu sach doi nha nudc Is-
rael phai tra tv do cho 50 nguoi Palestine dang bi nha nudc Israel
cam ti. Yéu sach khong dugc dap tng, lap tirc nhom khing bd luya
ra mot nguoi gée Do Thai, 1a Leon Klinghoffer, ban vao tran va vao
nguc ong, khi ong dang ngdi trén xe lan, rdi ném xac ong qua man tau.

[**] “Thd Khong Van”, Blank Verse, Tan Hinh Thuc Publishing club,

2006, gdbm 64 tac gia. Va “Tho K&”, Poetry Narrates, Nxb Lao Pong,
Viét nam va Tan Hinh Thuc Publishing club, 2010, gom 21 tac gia.
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org that says: “Come join us in this small, yet warm corner of
poetry. Let us raise a glass and toast each other in this meet-
ing of minds.” And so my glass is raised and I congratulate
Khe Iem on his excellent book, his anthologies, and essays.

Footnotes
* “Blank Verse”, Tan Hinh Thuc Publishing club 2006, 64 Viet-

namese poets. And “Poetry Narrates”, Lao Pdng Publisher, Viet
nam and Tan Hinh Thuc Publishing club 2010, 21 Vietnamese poets.
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GHI CHU CUA TAC GIA

Pay la tap tho dau tién cia to6i duoc dich qua tiéng Anh, sau hai
tap tho van diéu (Thanh Xuan) va tu do (Dau Qué), va 1a mot giai
doan tho hoan toan khac biét. T6i luén ludn sang tic bang tiéng
Viét, mot ngdn ngit gitp toi thé hién nhuén nhuyén hon tho va
nghé thuat tho, vi d6 1a ngdn ngir t6i yéu mén, va 12 ngdn ngi me
deé cua t6i. Nhung 1a mot ngudi di dan dén My, toi ciing yéu mén
mién dit méi cua t6i. Va do 1a nhig dong luc thiic day toi lam
viéc, gioi thiéu vdi ban doc Viét, nhiing nha tho tién phong va
nhing phong trio tién phong My, dong thdi tim mot phuong cach
sang tdc mai, dé dang trong dich thuat, gidi thiéu tho Viét mot
cach hiéu qua dén v6i nguoi doc M. Phuong cach d6 t6i da nhac
t6i nhiéu 1an, va dé hoan thién, toi cling da gidi thiéu dén ngudi
doc Viét ly thuyét Hon Mang va hinh hoc Fractal, ap dung Hiéu
Ung Canh Buém, su phan hoi va 1ap lai, vao tho dé c6 duogc nhip
diéu ty nhién. Di nhién, dé c6 nhitng sang tac nhu y, chung ta can
phai c6 thoi gian rat dai dé thuc hanh.

Nhin lai tho My, tir thoi hién dai, tir Ezra Pound, T. S. Eliot, Wil-
liam Carlos William, e. e. cummings ... nira ddu thé ky 20, cho
dén nira sau thé ky tir Charles Olson téi phong trao tién phong
Tho Ngon Ngitr (L=a=n=g=u=a=g=e Poetry), thap nién 1980, ma
Paul Hoover goi la Tho Hau hién dai My, t6i hoan toan kich dong
v6i phong trao tho Tan Hinh Thuc (sau nay la tho M& Rong), va
phong trao tho trinh dién slam poetry, xuat hién sau d6 va no ro
vao nhiing thap nién 1990.
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AUTHOR’S NOTES

This is my first collection of poetry translated into English. I
had previously published two collections of poetry, Thanh Xuan
(thyming) and Dau Que (free verse), in Vietnamese only. This
new collection has an entirely different style. I have always com-
posed in Vietnamese, a language that permits me to express the art
and spirit of poetry — it is a language that I love, and my mother
tongue. However, as an immigrant to America, | also love my
new-found land. And that is my motivation to labor: to introduce
American poets and avant guard movements to my Vietnamese
readers, to seek new compositions that can easily allow transla-
tions, and to effectively introduce Vietnamese poetry to American
readers. I have previously written of these techniques and have
refined them. I have introduced Vietnamese readers to the theories
of Chaos, Fractal Geometry, and the application of Butterfly Ef-
fect, feedback and iteration, in that poetry which imbues natural
rhythm. Of course, in order to produce works of quality to our
satisfaction, a long period of time is required.

Let us look back on American poetry in modern times, from Ezra
Pound, T.S. Eliot, William Carlos Williams, and e.e. cummings at
the first half of the 20th century, then the later half, with Charles Ol-
son until the avant guard poetry movement of L=a=n=g=u=a=g=e
Poetry in the 1980s, which Paul Hoover calls the post-modern
American poetry. But [ was excited about the New Formalism,
Expansive poetry and Slam poetry coming next, and peaking in
the 1990s.
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Ly do la tho M& Rong, da hoi phuc tho thé luat, can béng voi
su vu thé cta tho tu do. Hon nita tho M& Rong va tho slam, st
dung ngdn ngitr thong tuc, dua tho My ra khdi anh hudng han lam,
dén v&i moi con ngudi, 13 chirc nang dich thyc cua tho. Pidu nay
chang khac gi tho Viét, tir ¢d dién t6i hién dai, tho chinh yéu, chi
phuc vu cho gioi cung dinh va tﬁng 16p tri thure. Do 1a mét cude
cach mang thuc su dé bude qua thé ky méi. Tho bay gio khong
con quan trong va anh hudéng nhu nhitng thé ky trudc, vi nén vin
minh dién téan da lam cho doi sng con nguoi ban tam téi nhidu
diéu khac. Nhung co6 diéu trai nguoc, la tai sao & moi noi, moi luc,
ngudi 1am tho lai nhiéu gép b6i? T6i cho rang, tho van con siic
manh tiém tang va khong hé suy_ giam, co khl con tang Ién, vi tho
co kha nang dua con ngudi tré vé véi doi séng thue, can bang véi
doi song 4o cua internet.

Tro lai véi tap tho, c6 nhitng bai tho nhu “DPoc Chinh Phu Ngam”,
“TV Ky”, ching t6i can co bai viét di kéem dé ban doc hiéu 1o
bai tho hon. C6 nhiing sang tac khong thé dich ra tiéng Anh, vi
cai hay ctia n6 nam trong ngdn ngit viét nhu vo kich “Ghé va
Ngudi”, bai viét vé tién trinh tho t6i ctia nha tho va nha phé binh
D3 Minh Tuén. Tap tho cé dugc su gioi thi¢u cua nha tho Freder-
ick Feirstein, 1a diéu t6i han hanh va biét on, vi nhitng thanh qua
nho nhoi 4y cua chung t6i da duoc biét dén. Nhung nhimng thanh
qua nho nhoi 4y lai 1a do cong sirc ctia rat nhidu ngudi, nhimg dich
gia, nhirg nha tho tham gia sang tac thé loai tho nay, va xa hon,
nhitng ban doc, nha tho, nha phé binh, dich gia ca trong lan ngoai
nude da cong tac nhiét tinh voi Tap chi Tho trong sudt 10 nim
(1994-2004). Nhan day, t6i xin gui loi da ta.
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Expansive Poetry has revived poetic forms to balance the domi-
nance of free verse poetry. Furthermore, Expansive Poetry and
Slam Poetry utilize common language and thus has freed Ameri-
can poetry from academia in order to communicate the poetic ex-
pression to a wider, more general audience. This development is
similar to Vietnamese poetry from classical to modern times; its
main function was to serve the nobility and intelligentsia. Thus a
revolution was required in order to usher in a new century. Poetry
today no longer has the important effects of past centuries because
information technology has captured the time and attention of the
public with many other things. However, it is ironic that poets
have sprung up in abundance everywhere and at all times. 1 be-
lieve that poetry’s hidden potentials have not subsided, but have
actually increased because poetry has the ability to bring people
back to the realities of life, and to balance out the illusory exis-
tence of cyberspace created by the Internet.

Regarding this collection of poetry, there are poems, like “Read-
ings Of The Song Of A Warrior’s Wife” or “TV Script”, which
require an accompanying essay in order for the reader to better
understand the poems. Some composition could not be translated
into English because its essence is grounded in the Vietnamese
language, such as the drama “Chairs and People”, an essay about
my poetic developments by the literary critic Do Minh Tuan. This
collection of poetry is introduced by Frederick Feirstein, to whom
I am grateful and honored. It is these small accomplishments that
have given us the much needed exposure. These achievements
have been the contributions of many: writers, authors, translators
and poets who composed in this new form and beyond; also the
readers, critics and essayists who collaborated with The Journal of
Poetry (Tap Chi Tho) throughout its 10 years of existence (from
1994 to 2004). I beg your indulgence to allow me to collectively
thank you all.
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Toi ciling xin da ta nhling nha bién tdp Dr. Carol Compton, An-
gela Saunders, Richard H. Sindt, nhiing nha tho M§ Alden Marin,
Frederick Feirstein, Frederick Turner, Michael Lee Johnson, Rick
Stansberger, Stephen John Kalinich, Tom Riordan, nhiing nha tho
Anh James Murphy, Paul Henry, va nha tho Uc Phillip A. Ellis da
cong tac va giup dd toi rat nhiéu trong nhitng cong viéc ké trén.
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I am also indebted to and grateful for the contributions of editors
Dr. Carol Compton, Angel Saunders, Richard H. Sindt; Ameri-
can poets Alden Marin, Frederick Feirstein, Frederick Turner, Mi-
chael Lee Johnson, Rick Stansberger, Stephen John Kalinich, Tom
Riordan; English poets James Murphy, Paul Henry, and Australian
poet Phillip A. Ellis for their collaborations which have assisted
me tremendously.
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TAN HINH THUC
VA CAU CHUYEN KE

Khi t6i ngdi udng ca phé ngoai 1
duong va ké lai cau chuyén da dugc
ké lai, tir nhiéu doi ma doi nao

cling giéng doi ndo, ma 1oi nao ciing

gidng 161 nao, vé ngudi dan ba va
dan con nheo nhoc (noi goc phd duge
g0i 12 chd chét, noi goc phd dugc

goi 1a chd sbng), ké nhitng dudng ké

bang than den; gdy goc, x4u xi nhu
c4i bong trong tam hinh cii, nhu di
nhién hém nay ngay mai ngay mot, nhu
thé thoi thi thé thoi, biét dau ching

nhung nguoi dan ba va dan con nheo
nhoéc, van ké lai cau chuyén da dugc
ké lai, nhu nguoi khac da timg ké
lai, du chang dé lai gi ngoai cau

chuyén da ké, boi cau chuyén dang tu
ké lai, va khong ai, ngay ca nguoi
dan ba va dan con nheo nhoc, budc
ra ngoai cau chuyén da duoc Kké lai.
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NEW FORMALISM
AND A STORY

While I sit sipping my coffee

on the curbside and telling my
story passed down the generations
telling a story like the story

told by every generation,

about a woman and her sorry
brood (on a corner of a city
known as the place of death, on a

corner known as the place of life),
drawn in by dark lines of charcoal,
broken curves, ugly shadows of
old photographs, like today and

tomorrow and the day after
tomorrow, and that’s about it,
who knows if the woman and her
sorry brood, still telling the story

that has been told by so many
others, nothing different from
the story, the story that tells

itself, even though there is no-

thing beside the story that tells
itself, including the woman

and her sorry brood, stepping out-
side of the story being told.
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CAI HOP

Nhirng rac rudi ¢ ngoai 1& duong, nhiing
gié rach ¢ ngoai 18 duong, nhiing cai
hop phé thai & ngoai 1& duong, d6

1a didu khong thé chdi cii, d6 1a

diéu khong thé hd nghi; nhung t6i sap
n6i nhimg diéu toi s& noi, nhu toi

ctr n6i nhitng diéu t6i da noi, rang

toi chat choi, chat chéi trong cai hop

phé thai, nhu t6i chat choi, chat choi
& ngoai 18 duong; ma toi khong thé
nao budc ra ngoai cai hop, va cai

hop ciing khong thé nao budce ra ngoai

toi; nhiing cai hdp dung giay dép ci,
nhitng cai hop dung quan 4o cii, nhiing
cai hop toan dd lac xon, nhiing cai

hop vét vuong, nhiing cai toi vat vuong;

nhitng cai hop ké chuyén doi cii, nhitng
cai t6i 1ap lai, ké chuyén doi ci,

nhitng hinh anh ctr thé, hién ra rdi

bién mat, nhitng thyc tai ctr thé, hién

ra rdi bién mét, nhing tai wong ctr

thé, nhirg hanh phiic cr thé, nhitng thud
nao ctr thé, va ctt thé, ¢t thé,

ctr thé; nhitng cai hop bang cat tong,

Tho Khac * 34



BOXES

The trash upon the streets, the rags upon
the streets, the thrown-away boxes upon
the streets, that cannot be argued with; and
i am about to say the things that i

am about to say but i keep saying

the things that i have said, that i am crowded
in a thrown-away box, as i am crowded
upon the streets; unable to step outside

of the box, just as the box is unable

to step beyond me; like the boxes that

hold old shoes the boxes that hold old clothes,
the boxes filled with vanity items,

the boxes lost and confused, as i am

lost and confused; boxes telling old stories,
boxes repeating themselves, retelling

old stories, such images, appearing then

disappearing, such realities, appearing
then disappearing, such unfortunate
events, such unhappiness, such pasts, and
as such, as such, as such; carton boxes,
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gidy dau, nhua déo, nhitng cai toi bang
cat tong, gidy dau, nhya déo, nhu rac
rudi, gié rach & ngoai 1& duong, tan
tac nhu thé, 16i thoi nhu thé; nhung

t6i sidp noi nhimng diéu toi s& noi,

nhu t6i ¢t ndi nhitng diéu toi da

no6i, mac du, tha cé hon khong, do
chang phai 1a nhitng diéu t6i mudn noi.
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plastic wraps, soft nylon, personas of cartons,
of plastic wraps, of soft nylon like trash,

like rags upon the streets, scattered as such,
miserable as such; but 1 am about

to say the things that i am about to
say, as i have said the things that i have
said, regardless, it is better to have

been than not to be, but those are not things

that i wish to say.
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BAC THANG
Gui Lé Minh Phong

Nhirng béc thang ndi v6i nhiéu tang
lau, nhitng bac thang dan t6i nhiéu
duodng tau, nhimg bac thang va nhiing
budc chan; nhiing budc chan trong toi

¢6 ngdn giao chi, tir phd phuong
di ra bién dong; nhing budc chan
trong toi rudm doi du muc, du
rang t6i chua bao gid séng doi

du muyc; didu nay 4m chi ring
t61 la manh vo ti ti cua

qué khtr, bi canh buém dép, vang
ra thanh ké luu cu noi mién

dét la; khong khac nao nhiing bac
thang va nhiing budc chan, tai hién
roi tai hién, roi trong hén mang;
boi chang phai 1a nhitng bac thang

van nbi v6i nhiéu ting lau, nhiing
béc thang van dén t6i nhiéu duong
tau, va nhitng budc chan trong toi
van con dang vang lén thanh 4m

quyén rt di ky; that ra, toi

khong mudn néi hon mét ly nhitng
gi toi n6i — nhiing budc chan va
nhing béc thang dén déy 1a hét.
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STAIRS

For Lé Minh Phong

Stairs connecting many floors, stairs leading
to many ports, stairs and footsteps; footsteps
within me some pigeon-toed, from the city
to the open sea; footsteps within me

bleeding a lifetime of nomadic
wandering, though I have never lived
the life of a nomad; this is to

allude to the fact thatiam a

fragment of the past, crushed by butterfly
wings, cast away to become exiled in
strange lands; no different from the stairs
and the footsteps, appearing and then

reappearing, fallen into chaos; because
it isn’t the stairs connecting many
floors, stairs leading to many ports, and
footsteps within me still echoing sounds

drawing me eerily closer in fact;

I do not wish to speak an iota

more of what [ am speaking, the footsteps
and the stairs are coming to a close here.
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CHIEC GHE

Nhirng chiéc ghé khong cling mot mau,
nhing chiéc ghé khong ding dé ngéi,
nhitng chit ghé, khong phai la ghé;
nhitng chiéc ghé c¢6 thé so duoc,

nhitng chiéc ghé c6 thé goi tén,

nhing chiéc ghé dung ghé, khong phai
1a ghé; nhimng chiéc ghé khong bao
gid v& duoc, nhiing chiéc ghé khong

bao gid ndi dugc, nhimng chiée ghé
khong bao gio c6 dugc, bdi nhitng
chiéc ghé khong bao gio bién dang,
nhing chiéc ghé khong bao gio mat

di, nhitng chiéce ghé khong hién dién;
nhitng chiéc ghé, 6i chao, chi 1a

n6 do; nhitng chiéc ghé, 01 chao,
khong ciing mot mau, nhitng chiée ghé,

6i chao, khong dung dé ngdi; nhiing
chiéc ghé khong & dau xa, nhitng
chiéc ghé & ngoai moi diéu; nhitng
chiéc ghé chi 1a chiéc ghé.

Tho Khac * 40



CHAIRS

Chairs not of the same colors,

chairs not used for sitting,

the words for chairs, not chairs; chairs
that can be touched, chairs that can

be called names, chairs that are
indeed chairs, that are not chairs;
chairs that can never be drawn,
chairs that can never speak, chairs

that can never be had,

because they are chairs that

never change their form, chairs that
can never be misplaced or

lost, chairs that are not present;
chairs, alas, that is what they
are indeed chairs, alas, not

of the same colors, chairs, alas

not used for sitting; chairs that
are not far away, chairs beyond
all things; chairs that are just
what they are chairs.
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BAI THO KHONG VAN
Pé twong nhé nha van Hoang Ngoc Tudn (1947-2005)

Anh dén véi toi mdi ngay thi sau,
nhu mdi ngay déu 1a ngay thi sau,
con nhitng ngay khac anh dén vai cac
ban khac, nhu mdi ban khac moi ngay

1a mdi ngay khac, cho dén mot ngay
bat ngd t6i bién mat, nhu mdi ngay

thir sau bién mét vao mdi ngay khac,
nhu mdi doi ngudi bién mét vao chd

doi khéc, toi bién mat khoéi anh, anh
bién mat khéi toi, vi tdi bi cudn

theo cudc doi luu lac, con anh mai
mai don doc, mai mai khong nha, mai

mai ¢ lai, va toi khong biét noi

nao anh tri ngu vao mdi ngay thir
sau, cho dén hom nay bat ngd anh
bién mat, anh bién mét khoi anh, anh

bién mat khoi toi nhu mdi chiing ta
14 mot tinh co, nhu mdi con duong
la mQt ngd qua, tam thoi 1a thé,

c6 gi hay ho, c6 gi dang néi

noi cai chd & 1a tran gian nay,

chi c6 diéu dang néi 1a nhitng gi

anh con dé lai, “Cé bé treo mung”,
“Hinh nhu 1a tinh yéu”, “Thu vé duong
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BLANK VERSE

In memory of writer Hoang Ngoc Tudn (1947-2005)

You came to see me every Friday

as if everyday was a Friday and

on other days you went to other friends
as if for other friends everyday

was another day, until one day [
suddenly disappeared, like every
Friday disappeared into another
day, like one life disappearing

into another life, I disappeared

from you, you disappeared from me because
I was swept up into a life of exile,

and you were forever lonely, forever

homeless, forever remaining, and I

did not know where you lived on every
Friday, until today when you suddenly
disappeared, you disappeared from yourself,

you disappeared from me as if we are
both coincidental, like every road

is a passage, temporary as such,
nothing interesting, nothing worth

talking about in this world, there is only

what you leave behind that is worth talking

about. “The Hammock-Hanging Girl”,

“Maybe It’s Love”, “Letters to the Chrysanthemum
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Son cuc™... giong nhu nhimng bai tho khong
van, vi ngay cude doi anh cling la

cudc doi khong van, khong van gi ca

voi nhiing cudc doi chung quanh, nén anh

ctr mai lang du, cudc lang du bat
tan kéo dai vé noi gi6 cat, con

toi thi cling cr mai lang du, nhung
la cudc lang du gitra cudc doi binh

thuong va rat ddi tim thudng, chua biét
dén bao gio mai xong, chua biét dén
bao gid mdi hét. Nhung bay gio chung
ta co thé noi cau gia tir thi

sau, va gia tor nhau, vi tur [au

1am rdi chang con ngay nao la ngay
thtr sau, cta anh va to1, va tur

d6 dén nay anh va toi ciing chua

mot 1an gap lai. Thoi, chic anh an
giac.

Chui thich

Nha van Hoang Ngoc Tuan sinh nim 1947 tai Thira thién, Hué, m'Qit luc2
gio 50 ngay 9 thang 7 — 2005 tai Saigon, tac gia cac tap truyén ngan danh
cho tudi mai 16n: “Hinh nhu 14 tinh yéu”, C6 bé treo mung”, “0 mot noi
ai cling quen nhau”, Hon 1&”, “Thu vé duong Son clic”.
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Mountain Road”... Like blank verses, like your life
because it is also without rhyme, no

rhyme at all with life all about, thus, you

are forever a wanderer, a never

ending wandering towards wind and sand,
while I am also a wanderer, but
wandering through a normal life, very
ordinary, not knowing when I will

be finished, when I will be done. But now
we can say goodbye to Fridays, and say
goodbye to each other, because it has

been a long time since there was not any day

that was Friday, your’s and mine, and since then
you and I have not once met. Anyway,
let me wish you a peaceful rest.

Footnotes

The writer Hoang Ngoc Tuan was born in 1947 in Thira

Thién, Hué and

died July 9, 2005 in Saigon. He was the author of several short sto-
ries written for teenagers: “Maybe It’s Love”, “The Hammock-Hanging
Girl”, “A Place Where Everyone Knows Each Other”, “The Wedding”,

and “Letters to the Chrysanthemum Mountain Road”.
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BO BAN AN

Bo ban in chiém mot khoang khong
g6m mat cai ban va bon chiée

ghé khung sit trang sat mang tuong
trang co6 birc tranh treo mit ban

tron mica nau vién nau da
ghé nau bo ban an ré tién
dugc mua tir mQt garage sale
va ngudi ban garage sale lai

mua tir mQt garage sale khac
dung qua béan lai vira ban vira
cho; bd ban an xuét than khong
dau cam nin thudc thé gidi d6

vét chiém ctr mot khoang khong khong
c6 gi dang noéi nhung van dang

no6i lam cho khoang khong c6 thuc

burc tranh ¢o6 thuc binh hoa co

thuc hu ao co thuc bo ban
an chi voi mot cai ban va
bdn chiéc ghé von di xua kia
dén tir mot garage sale.
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THE DINING SET

The dining set takes up an empty space,
including a table and four chairs, white
metal, next to a white wall with a hanging
painting; the face of the table is a brown

circular formica, the leather of

the chair is brown; it is a cheap dining

set, bought from a garage sale, and the person
who sold it at a garage sale had bought

it from another garage sale, used it
and resold it, selling it and giving
it away at the same time; the dining
set had no origin, mute, belonging

to the world of things, to take up an empty
space, nothing worth talking about, just to
realize the true existence of space,

the true existence of the painting,

the true existence of the flower vase,
abstractly existing. The dining set
including a table and four chairs, once
upon a time, came from a garage sale.
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TRANG SACH
Gii nha tho Ho Péng Thanh Ngoc

Chang budc ra khoi trang
sach nghe thi tham 1oi

ké vé nhirng mbi tinh

tir Thang Git Nha Tho
Durc Ba t6i Liéu Trai

to1 “hién thuc huyén ao”
(Tram Nam C6 Don) hang
ngan hang van mdi tinh
va hinh nhu toan la
nhitng chuyén bia dat bia
dat nhu that va chang

sau khi budce ra khoi

trang sach chang cling khong
con la chang chang la
chang bia dat chang khong
phai chang bay gio khong
phai chang trudc kia chang
la chang nhung tai sao
nguoi ta van say mé
nhing diéu bia dat va
khong tin nhitng diéu co
that nhu chang van tin
chang la chang va khong
tin chang khong phai la
chang co diéu 1a khong

6 diéu nao c6 that

1a that nén nhitng diéu

bia dat dugc coi nhu

1a that dau gi chiang

nira thi chang da budc

ra khoi trang sach ma
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PAGES (FROM A BOOK)
For poet Ho Péang Thanh Ngoc

He steps out from pages of
whispered tales of love stories
from The Hunchback

of Notre Dame to the

Strange Tales of Liaozhai to
the “magical realism” (One
Hundred Years of Solitude)
thousands and tens of thousands
of love stories and all as
fictitious as reality and

after he had stepped out from
the pages he is no longer
himself and he is a fictitious
character he is no longer
himself now no longer the
person he was he is himself
but why is it that people

are still crazy about fiction
unbelieving of that which

is real but he still believes
that he is himself and not
believing that he is not
himself although neither is
real and thus that which is fictitious
is considered to be real

after all he had stepped out
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trang sach lai khong thé
budc ra khoi chang, nhu
véy nhitng cu chuyén ké
bay gio dang ¢ trong
chang hay ngoai chang va
chang ké cau chuyén hay
cdu chuyén ké chang ciing
¢6 khi chang dang ké
chang va cau chuyén dang
ké cau chuyén hoac cau
chuyén chi la cau chuyén
va chang chi la chang

van van va van van

cho dén khi ca cau
chuyén va chang déu chi
1a nhitng diéu bia dat

bia dat nhu that.

Chui thich

1. “Thang Gu Nha Tho DPtrc Ba” 1a tiéu thuyét ctia nha van Phép, Victor
Hugo (1802-1885).

2. “Liéu Trai Chi Di” 1a tiéu thuyét ciia nha vian Trung Hoa, BO Tung
Linh (1640-1715).

3. Hién thuc huyén ao la k¥ thuét tiéu thuyét cua nha van Colombia,
Gabriel Garcia Marquez.
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of the pages but the pages
had not stepped out of him

so that these stories are now
within him or without him
and he tells about stories

or the stories are telling

about him and then there are
times when he is telling about
himself and the stories are
telling about themselves or
the stories are just stories

and he is just himself

etcetera etcetera until both

he and the stories are fictitious
as fictitious as reality.

Footnotes

1. The Hunchback of Notre Dame is a novel by French writer Victor
Hugo (1802-1885).

2. Strange Tales of Liaozhai is a novel by Chinese writer Pu Songling
(1640-1715).

3. Magical Realism is the technique that Gabriel Garcia Marquez (born
in Aracatara, Colombia, in March 1928) uses in his novels and short
stories.
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CHUYEN BOI KE

Vang 6ng 4y di dau mat cach day
da hai muoi nam khong mot 101 tur
biét va t6i khong hiéu chuyén gi da
xay ra ong ay van thuong ngdi trén

chiéc ghé ngay bén canh chiéc ghé toi
dang ngdi dd hai muoi ndm va c6

thé trudce d6 nira vi toi chi phat

hién ra diéu nay khi nhing 10i toi

no6i doi nguoc tro vé vé6i chinh toi

t6i khong hiéu chuyén gi da xay ra

toi lang thinh da hai muoi nam moi

chuyén khac déu binh thuong sinh hoat ciing

binh thu(‘mg nguoi dan ba noi; nhung toi
van ngdi day trén chiéc ghe ngay canh
chiéc ghé ba ay dang ngdi dd bao

1au thi toi khong con nhé c6 thé

da trén hai muoi nam chi ¢ didu

t6i khong con nghe ba iy néi du

rang ti van biét ba y dang noi

vi d6i moi map may map may vay
thoi chtr am thanh thi hoan toan khong
c6 va toi van ngdi day co thé

1a ba 4y khong con nhin thay toi

nhu t6i khong con nghe dugc tiéng ba
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LIFE STORY

Yes he has departed this place some
Twenty years ago without saying
As single word of goodbye and I do
Not understand what happened he

Usually sits on this chair next to the
Chair that I am sitting on twenty
Years and perhaps even before that
Because I had just discovered this

When what I said echoed back to me

I do not understand what has happened
I have remained silent for twenty years
Now everything else remained normal

Activities normal, the woman said; but
I remain sitting on this chair next to the
Chair that she is sitting on for however
Long I no longer remember perhaps

Over twenty years only I don’t hear
Her anymore although I know that
She still speaks because I see her lips
Moving just flapping up and down

But there is absolutely no sound, and
I am still sitting here and perhaps she
Doesn’t see me anymore just as I can
No longer hear her voice if she speaks
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ay noi nhung t6i van ngdi day da

hai muoi nam cir cho 1a nhu thé

vi thoi gian co lai nén c6 cam

tudng nhu maéi ngay hdm qua moi chuyén

khac déu binh thuong sinh hoat ciing binh
thuong nguoi dan 6ng nodi; va cau chuyén
ctr tiép tuc nhu thé nguoi dan ba

khong nhin thiy ngudi dan ong va nguoi

dan 6ng ciing khong nghe duoc tiéng noi
ctia ngudi dan ba du hai ngudi van

ngdi d6 trén hai chiéc ghé ké nhau

nhu hai chiéc bong di hai muoi nim

moi chuyén khac déu binh thuong sinh hoat
cling binh thuong da hai muoi ndm tréi

qua vi thoi gian co lai nén co

cam tuong nhu moi ngay hom qua.
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But I have been sitting here for

Twenty years let’s just assume that’s so
But because time has curled up so we feel
Like it’s just yesterday, everything else

Is normal, activities normal, the man
Said; and the story continues as such
The woman doesn’t see the man and
The man doesn’t hear the woman

Although they are both sitting there
On the chairs next to each other
Like two shadows next to ecach other
And it has been some twenty years

Everything else is normal, activities
Normal twenty years has come to pass,
But because time has curled up so we feel
Like it’s just yesterday.
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CAU NOI

“T61 budce ra cua lic ndm gio” nhung
budc ra ctra la ra ctra ndo va

lic nam gio 1a lac nao cung hang
loat nhitng cau hdi khéng bao gio co

cdu tra 1i cho rét rio boi cau

no6i “Toi budce ra cua lic ndm gio”
la cau ndi roi ra tr mot cau

chuyén ké nao d6 di tan bién trong

m& am thanh hdn don ngoai dudng phd
giita cudc doi thuong va khong ai 1an
ra duge dau vét mic du ai cling

c6 thé nhét n6 vao bét cir cau

chuyén nao khac va di nhién bét cir

cdu chuyén nao khac khong han 1a cau
chuyén ding thyuc cua cau néi “T6i bude
ra ctra luc nam gio” vay thi cau

chuyén dang sau cai cau ndi tim thudng
nhu bao nhiéu cau noéi tam thuong khac

ay mai mai la diéu bi mat du

rang cau néi van truyén tir nguoi nay

qua nguoi khac trong dam dong vé danh
mang theo cau chuyén khong bao gio ding

thuc cua cau noi “To1 budc ra clra
lic ndm gio”. Thoi, t6i di nhé! Chao.
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A SAYING

“I stepped out my door at five” but which of
the doors and what of the hour, five, and a
bunch of other questions that should never
be answered to an end, because “I stepped

out my door at five” is a saying that

came from a story that has since
disappeared like so much noise in the city,
like so many daily lives, even though

anybody can stuff it into any

other story and any other story

is not necessary the same story
whence came the saying “I stepped out

my door at five”; so what is the story
behind that ordinary saying that’s
like every other saying that’s

secret even though a saying is still

handed down from person to person and to
a yet unknown crowd, to spread the untrue
story of the saying “I stepped out

my door at five”. 1 go! Bye.
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ANH AO

Nguoi dan 6ng hai muoi ndm sau noi
voi nguoi dan 6ng hai muoi nam trude
rang, trén bang ghé nay, dudi bau troi
nay, d hai muoi nim, ma vo tudng

van chua dugce viét, va dém kich van
chura mo ra, nhitng thung rac van chira
rac va khong chua gi khac nhitng budc
chan 1é trén 1& dudng, gidc ngu trén

hé phd, nhitng khép xuong dau, nhitng khép
xuong dau, da hai muoi ndm; nguoi dan
ong hai muoi ndm sau, kéo 4o che

cai rét ciia dat am, do bang gang

tay giita d6i mat ca vo va long
nguc ddi truy, vé 1y md ban thao
Xé nat roi rap lai, dé tim noi

k€ rach, 1 ky rc 6n dich; nhung

nguoi dan 6ng hai muoi nam trude, khong
nghe, khong thay dugc gi tir nguoi dan
ong hai muoi ndm sau, cu lam 1,

1am 14, 1am i, tua bong ma, va

chang hé hay biét, ngudi dan ong hai
muoi nam trude cling 1a nguoi dan ong
hai muoi ndm sau, dang doi nhau doi
nhau, doi nhau, nhu cai séng doi cai

chét, rong ra, da hai muoi nam, du

vo tu(‘”)ng van chua dugce viét, va dém
kich van chua mé ra, nhitng thung rac
van chtra rac va khong chira gi khac.
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ILLUSION

A man twenty years late speaks to

the man twenty years early that on this
bench, under this sky, almost twenty years
that the drama not been written yet, and

the nighttime play did not start yet, the trash can
contains trash but nothing else, and there

are the heavy footsteps in the streets and
sleeplessness in the town, the muscle sprains

and fractured spines, for twenty years; the man
twenty years late pulls a coat over to

shield the cold from earth, measured by hand between
the evil eyes and decadent breasts, groping

for scripts torn and then glued together in
stupid memories; but the man twenty

years early is not listening, not seeing anything
in the man twenty years late,

he still walks lonely, lonely like a ghost and
never knows that the man twenty years early
is the same man twenty years late, waiting
for each other as if the life waits for

the death, almost twenty years, that

the drama not been written yet, and the
nighttime play did not start yet, the trash can
contains trast but nothing else.
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CAI CHET TREN TRUYEN HINH

AP. — BA ROSA GONZALEZ THAY XAC CON XUAT HIEN TREN
TRUYEN HINH A RAP AL JAZEERA VAO SANG CHU NHAT, VA
HOM SAU NHAN PUGQC GIAY BAO CON BA TU TRAN. HA SI
JORGE A. GONZALEZ, 20 TUOI, TIEU POAN 1 TRUNG POAN 2
PHAO BINH, LU POAN THUY QUAN LUC CHIEN VIEN CHINH
HOAKY, CAMP LEJEUNE, NORTH CAROLINA, CO VO JUZTY, 25
TUOI, VA PUA CON TRAI ALONSO, CHAO BOI NGAY 4 THANG
3 NAM 2003, VAI TUAN TRUOC KHI ANH LEN DUONG SANG
CHIEN TRUONG TRUNG DONG. BAN TIN CHAM DUT. CHAM
DUT. IM LANG. KHONG THE IM

LANG. VA BAI THO,

POC PEU BEU

NHU MOT

BAI

KINH

CAU ...

Ngudi dan ba nhan ra cai chét cua
con minh trén man hinh nhung khong tin
con minh di chét, va du r?mg mot
tin béo tiép theo nhu con bio tiép

theo vé cai chét cua dira con, ba

van khong tin didu minh di thiy; khong
ai nhan duoc tin bao va nhin ra

cai chét ctia con ba va ciing khong

ai thdu duoc ndi dau ngay ca chinh
ba vi d6 chi 1a cai chét do

dang trén man hinh va trong tin béo,
va ndi dau chi 1a ndi dau do
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A DEATH ON TELEVISION

AP. — MRS. ROSA GONZALEZ SAW HER SON’S BODY ON THE
ARAB NEWS-CHANNEL AL-JAZEERA ON SUNDAY MORNING,
AND THE NEXT DAY SHE WAS NOTIFIED THAT HER SON HAD
BEEN KILLED IN ACTION. “I SAID POOR, POOR BOYS. THEY
FELL THERE. BUT WHEN I SAW THE FACE, IT WAS THAT OF
MY SON,” CPL. JORGE A. GONZALEZ, 20 YEARS OLD, WAS AS-
SIGNED TO THE 1ST BATTALION, 2ND MARINE REGIMENT,
2ND MARINE EXPEDITIONARY BRIGADE, IN CAMP LEJEUNE,
NORTH CAROLINA. MARRIED TO JUZTY, 25 YEARS OLD; HIS
SON ALONSO, WAS BORN MARCH 4, 2003, SEVERAL WEEKS
BEFORE HE WAS DEPLOYED FOR COMBAT IN THE MIDDLE
EAST. END OF NEWS FLASH. END. THE END. SILENCE.

CAN NOT BE SILENT.

AND A POEM, READ

RYTHMICALLY,

LIKE A

PRAYER ...

The woman sees the death of her own son

on the screen but does not believe that her

son is dead, and even though the news came like
a storm about the death of her son, she

does not believe what she saw; no one received
the news and recognized the death of her

son and she also could not understand

even her own pain because that is only
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dang; nhu vay cau chuyén hu thuc vé
dira con ciia thoi chinh chién ct tiép
tuc duogc ké di ké lai khong bao

gid chidm dut nhu ndi dau khong bao

gid chim dut trong 1ong ba; con clia
ba da chét hay chua chét, khong ai
c6 thé biét dugc gi dang sau céi
chét ctia ngudi linh tré c6 ngudi vo

va dira con so sinh, khi 16n 1én

khong thiy cha dau ngoai trir 14 thu
con luu lai “Va néu con c6 thé

cho, chi it 1au thoi, cha s€ tré

vé ...”; “cha s& tro vé ...” khong ai hiéu
duogc gi ngoai nguodi dan ba dang ngdm
ndi dau chd doi mot cai chét khac,

ctia chinh minh, dé mong gap lai dua
con di quén mat con duong trd vé,

va ba ciing dan dan quén mat, da

hon mét 1an ba khong tin diéu minh

da thay ve cai chét cua dua con.

Ngay 27 thang 3 — 2003
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a partial death on the screen and in the
news, and the pain is only a partial
pain; the story both real and unreal
about a son in times of war continues

to be told without ever quitting like

the pain shivering in her heart; her son
dead or alive, no one could know what is
behind the death of a young soldier leaving

a wife and a newborn child growing up
without a father other than a letter remaining
“And if you can wait just a little longer,

I’ll be there as soon as the war ends.”

“I’ll be there ...” no one could understand
except the woman swallowing her pain
waiting another death of her own in
order to be with the son losing the

way home, and her memories fading for

more than once she does not believe what
she saw — the death of her son.

March 27-2003.
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TU LANH

Nhiing cai tu lanh cho khéng ¢ ngoai
1& duong, nhitng cai tii lanh dwoc quang
cao, nhiing cai ti lanh dién lanh, nhiing
cai tu lanh c6 t6i va khong toi; nhung

toi da lam gi cho cai tu lanh,
va dung hoi cai tu lanh da l[am
gi cho t0i, boi cai ti lanh 1a
ma s6 cua toi, cai tu lanh 1a

t0i va t6i 1a céi tu lanh; roi

sao, nhiing cai td lanh déong md, nhiing
cai toi dong mo, nhitng cai tu lanh

kho thay ¢ ngoai 18 duong, nhiing cai

t6i d& thay ¢ ngoai 18 duong, nhiing

cai ti lanh dugc quang cao, nhiing cai
t6i nguoc lai, cAm quang cdo, nhitng cai
td lanh dién lanh, nhiing céi t6i dién

lanh. Hay hoi cai tu lanh, t6i la
ai? Va dimg bao gid hoi toi vé
cai ta lanh. “T61 tiéu thu!

Vi thé t6i hién hiru.”*

* Nhai theo cau noi: “I think! Therefore I am.” René Descartes.

hang theo gid nao, cho biét ngudi mua thude thanh phan nao.
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REFRIGERATORS

Refrigerators are for free on the

streets, refrigerators advertised,

these cold, cold refrigerators, refrigerators
that possess me and did not possess me;

but what I have done for these refrigerators
and never ask what these refrigerators
have done for me, because the refrigerators
are my code number, the refrigerators

are me and i am the refrigerators;

so what, what about refrigerators

that open and close, what about the selves
that open and close, these refrigerators

are difficult to see on the streets, these
selves are easy to see on the streets,

these refrigerators are advertised,

these selves, on the contrary, are forbidden

to be advertised, these cold, cold refrigerators,

these cold, cold selves. Please ask these refrigerators,
who am 1? And never ask me about

these refrigerators. “I consume! Therefore

[am.”*

*imitation of the saying: “I think, therefore I am.” René Descartes.
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CON MEO DEN

Con méo den c6 linh hon va chiée
xuong suon cia toi, mdi budi sang thirc
day khong bao gid rira mat, mdi budi
sang thuc day khong bao gio danh rang;

con méo den c6 d6i mat bang dat

sét, md ra va nhim lai, hay ctr

mo ra va khong bao gio nham lai,

trong luc 1én thang xudng thang, mang theo

linh hon va chiée xuwong sudn cia toi,
ma quén rang, toi da séng nhitng ngay
hon 4m biét bao, ty thud nao va

tai sao thi t61 danh chén kin, trong

céi tai dung diy nhitng doan chu thich,
duoc lwom 13t tir rat nhiéu mau chuyén,
dé cAu thanh cau chuyén vé con méo
den, mang linh hon va chiéc xuwong sudn

cua to1; di nhién, d6 1a con méo

den c6 d6i mat bang dat sét, chir

khong phai bat ctr d6i mét nao khac;

mu dic, trong luc 1én thang xudng thang.

Ghi chu

“Con Méo Pen” 1a mot trong ba bai tho hay nhat trong thang 12 —
2007 cua Dién dan tho My Poetry.about (http://poetry.about.com)
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THE BLACK CAT

The black cat with my soul and a piece of
my rib, wakes up every morning not

washing its face, every morning not

brushing its teeth; the black cat with clay-like

eyes, opening and closing, or open-

ing and never closing, as it climbs up

and down the stairs, dragging with it my soul
and a piece of my rib, forgetting that

i had lived much darker days, since when and
why it was 1 had buried them in my

pocket full of notes gathered from

many different tales, strung together

to make up this story about the black

cat with my soul and a piece of my rib;

of course, that is the black cat with clay-like
eyes, not any other kind of eyes; even

as the black cat climbs up and down the stairs.

Note

“The Black Cat” is one of three very fine poems in the December 2007
edition of Poetry.about Forum (http://poetry.about.com).
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GIUA AI VA Al

That ra that ra that ra t6i khong

biét bt dau nhu thé nao, tir khi

nhéan ra khoang cach gitra chiéc ghe khong
ai ngdi va chiéc ghé toi dang ngdi,

ma chiéc ghé khong ai ngdi, toi ciing

da timg ngdi va chiéc ghé t6i dang

ngdi, co lic ti di khong ngdi, vay

thi khoang cach gitra chiéc ghé khong ai

ngdi va chiéc ghé t6i dang ngdi, chang
dang ban tam, hudng chi ngay toi, toi
ciing khong biét t6i co khong hay toi
khong ¢, t6i ngdi khong hay toi khong

ngdi; toi noi thir tiéng gi trong ciing
mot lac va trong cung lac 4y, doi
khi gap toan tai bay va gio va

tai sao t6i ctr n6i nhiéu thi tiéng

trong cung mot luc, vdi toan tai bay
va gi6 ma khong dam truc xuat hét
chung ra khoi con nguoi toi, nhu’ng do
1a chuyén sau rdt, t6i s& ké ndt;

ngay bay glo t6i van chua biét bat
dau nhu thé nao, bat dau nhu thé
nao; doi day, mot 14t nira thoi; phai
gom cho du 101 da chi, ding khong!
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BETWEEN WHO AND WHO

The truth is, the truth is, the truth

is i don’t know how to begin,

since i acknowledged the space be—
tween the unoccupied chair and

the chair i am sitting in, but

1 had sat in the unoccu—

pied chair before, and the chair that
i am sitting in, i also

had sat in, so the space between
the unoccupied chair and the
chair i am sitting in shouldn’t
occupy my mind at all, such

as myself, i don’t even know
if 1 exist or not, if i

am sitting or i am not sit—
ting; what i am saying and at

the same time, sometimes when 1 meet

with bad winds and why i am just
saying a bunch of things at the
same time, but that’s the conclusion,

i will tell everything; right now,
i still don’t know how to begin,
how to begin; let’s wait a few

moments to catch enough words, right!
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NGUOI PAN BA

Nguoi dan ba ngu voi nguoi dan ong

khong phai chong ctia minh, trong cin phong
khong phai can phong ctia minh, véi cai

toi khong phai cai toi cia minh, vao

budi t6i khong gidng budi tdi nao (vao
budi t6i khong khac budi t6i nao), gitra
nha ga day mudi mong va nudc dai
ngua, nhai lai bat ctt thir gico

thé nhai lai, boi x6a bat cir thir

gi ¢6 thé boi x6a, ném vao dong

dd dac cii, manh béo cii, ké vé

ndi nhoc nhin doi truy; x0 chan vao

d6i gude moc, va budc qua ngudng cira,
dé di im nguoi chdng noi nhimg ngudi
dan 6ng khong phai chong ciia minh. Biét
thé thi. Thoi thé thi. Nguoi dan ba

danh mat qua khtr, hay qua khir da
tan phai, that thiét, tir hang tram nam
trudc, r?mg da c6 mot thot, da co,
“mot thoi 4o tring xa x6i”. Nguoi dan

ba quay got, tré vé can phong khong
phai can phong cua minh, v6i cai toi
khong phai céi t6i cua minh, dirng dung,
nhu su that chéng bao gio co6 that.

“Mot thoi 4o trang ...”: Loi nhac ciia Tram T Thiéng.
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THE WOMAN

The woman sleeps with a man who is not
her husband, in a room that isn’t her
room, with herself that isn’t herself, in
an evening that is unlike any

other (like any other evening),

in a station full of mosquitoes and
horse piss, regurgitating whatever
can be regurgitated, erasing

whatever can be erased, throwing the scrap
of old newspaper into a pile of

trash, telling a depraved and tired story;
stepping into wooden heels, lifting past

the threshold, to find the man who isn’t
her husband. That’s a given. So let it

be. The woman who’s lost her past, or her
past has faded, unreal, a hundred years

gone past, once upon a time, once upon

“a white-shirted time long ago”*. The woman
spins on her heels, goes back to the room that
isn’t her room, with herself that isn’t

herself, apathetically, such as
the truth was never true.

“A white-shirted time long ago ...” quoted from a song by Tram Tu

Thieng
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PIEU THUOC LA

T6i dng dudi mai hién nhin lo
dang nguoi dan ong toi tan sic
mui ruou di ngang qua (r01 quay
lai) xin diéu thudc 14 diéu thude

14 di nhién diéu thudc 14 ching
18 t6i khong c6 mot diéu thude
14 boi vi nhiéu lan trong doi
trang tay t6i di khong co ca

mét diéu thude 14 diéu thude 14
ré mat khong dang gi mot thoi
toi da tung khong c6 cai khong
dang gi — xin 16i xin 18i — nhung

ngudi dan ong toi tan sic mui
ruou da bo di (rdi quay 1a1)
dua cho t6i mot diéu thude 14
diéu thudc 14 khong dang gi va

bay gio toi van khong co ca

cai khong dang gi — cam on cam
on — nguoi dan 6ng toi tan sic
mui rugu va diéu thude 14 tim

thuong nhu thé ngac nhién nhu thé
tran day trong doi song chung quanh
t6i va toi cling tam thudong nhu

thé ngac nhién nhu thé duéi mai

hién nay toi la ai toi la
ai, u, toi la ai nhi.
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A CIGARETTE

I stand under the porch, glancing
at the derelict man, stinking

of alcohol, walking back (and
forth) begging for a cigarette;

of course, it’s just a cigarette,

how could 1 not have one, but there
has been many times in my life,
when i did not have even one

cigarette; one cheap cigarette
not worth anything, one time i
did not have even that which isn’t
worth anything — i’m sorry — but

the derelict man, stinking of
alcohol had gone (then came back),
handing me a cigarette, a

cigarette not worth anything

and now i still don’t have even

that which isn’t worth anything —
thank you — thank you, to the dere—
lict man stinking of alcohol

and for the cigarette, simple as
that, strange as that, floating every—
where around us, around me, and
i’m simple as that, strange as that

under this porch; who am i, who
am i, oh, ah yes, i am who.
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CHUYEN BOI ANH
Guri mot nha tho

Nhirng cai chét chua bao
gi0 ¢o that nhiing cai
chét chwa bao gio xay

ra nhu ching ta sinh

ra khong can khong ci
va dén day tir noi

hon mang ding lai gidy
lau boi séng chét 1au

nay chi la cau chuyén
duoc ké lai ké lai

ké lai tinh ¢ va

ching qua moi ciu chuyén

chi mdi trong vai gidy
lau moi cau chuyén da
cll sau vai gidy lau

moi chuyén ké ké xong

1a xong moi chuyén ké
ké xong tré vé noi

da ké dé nhimg chuyén
ké khac ké lai nhiing

chuyén chua ké nhu cude
séng lap lai lap lai

ma chua mot 1an ¢o

that vi chung ta chi
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THE STORY OF YOUR LIFE
For a poet

Deaths that have never been real
deaths they have never occurred
like we have been born without
origin and arrived here

from the chaos momentarily
stopped because life and death
have been a story retold
incidentally retold and

is nothing more than a story
that within a few moments
has become old and after

a few moments the story

has been told and it is over
after it is told returning

to the teller so that other
stories like those have not been

told about life repeated
that have never been real
because we only exist
temporarily in a
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vat vo trong doi co

vai gidy lau roi tro

vé noi nao tir 46

chung ta dén day nhiing

cai chét chua bao gid
c6 that va anh chi

moi dung lai trong vai
gidy lau. Cam on anh

da dén véi doi va
ké xong cau chuyén doi
anh.
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life’s few moments and then
return somewhere from where we
came deaths that have never
been real and you have just

momentarily stopped

a few moments. Thank you for
coming into life and for
telling the story of your life.
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BUOI CHIEU

Hoic t6i di trong budi chiéu tan
trong budi chiéu ltc d6 t6i khong
con 1a t6i t6i 1a budi chiéu

hodc ding nhin budi chiéu trong doi

mat budi chiéu di trong t6i di

nhién budi chiéu khong tan trong toi
nhu khi t6i tan trong budi chiéu
budi chiéu van 14 budi chidu va

t6i van 1a t6i nhung khi budi

chiéu bi ti ting mai trong toi

budi chiéu bién thanh ndi budn cua
t61 budi chiéu 1a toi chang phai

t61 van cam thdy budn budn vao
mdi budi chidu d6 sao nhu vay
hodc t6i di trong budi chiéu hoac
budi chiéu di trong t6i thi ciing

chang co gi khac nhau chang qua
1a khi thi t6i 12 budi chiéu

khi thi budi chiu 1 toi thé

thoi va dé giai quyét cho rét

rdo chuyén mép mo nay chi con
cach dong lai budi chidu trong toi
va ngoai toi bang cach & miét
trong phong dong cura lai.
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THE AFTERNOON

Or I walk in the afternoon, faded
into the afternoon, when I am no
longer myself, I am the afternoon,
or I stand to look at the afternoon

with eyes, the afternoon in me, of course
the afternoon does not fade in me as

I fade in the afternoon, the afternoon
remains the afternoon, and I remain

myself, but when the afternoon is trapped

in me, the afternoon becomes my sadness,
the afternoon becomes me, but it isn’t

me that feels the sadness in these afternoons,

as such or [ am walking in the
afternoon, or the afternoon walks in
me, there really isn’t any difference,
other than that sometimes I am the

afternoon, and sometimes the afternoon
1s me that is all, and so in order

to solve this confusion once and for all,
the only way is to close the afternoon

in me and beyond me, by remaining
in a room behind a closed door.
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BUOI SANG

T6i ra vao budi sang
cling nhu budi sang di
ra vao toi nhung lam
sao budi sang di ra

vao tdi con toi di

nhién lic nao cling co6
thé ra vao budi sang
diéu nay giai thich duoc

la vi trong t61 khong
¢6 t6i nén budi sang
c6 thé di ra vao

toi nhu gi6 vao nha

trong va ching néu ban
doc mudn chéc dn xem
c¢6 dung nhu thé hay
khong thi cir thir lay

t6i va budi sang ra
khoi bai tho di bai
tho s€ khong c6 gi
trong d6 tuyét d6i khong

c6 gi nhu thé ching
1€ bai tho khong con
la bai tho bai toi
khong con la t6i va

Tho Khac * 80



THE MORNING

I exit and enter the morning

like the morning exit and enter
into me, but how can the morning
exit and enter into me, as

for myself of course | always have
a way to exit and enter

the morning, this can be explained
because I am not within myself,

therefore the morning can exit
and enter me, like a wind into
an empty house, and if you
the reader wish to be sure if

this is indeed the case or not, then

just take me and the morning out of

this poem, then the poem will have nothing
left in it, absolutely nothing,

so that it is as if the poem is

no longer a poem, because it is
no longer me, and the morning is
no longer the morning, but it is
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budi sang khong con 1a

budi sang nhung khong phai
dau dau gi thi ban

doc cling da doc bai

tho nén chuyén 1y ra
that ra chi c6 nghia
la 1am khong cai co
noi chinh minh va bai

tho khong c6 gi trong
d6 mai 1a bai tho

hay nhét tir trudc dén
nay phai khong theo toi.
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not so, for no matter what the
reader had already read the poem,
and so this story, really only
means to make nothing out of what

is something within yourself, and
a poem that has nothing in it is
what makes it the best poem ever,
isn’t it so according to me.
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CHUNG TA

Moi chung ta nhin chung
ta khac nhu ching ta
hém nay nhin ching ta
hém qua chung ta bay

gi0 nhin chiing ta ngay
sau chung ta la ban
sao ctia hang ha sa
s6 chiing ta trong vong

quay thoi gian moi khoanh
khic 1a mot chung ta

mdi chung ta 1a mot

chiing ta khac mdi chiing

ta la mot chiing ta

xtra nhung mdi chiing ta
cling nhin ching ta khong
khac boi néu bude ra

ngoai vong quay thoi gian
khong c6 chung ta hom
nay va ching ta hom

qua khoéng c6 ching ta

bay gio va ching ta
ngay sau mdi chiing ta

la chiing ta khong khac
va cai kich ban ching
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us

Each of us looks at each of
us differently, like us
today looking at us
yesterday, us now looking

at us tomorrow, we are
copies of infinite
copies of us in the loop

of time, each moment is one
of us, each of usis a
different us, each of us

is one of us past, but each

of us also looks back at
us differently, because,

if we step outside of

the loop of time, the us of

today does not exist and
the us of yesterday does
not exist, and the us of
the present does not exist

and the us of the future
does not exist, each of us
is not different from

the other and our play is
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ta khac va khong khac
ctr dién ra va hoa

giai trong tan tudng doi
nay nhu chung ta la

khong chiing ta.
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different us and not
different still we keep
performing life’s drama as
if we are not us.
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CO GAI DA PEN

Co gai da den oi
khuén mat c6 dep nhu
thé sao d6i mét co
budn nhu thé budn nhu

ban nhac jazz budi chiéu
budn nghe tin dira em
trai séng ngoai 1& duong
bi ban guc ngoai 1&

duong hay nhu cau chuyén
budn vé ngudi cha ching
ra gi co bac va

nghién ngap da bo nguoi

vo tré va hai dira
con tho ra di khong
101 tr bigt co gai

da den oi han doi

mat 4y ching phai cua
¢0 ma chi 1a ban

sao d6i mét ciia me

6 vi d6 1a ndi

u budn chong chét qua
thoi gian vé ngudi chong
va dua con tho da

1am nén d6i mat budn
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DARK-SKINNED GIRL

Oh dark-skinned girl, with a
beautiful face and yet your
eyes are so sad, sad as jazz
songs in the afternoon sad,

upon hearing the news
about her younger brother
living on the streets and shot
down on the streets or like a

sad story about a father
that amounted to nothing
because of gambling and
addictions and he left a

young wife and two young children
leaving without a single

word of goodbye oh dark-skinned
girl certainly those eyes

are not your own but exact
duplicates of your mother’s
eyes because that is the sadness
that has built up over time,

over a husband and a

young child that has made up those
sad very sad eyes as such,

oh dark-skinned girl with a
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nhu thé c6 gai da

den o1 khu6én mat co
dep nhu thé han phai
c6 d6i mat hon nhién

ctia mot thién than nén
chang hay tra cho me
6 d6i mat dy vi

cugc doi co dau phai

cudc doi cua me cO
cudc doi nao thude vé
cugc doi d6 dau phai
cudc doi nao cling la

cudc do1 nao va hoi

cd gai da den oi

toi noi khong sai dau

(néu c6 sai thi ciing

chang sai nhiéu) khuon mat
co dep nhu thé phai

c6 d6i mét hon nhién

ctia mot thién than chur.
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beautiful face who should
really have the innocent
eyes of an angel and so

you should return those eyes

to your mother, because
your life is not the life
of your mother, each life
belongs to itself, and

no life should be the life

of another, and oh dark-

skinned girl my words are not wrong
(even if they are wrong they

are not too far off) such a
beautiful face as yours should
have the innocent eyes of

an angel.
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CO GAI SOl GUONG

Cb thiéu nit soi bong
trong guong chi ¢ cai
boéng nhén ra cai bong
cai bong khong nhan ra

¢0O ¢0 budce ra khoi
¢O chi ¢6 than xac
nhan ra than xac than
xac khong nhan ra co

c¢6 khong thay c6 co
la aila aila

ai cau hoi khong co
cau tra 101 vi chi

cau hoi nhan ra cau

hoi cau héi khong nhan
ra ¢6 vi chinh co

la cau hoi va vi

moi cau hoi déu vo
nghia khi khong c6 cau
tra 101 nén moi cai
bong déu vo nghia moi
than x4c déu vo nghia
vi 6 chinh la cai

bong 1a than xac chinh

¢6 la moi di€u vo

nghia.
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THE GIRL IN THE MIRROR

The girl in the mirror is
reflected yet only the
reflection recognizes

the reflection the reflection

doesn’t recognize her, she
steps out of her, only her
body recognizes her body,
her body doesn’t recognize

her she does not see herself
who is she who is she and
who it is that is asking

the question unanswered

because only the question
recognizes the question and
it doesn’t recognize her
because she herself is the

question and because every
question is meaningless when
it is unanswered so all

the reflections are meaningless

like all bodies are meaningless
because she is the reflection
that is her body that is

she is actually everything

that is meaningless.
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KHO BAU
Viét cho hai nguoi em

Boi sinh ra vao noi khd dau
va da qua hét duong dau kho
nén moéi da nhéan biét rang ndi
kho dau ctr 16n dan 16n dan

cho dén khi khong thé tu ting
mai trong than xac va than xac
cling qua com cdi khong thé chiu
dung ndi khd dau nén ching bat

dau cudc phéan ly nude mét nude
mat phan ly kh6 dau gia tir

than x4c than xéc gia tir kho

dau va chung ta cling phai gia

tir nhau du rang da song véi
nhau trong tinh anh em rat lau
khéi tr mot duyén c6 tinh co
ndo ... Than x4c tré vé dit me

vi dai con kho dau tan bién

vao bau troi dé roi ching con

khé dau ching con than xéc trong
budce doc hanh vé di chén khéc.

Thoi, hay yén nghi, hoi nguoi anh
em than thiét nam nao, hay yén

nghi, ling nghe dét véi troi dang
tan theo khac nhac chiéu tan.
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SUFFERING
For two young brothers

Because you were born into suffering
and having traveled all the paths of
suffering and thus capable of
understanding that suffering grows and

grows until it can no longer be
forever imprisoned in bodies and
bodies are too wasted to bear the
suffering and thus perhaps that is why

the tears start falling the tears are the
suffering departing from the body

the body departing from the suffering
and we depart from each other although

we have lived with each other in brotherhood
for a long time beginning with some
fortunate chance... the body returns to

the great motherland while suffering

disappears into the skies and then suffering
is no more bodies are no more in the
lonely journey elsewhere. Alas, let’s

rest, o my beloved brother of old, rest

you now, listen to the earth and the skies

disappearing with the melodies of
a sunsetting afternoon.

March 7, 2008
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MOT HANG NGUOI

Mot hang ngudi ngdi trén bang ghé, trén
bang ghé mot hang nguoi ngodi, ting nguoi,
tirng nguoi giong y nhu khuon, ting ngu(n
ting nguoi khong than khong so — may tiéng

16ng giit trong k& ring, 4m 4 4m
w1, lap ba lap bap; khong thét ra
duoc 101, thi ¢l coi nhu 1a cam
hong di — cho doi, cho doi mot cai

gi, mét cai gi do nira, nhung mot

cai gi, mot cai gi d6 ntia (chua

xay ra hay ching bao gio xay ra),
khong may may lién can t61i mot hang

ngudi ngdi trén bang ghé, trén bing ghé
mot hang nguoi ngdi, nhu g1ac mo khong
¢di nguon (lam gi co coi nguon) trong
budn cudi (nguoc lai 1a dang khac), trong

lang quén (lang quén cai gi) — béi mot
hang nguoi ngoi trén bang ghé, trén bang
ghé mot hang ngudi ngdi chi 1a 10

bia dit ciia ban sao khong c6 that

cua cung mot hang ngudi ngdi trén bang

ghé, trén bang ghé mot hang ngudi ngdi;
nhin dam dam, dam dam, dam dam ...
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A ROW OF PEOPLE

A row of people sitting on a bench,

on a bench a row of people sits, each

person, each person as if from a mold,

each person, each person, not known, not unknown —

some slang seeps out from between their teeth,
um-ahs, um-ahs, blah-blahs; no words uttered,
just imagine that they are mutes — waiting,
waiting for something, something else, but that

something, that something else (that hasn’t happened
and will never happen), has nothing to

do with a row of people sitting on

a bench, on a bench a row of people

sits, like a dream without a source (how could
there be a source), they look sad happy (and
to the contrary), within that which is
forgotten (what is something forgotten) —

because a row of people sitting on

a bench, on a bench a row of people

sits only some words made up from copies
that are not real at all this row of people

sitting on a bench, on a bench a row

of people sits; staring straight away,
staring straight away, staring ...
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NOI BUON

ndi budn ding bén kia
duong vay tay chao va
toi dung ¢ bén day
duong thoi nhé chao ndi

budn tir nay duong ai
néy di doi ai ndy

biét va di nhién ching
ai biét ndi budn s&

di vé dau sau bao

nhiéu ndm nam mai trong
t6i ngoai ndi budn vi

ai cling c6 ndi budn

riéng va chang ai mudn
chira chap thém mot ndi
budn khéc nira (ndi budn
s€ lui tan khi khong

tim dugc chd nuong than,
chic han vay) nhung du
sao thi gilra toi va

ndi budn ciing c6 mot
chut tinh nén chi méi

6 cudc tién dua nay

va tinh canh bay gio

thi ndi budn van dimg
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SADNESS

sadness stands on the other
side of the street waving to
me and I stand on this side
of the street waving goodbye

goodbye to sadness from now
on we each part to our own
ways in life and of course no
one really knows where sadness

would go after so many

years lying within myself
other than sadness because
everyone has their own private

sadness and who wants to store
even more and more sadness
(sadness will fade away once

it can no longer find a

place to be nurtured, certainly

so) regardless I and sadness

still have some sort of sympathetic
relationship thus there is

this moment of departure

and the situation now is

sadness still stands there on the
other side of the street waving
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bén kia duong vay tay
chao va t6i ding ¢

bén day duong thoi nhé
chao ndi buén budn oi

chao mi.
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to me and I am still here
on this side of the street waving
sadness, goodbye, oh, sadness.
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TSUNAMI

Tsunami, Tsunami
ngan thudc 1én cao mo
ra thim tham hdp mat
anh em. H31 anh em

ctia nhiéu mau da, h&i
anh em cia me vi

dai, ho1 anh em cua
me dat dai, phut chdc

xay chan da 1am thién

cb. Thoi danh, khong biét
bao gid, khong biét bao
lau, 1t chung ta sinh

ra tir noi béo bot,

Il chung ta sinh ra
tr noi khd dau, va
du ¢6 nudc biée hay

non xanh, thi chung t6i
van con anh em vi

béo bot van 1a béo

bot, vi khé dau van

ctr khd dau. Tsunami,
Tsunami, sao quanh
t6i budi chidu sém ti?
Ho&1 anh em cia me
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TSUNAMI

Tsunami, Tsunami

thousand meters high opening
up the abyss swallowing

my brethrens. Dear brethrens

of many colors, dear
brethrens of one great mother,
dear brethrens of mother
earth, in a moment turned

into defunctness. Oh,

unknown time to come, unknown
time past, we are thus born

from fragile living things we are

born from suffering and
whether it is known by

the green waters or by

the blue mountains, we are

still brethrens because fragile
things are but fragile living things
because suffering remains

with suffering. Tsunami,

Tsunami, why around

me was it twilight soon?
Dear brethrens of one great
mother, dear brethrens of
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vi dai, ho1 anh em

cta me dit dai, ngan
thudc 1én cao ngan thudc
xudng chdp mit traim nam.

Song than Nam A xay ra lic 8 gio sang, chu nhat, 26 thang 12 nam 2004,
v6i tim dia chan & ngoai khoi Sumatra, Indonesia, cuong do 8.9, giét
hon 203 ngan nguoi. Indonesia bi ning nhét, sau d6 1a Sri Lanka, An
b9, va Thai Lan.
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mother earth, thousand meters
high thousand meters crashing
down upon a century
in the blink of an eye.

A tsunami in Southeast Asia occurred at 8:00 AM on Sunday, December
26, 2004, with an epicenter off the west coast of Sumatra, Indonesia,
magnitude 8.9 Richter, killing over 203,000 people. Indonesia was the
hardest hit, followed by Sri Lanka, India, and Thailand.
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CON CHIM CHET

ké rang c6 dan chim thién di

bay ngang bau troi bong mot con
roi xudng gia v& ctia ngudi hoa
si tai hoa mang theo ca con gio

rét cong cia mua dong chdm, con
chim chét ngi gidc ngt ngan thu
trén khung bd (ghi dau lai ngan
doi sau) va co ai trong thay

dan chim mét hat ngoai bau troi
khong, trong khl con chim chét (nhu
that) van dang song trudc mit ting
dong nguoi tr doi nay qua doi

khac, con chim chét bay 1én thanh
cai dep dan, chim bay bay luon
vao mu tam, cai séng budc vao
cai chét cai chét ra khoi cai

song, con chim chét da chét dan
chim bay ctr bay, khong ai can
biét dan chim nao la dan chim
nao va dau sao thi hdi cudc

doi nhdp nhang nhap nhang mai oi,
xin chao mi.

Htng khoi tir bic tranh STILL LIFE WITH DEAD BIRDS cua hoa si
Christoffel Van Den Berghe (1617 — 1642), Dutch, 1624, Oil on canvas,
28 1/2x 39 1/2in. 71.PA.34
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A DEAD BIRD

A story is told of a flock of migrant

birds flying in the sky when one of the
birds falls upon a gifted painter’s

stand bringing with it the deathly cold wind

of an early winter, the dead bird slumbers

in a thousand years’ sleep upon the canvas
(leaving its mark for a thousand generations)
and for those who have seen the flock of birds

disappearing into the horizon,

while the dead bird (as if it’s real) still lives
in front of the eyes of people from one

life to the next, the dead bird flies up to

become beauty, the flock of the bird always
flying in a fog, life entering into

death and death exiting life, the dead bird
has died while the flock of birds flies on, no

one needs to know which flock of birds is which
although, no matter what, life continues
to be unexplainable confusion, goodbye.

Inspired by the painting STILL LIFE WITH DEAD BIRDS by the paint-
er Christoffel Van Den Berghe (1617 — 1642), Dutch, 1624, Oil on can-
vas, 28 1/2x 39 1/2 in. 71.PA.34
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TUC CANH

Ngbi nham nhap ly ca
phé budi sang nghe tiéng
chim hot ngoai dau nha
va cam thiy nhe ... nhu

bong may * ... nhu bong may ...
ly ca phé ... nhu bong

may ... ban ghé 4m chén

tinh vat t6i va nguoi ...

nhu bong may ... bién vao
doi quo chan mua tay ...
ngay lai ngay ngdi nhdm
nhap ly ca phé doi

cho doi cho gi ... nhu

bong may ... tiéng chim hot
dau ngay ban ghé 4m

chén tinh vat to1 va

nguoi ngay ca cudc doi

au sau va tuoi tin

kia ciing khong c6 gi ...

ca nhu bong may ...

* “nhur bong may” doc nhe va dai nhu ba tiéng chudng ngan.
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ON THE SPUR OF THE MOMENT

Sitting and sipping a cup

of coffee in the morning

and listening to birds singing
on rooftops and feeling light ...

like cloud shadows * ... like cloud shadows ...

a cup of coffee... like cloud
shadows ... tables and chairs and
pots and cups and still life and

me and others ... like cloud shadows ...
turning into life gesticulating ...

day after day sitting and

sipping a cup of coffee

waiting waiting waiting for

what ... like cloud shadows ... the songs
of birds early in the day

tables and chairs and pots and

cups and still life and me and

others right in the life of
sadness and joy but nothing
comes of it ... not even cloud
shadows ...

* “like cloud shadows” is to be read softly like four bell sounds.
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VO KICH

Vo kich ma nhan vt duy nhét nira
ngudi ndy ntra ngudi khac duoc viét trén
hai muoi ndim mai tim duoc dién vién

vi 1am sao ¢6 thé dién vai nira

nguoi nay nua nguoi khac véi chi mot
nhan vat, nén vd kich phai cho rat

lau m&i hoan tat su hién hiru caa

né va vao dém mé man dau tién

ké tao ra v& kich va ném né

vao doi tim téi chic mung ddra con
tinh than, nhung ngudi soat vé chi téi
nguoi ban vé, ngudi ban vé ndi “vé

da hét xin 6ng tdi vao toi mai”
“to1 vao toi mai nhung t6i chinh la
299 ¢¢

tac gia” “vé da het thua ong, xin
tdi vao toi mai” “toi vao toi mai”

nhung vai cai tbi mai ma vé van
hét trong khi vo kich chi hién hiru
duogc vai téi mai va khong biét dén
bao 14u méi xudt hién trd lai va

tac gia vo kich di nhién phai cho

chd khong biét dén bao lau vi vo

kich da phai cho dién vién trén hai
muoi nim va vi 1am sao c6 thé

dién vai nira nguoi nay nira nguoi khac
v&i chi mot nhan vat.
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A DRAMA

A drama wherein the only character

is half of this person and half of another
written over the course of twenty years
until an actor is found because how

could there be an actor who is half this
person and half another person, therefore
the drama must wait for a very long

time to be completed and on the first

opening night the person who created
the drama threw it into life seeking
congratulations for an intellectual

child, but the person checking the ticket
pointed to the person selling the ticket

who said, “we’re sorry there are no more
tickets, please come tomorrow night” although
I am the author “there are no more tickets,
come tomorrow night”, several tomorrow

nights came and went but the tickets are still
not there when the drama only exists

for a few tomorrow nights and it is
unknown when it will happen again because

the author of the drama must wait for
some unknowable time because the drama
must wait for an actor for over twenty
years because how could there be an actor

that is half this person and half another
person in one character.
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Y NGHI

Nhiing y nghi bat 1én tir mat

dat, nhitng ¥ nghi rot xudng tir

bau troi, nhitng ¥ nghi dudi theo

dudi theo, nhitng budc chan budc nhanh

budc nhanh, nhitng y nghi bi trigt
tiéu, bat 1én rot xubng, nhimng y
nghi bi bd lai va than xac

mang theo tAm tri rong khong troi

di, troi di, hién httu nhu mat

dat va bau trdi, binh yén nhu

ndi chét sdng trong tiéng kéu ling
thinh xua... i ctr thé cir thé

nhitng budc chan cham déan, cham dan,
nhing ¥ nghi dudi theo, dudi theo

cho dén khi tran day tam tri

va nhiing budc chan lai budc nhanh

budc nhanh, nhiing y nghf loc coc
loc coc, khua khoang trong dém thanh
va héo tan, con ching van la

than xac va tdm tri ma cling

chang déng phai ron rang gi.
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THOUGHTS

Thoughts springing up from the earth, thoughts
falling down from the skies, thoughts chasing
and pursuing, quick footsteps growing

ever quicker, thoughts eliminated

rising and falling, thoughts that are
left behind and a body that

carries an empty mind flowing
away, flowing away, ever

present like the earth and skies,
peaceful like life and death in the
sound of silence of old... and then
continuing as such footsteps slowing

down, going ever slower, thoughts
chasing and pursuing until they

fill up the mind and then quick footsteps
growing ever quicker clumsy,

cluttered thoughts, making noise on
a clear, quiet night and then
dissolving, what remains is

a body and a mind that really

aren’t anything to be busied
or bothered with.
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NOI

N6i lic khong thé noi va khong noi
lic phai noi, va tinh trang nay kéo
dai, dé chimng ca thé ky trudc, <&,
cai bon thép c6 bé miéng kia, kéo

cao cai dau 1én mot chat”, diéu nay
t6i khong dam ca quyét, vi t6i khong
biét cai thé ky trude Ay né bat

dau tir lic ndo, boi ngay khi dang

no6i ddy toi ciing chang biét toi da
noéi tir bao gio, ma cd phai la
toi noi hay ai do dang noi va
toi dang nghe; va sé di toi bi

du vao tinh thé kho khan nay ciing
tai cai 1t thoi gian quy tha ma

bat, khong tir mot ai, ltra ddo va
déu cang hét stre; mac du toi da

thir nhiéu cch nhu hoan doi céi toi
nay véi cai t6i khac, nhung t61 dau
phai la mot nhan vat chinh trong t6i
va rang to6i ddu thé budc ra khoi

cai than t6i hay cai than t6i budc

ra khoi t61 dugc, vi nhu vay thi
ciing hoi trc hiép cai ban mit cua
Thuong Dé; ma tim kiém lam gi khi
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TALK

Talk when it is not possible to talk

and don’t talk when talk is necessary,
and this dilemma is prolonged, perhaps
from a century earlier, “hey, those of

you who have low necks and little mouths stick your
head out a little further”, these things i

am uncertain, because i cannot know

when that century earlier actually

began because as i am talking right
now i cannot know when i actually
began talking, and is it me who is

talking or is it someone else who is

talking and i am listening; and maybe

i had been enticed into this dilemma
because the devils and demons of time
have captured me like they have everyone

else by trick and by treachery; although
i have tried many different ways to
change one me for another me, although
i am not the main character of myself

and neither i could step out from my own
body nor my own body step out from
me, and as such there is some oppression
upon the face of God; for what to seek
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bén tai bon Mé& hang x6m, chiing choi
nhac rAm rAm, chiu khong thau, nén toi
danh phai bo cong ra xem céi gidng
nguoi dy 1a gidng nguoi gi, xtr thé

va sinh hoat ra sao, nhung khi mo

ctra, toi ngd ngang vi ching c6 ai

ngoai can phong tréng tron, khac ra nhitng
am thanh chat chua, vay ham tu bé,

con toi khong thé chui song sdc vao
tam lay cai cot nha dé hoi cho

ra 1€, va gia thu c6 tim dugc

thi ciing roi vao canh tién thdi ludng

nan vi ngoén ngir bét dong, nén t01
danh boi trén dbng sach cii; cu01 cung
vé duge cudn sach gidy da 6 vang,
may mo tu tudng cua nguodi xua, rinh

rinh gid tro chom chia; vay bay gio

mai vo 1€, t6i ¢o hay ho gi,

phuong tudng ca ddy, 1am nham nhimg diéu
cua ai do tir bao doi nay, va

nhing diéu cua ai d6 tir bao doi

nay, c6 khi ciing chi hiéu 1o mo,
chiang co gi dén noi dén chdn; nhung
trd lai c4i Am thanh 4m T ma

toi cur phai nghe hang ngay, tir sang
dén t6i mudn phat dién t6i ndi doi
lac di tinh cat phut hai cai tai

di, nhung néu thé thi chic 1a khudn
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when my Mexican neighbors are near earshot,
they play their music unbearably loud,

and so i have to make efforts to go

outside to see what kind of people these

people are, how do they behave, but when
i open the door, i am surprised to

find that there is no one in the empty
room, screeching with irritating noises,

closing in from all sides while i can no
longer crawl and pounce upon a pillar

of the house to interrogate why,

perhaps if i could grab hold of something

or other what would befall me except
deadlock because of a language barrier,
therefore i dig into these piles of old
books; finally latching onto a book

with yellowed pages chock full of ancient thoughts
of thievery lying in wait; and now

it occurred to me, that 1 am not much

good, only a stagy manner, regurgitating

things that had been handed down, and things
belonging to others from ages past, that

i rarely understood in any sense,

never leading to any finality;

but back to the loud noises which i am
still burdened by, and thus subjected to
hearing on a daily basis, from
morning to evening and i want to
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mit di hom 1dm; va lai, néu giai
quyét xong hai cai tai thi mit mili
tay chan con lai phai l[am sao, nén
toi ctr loay hoay mai, théi danh, “kia

c4i anh 16i théi 1éch théch kia, sao
lai treo ¢o gitra ban ngay ban mat
nhu thé ma khong biét xau hé a”;
tuong tuong lic biy gio, t6i nhu khiic

g0 1an 16c ngoai bia rimg, néu chang
may gdp phai tén dn cai khén kiép

nao d6 nhat vé, bé dim nhat rdi

ném vao bép lira, niu ndu nudng nudng,

doi chac tan; nhung von tri tra, toi

phai bo t6i ra khoi cai than toi
da chu khong thi ... hong. Chao.
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go crazy such that sometimes i feel like

i want to cut off my ears, but if i

do that then my face will certainly appear
strange; on the contrary if i remove

the ears then what shall i do with the eyes,

nose and limbs that remain, “hey, rugged ragged
guys, why hang yourselves in the middle of

the day like this without shame” imagine

right now, that i am like a log rolling

at the edge of the forest, and having

the misfortune of running into a

woodcutter who takes me home, chops me into

pieces and tosses me into the fire pit,

to cook and to burn, then my life would turn
into ashes; but being the chameleon that

i am i would have to step out of myself

otherwise all would be ... lost. Bye.
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TV KY

bud weis er

Céch dung:
— Poc theo 4m kéu ctia énh wong.

— Tudc doat nghia cua chir, ca den va bong.
— Lap di lap lai dé nay sinh hinh va y.
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TV SCRIPT

bud weis er

Suggested Use:

— Reading depends on the sound of the voices of bull-frogs.
— Take away the sense of words, both literal and figurative
senses.

— Repeat it to produce the images and ideas.
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READINGS OF “THE SONG OF A WARRIOR’S WIFE”

POC CHINH PHU NGAM
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Chui thich

Chinh Phy Ngam (1741) 1a mét khiic ngdm bang Han vin ctia Dang Tran
Con, viét theo thé tu do, cau dai cau ngén, do Poan Thi Piém (1705-
1748) dich ra chitr Nom. Pang Tran Con (17152-1745) khong rd nam
sinh va ndm maAt, tinh tinh phong khoang, thich rugu, hay tho. Poi vua
Lé chtia Trinh c6 1 cam Itra ban dém, 6ng dao ham dét lira dé doc sach.
Thoi dai cua 6ng, chta Trinh cdm quyén, tin dung bon hoan quan, ngudi
dan bi dé nén ap birc, gidc gid nodi 1én khap noi, quan quan phai di danh
dep. Ngudi linh phai lia cira nha, xa vo con, bo minh noi chién trudng.
Do d6 Pang Tran Con di 1am ra khiic Chinh Phy Ngam ndi tiéng va duoc
truyén tung cho dén ngay nay.
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Notes

“Chinh Phu Ngam” (“The Song of a Warrior’s Wife”, 1741) is a lam-
entation written by Dang Tran Con in Han characters and free verse,
with long and short sentences, and was translated into Nom by Doan Thi
Diem (1705-1748). Dang Tran Con (1715?-17457?), exact dates of birth
and death unknown, was reputed to be liberal minded, to like wine, and
to be a good poet. During his period, the Le emperor and Trinh Lord
enforced strict rules regulating such things as no fire at night. To avoid
punishment for breaking this regulation, Dang Tran Con dug a shelter
in the ground and lit lamps to read books under cover of earth. When
the Trinh Lords took power, they entrusted much power in eunuchs who
abused their privilege and oppressed the people. Hostilities broke out
throughout the country. The mandarins sent in soldiers to crush these
rebellions. These soldiers had to renounce their homes, wives and chil-
dren, and were often killed in battle. Dang Tran Con wrote these famous
Chinh Phu Ngam epic poems, which have been handed down through
many generations.
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NEGATIVE

AM BAN
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ADDENDA

PHU LUC



CAM HUNG TU KHE IEM
NGOI CA SU IM LANG

Stephen John Kalinich

to6i doc chiing mdt mach va dugc chuyén hoa

chung tuon chay nhitng bai tho

toi yéu thich chiung vi chung don gian va phuc tap chung tuon
chay gidng nhu mot dong sudi nho va déi khi

mot dong song ao at trdi qua chung

ban dang dugc ca ngoi hay nhiing gi bén trong ban

la ban va khong phai 1a ban dang duoc ca ngoi

diéu 1a ban bén trong ban

da viét nhimg cau tho va kham pha nhiing dong tho

tudng nhu chung duoc phat hién ...

nhitng bai tho cta ban 16n day chung tiéu diéu va dep nhu cay
lidu manh mai hodc nhu mot nhanh ciy véi vai chiée 14 nhung ré
manh mé dic trung nhu than tre

nhin xuyén subt t6i bén kia va bén trong va khong vudng vao

ao tudng

rang cai ma chung ta trai nghiém 1a cudc séng

nhung n6 ciing lai 13 gidc mo nhu ndi dau va tinh thirc cia toan
nhan loai ¢6 phai con duong din dén sy t6t lanh

la trach nhiém cia ching ta va cai gi khong ¢ bén trong chiing ta
c6 phai ching ta khong ¢ ngay ca bén trong chinh bén trong
chung ta vi khong c6 gi ¢ bén trong ching ta

nhing gi chung ta biét

Chua chi c6 thé hién hitu & noi chung ta hién hitu

canh ctra nay

qua do6 chting ta nhan thirc ban than

va thé hién ban than ching ta 1a clra va ctra s6 chiing ta khong la
gi khac ngoai nhitng hinh anh ndi trdi cia may va mau sic khoi
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INSPIRED BY KHE IEM
A CELEBRATION OF THE SILENCE

Stephen John Kalinich

iread them in one sitting and was transformed

they flow the poems

i love them they are simple and complex they flow like a little
stream and at times

a great mighty river runs through them

you are to be commended or what within you that

is you and not you is to be commended

the you in you

that wrote the verses and rediscovered the lines

that feel like they were revealed..

your poems have grown and they are stark and beautiful like a
slender willow or a tree branch with a few leaves but strong roots
into the nature of things like bamboo

seeing through and beyond yet in and not getting attached to
illusion

that what we experience is life

but is a dream like suffering and awakening of mankind woman-
kind the road to kindness

lies with us and yet what is not within us

are we not even within our own within for is not everything
within us

what we know

God can only be where we are

this door

through which we perceive ourselves

and express ourselves we are the door and window we are noth-
ing but floating images of clouds and colors smoke and the
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va cai ty nhién tam bo thi dep va

vang ding vy ban nim bt va goi ¥ trong cac bai tho

va dua kinh nghiém cta nguoi doc nguoi nghe chi tdm tdi bén
kia nhiing hinh anh va nhitng cht

va nguoi doc tré thanh kinh nghiém vé viée doc nhitng bai tho
ctia ban va khi nhin ngam ching

nhan ra ring ban sin sang budng bo chiing

va khong gan bo gi t6i chiing ban khong hét 1én nhu nhiéu nha
tho ... nhitng nha tho nhin t6i

toi la cai gi do

ban chia sé cudc hanh trinh cua ban va dep dé biét bao trong su
don gian cua cach biéu dat

vi céi ghé

1a ghé va khong phai 1a ghé va cau thang 13 ciu thang nhung
khong dé di toi noi dau

¢6 1an toi nghi toi

d3 viét mot bai hat vé nhitng chiéc cdu thang mot ngan quéang doi
trudce

va nhimng tdm guong bao quanh t6i trong nhiing bai tho ciia ban
va & noi nao t6i nhin thiy chinh minh va cam thiy chinh minh
va t6i mac ket trong cai biét do

va do la canh cura giai thoat cho t6i vi ching ta la mot va ching
ta kinh nghi€m chinh ching ta

chung ta 13 cac loai sinh thé d6 va tin rang ban di nim bat diéu
nay trong nhitng bic anh chup voi ddng yéu cua tdm hon ban va
cai chét cua dira con trai dbi voi ngudi me 1a didu gi do

ma khong ai co thé thue su noi téi

trur phi

ho di séng nd qua 16 trinh nay

ban 4m chi rang khong c¢6 chit dé néi vé cude sdng va nhitng su
thé nay va didu d6 dua téi vé dep

cua sy im lang

nude trén mot hd nude

nudc trén

mot dai duong
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transitory nature is the beauty and

ye yes you capture and hint of that in the poems

and take the attentive reader-listener’s experience beyond the
images and the words

and one becomes the experience

of reading your poems and viewing them one

finds that you are willing to let them go

and not attached to them you are not screaming like many po-
ets... poets look at me

i am something

your are sharing your journey and there is much beauty in the
simplicity of your expression

for a chair

is a chair and not a chair and stairs are stairs but going no where
1 think once i

wrote a song about stairs a thousand lifetimes ago

and mirrors surround me in your poems

and every where I see myself and feel myself

and i am trapped in that knowing

and there is the door to my liberation for we are one and we
experience ourselves

we are these kinds of beings and believe that you have captured
this in these lovely snap shots of your soul and the death of a son
to a mother is something

that one can not really talk about

unless

one has lived it walked this path

you hint that there are no words for life and these things and it
draws one to the beauty

of the silence

water on a lake

water on

an ocean
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khong c6 tai dé nghe am thanh

khong c6 mat dé nhin cai dep

hodc su x4u xa

va mot thoang hy vong noi 1én

va cude sdng co niém vui duoc nam ho va thich thi

vang ban oi t6i rat thich nhitng bai tho nay ban c6 thé trich dan
toi.

Tinh yéu
Binh an
Stephen

t01 it nhan dugc tin ban trong nhung ngay qua va chang can thiét
may nhu’ng day 1a nhiing trao d6i thi vi va toi chiic

ban diéu tot lanh ...

vi khdng c6 ban va t6i

chi c6 chung ta

Binh an
vi bai tho 1én nhat
la sy im lang ...
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no ears to hear the sound

no eyes to see the beauty

or the ugliness

and a glimpse of hope emerges

and life has joy and is to be taken lightly and enjoyed,
yes my friend i enjoyed these poems you can quote me.

Love
Peace
Stephen

i am seldom hear from you these days and it is not necessary but
this was a good exchange and i wish you well..

for there is no you and me

only us

Peace

for the greatest poem
is the silence ...
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“Bud weis er”
Drawing by Lé Thanh Thu

Tho Khac « 138



“Bud weis er”
Drawing by Dinh Cuong
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Design by Nguyén Pang Thuong
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Bud wei ser
Drawing by Nguyén Pai Giang

141  Other Poetry



Khé 1ém
Drawing by Dinh Cuong
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ESSAYS

TIEU LUAN



GIOI THIEU THO TAN HINH THUC
NHAC LAI - 10 NAM

Gui cdac nha tho Po Quyén, Inrasara va Lé Vil

Tan Hinh Thuc 1a mot phong trao tho My, khoi dau tir thap nién
1980 va phat trién vao nhitng nam 1990, chi truong bai mot sd
nhiing nha tho tré sang tic theo thé luat truyén thong. Nhung
tai sao Tan Hinh Thirc ma khong 1a gi khac? Tho truyén thong
phuong Tay, bt dau véi Homer, hai tic pham The Iliad and The
Odyssey, (viét theo mdi giong 16 dm tiéf), sau d6 1a tho tu do (free
verse), voi nha tho My Walt Whitman (cudi thé ky 19). Tho tu do,
sudt thé ky 20, phat trién manh m& & My sau thé chién thi hai, voi
rit nhiéu phong trao tién phong, can kiét vao cudi thé ky, tao nén
phan tmg, hoi phuc lai tho thé luat.

Tiéng Anh la mot ngdn nglr trong am va da am, nhfrng thé tho
tuy theo so am tiét trong mot giong tho. Thi du mot thé luat thong
dung, mdi giong 10 dm tiét, iambic pentameter (khong nhan nhan
lap lai 5 lan) cu’ thé hét giong nay qua giong khac, co Van & cudi
giong. Néu cudi giong khong c6 van, goi 1a tho khong van. Nhimng
thé tho Viét nhu 5 chit, 7 chit, 8 chit, hay luc bat ciing phan biét
theo s6 chir cia mot giong tho. Tho Viét 1a ngdn ngit don am, nén
trong mot giong tho, ngoai van & cudi giong, luat tho duoc sip xép
theo sy nhip nhang ctia 4m thanh bang tric.
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INTRODUCTION TO VIETNAMESE
NEW FORMALISM POETRY
A REVIEW AFTER 10 YEARS

Kheé Iém

For poets P6 Quyén, Inrasara and Lé Vii

New Formalism is an American poetry movement begun in the
early 1980s and developed through the 1990s, lead by a number
of young poets composing in the traditional style. But why New
Formalism and not some other movement? Traditional Western
poetry, began with Homer (his two works The Illiad and The Od-
yssey, each written in /6-syllable verses), and then followed with
free-verse with the American poet Walt Whitman (towards the end
of the 19th century). Free-verses, throughout the 20th century,
developed strongly in United States after the Second World War
with many advant garde movements, withered at the end of the
century, and created reactions and revivals of the meter in poetry.

English is a strong-stress and poly-syllabic language with empha-
sis on consonant sounds. Poetic form depends upon the number
of syllabic sounds in a verse, for example, a common form has
10 sounds, iambic pentameter (unstress, stress repeated 5 times),
from verse to verse with end-rhymes. If there are no end-rhymes,
then it is called blank verses. Vietnamese poetry in the 5-word,
7-word, 8-word or alternating 6-word and 8-word form breaks up
the verses according to the word count. Vietnamese is a mono-syl-
labic language; therefore, its poetic form, besides having rhymes
at the end of a verse, may be organized according to the inflections
of level / oblique tones.
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Tho c6 trude luat tho. T nhitng thoi xa xua, tho sang tac véi nhac
cu dan sdo, va duoc hat 1én. Sau nay khi 101 va nhac tach ra, nhung
su lién h¢ gifra 101 va nhac, gitta &m va di€u, gitta thuc hanh va
tham my, van duogc luu giir va tmyén tur thé hé nay sang thé hé
khac, thanh luat tho. Luat tho vi thé, da nam long trong ngu(n doc
va ngum lam tho, rat lai chi con 1a ludt van, van nhu thé nao &
cuoi giong. Khi luat tdc da co sdn, nhu mot khuon nhac, tai nang
ctia nha tho 14 1am sao phd y va 10i vao, dé khi doc 1én, nghe du
duong va co hon, dat t6i tiéu chuin hay. Tho tu do ra doi, mudn
thoat ra khoi nhitng 4m diéu truyén thong, ho dung tiéu chuin mdi
(make it new) thay cho tiéu chuén hay. Nhu vay, cach tan hay lam
moi tho van diéu 1a lam hong tho, chi c6 thé thay thé bang mét tiéu
chuén hay khac. Ciing nhu hi hoa hién dai, thay thé cai dep cua
truyén théng bang thuat ngir sang tao, lam ra cai méi.

Tho & thoi ky nao ciing vay, ¢o luc suy tram co lac nd ro. Tho
van diéu sau mot thoi gian dai, dén luc phai lui tan vi hoan canh
xa hoi thay doi, tho khong chuyén chd ndi tim tinh con nguoi,
va tho tu do moi ¢6 co hoi ra doi. Tho tu do va hoi hoa hién dai
phuong Tay, phtt hop véi tinh than chinh phuc (cudi thé ky 19) va
d6i dau (thoi ky chién tranh lanh) cung sy phat trién vé khoa hoc
va k¥ thuat, voi hau qua hai cude thé chién. Thoi ky ddi dau tao
nén tinh than cuc doan, va su bit binh thuong trong sinh hoat tho
hau chién MY, qua thién vi tho ty do, va déy tho van luat (meter
and rhyme) ra ngoai 18, coi nhu mét thé loai tho da 15i thoi. Trong
lac & cac nude khac, nhe nude Anh, tho van luét va tho tu do phat
trién song song voi nhau.
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Poetry comes before poetic rules. From antiquity, poetry has been
developed alongside musical instruments such as lutes and flutes,
and people sang it as a song. Later on, even when music and words
were differentiated, the relationship between words and music re-
mained as thythm and sounds, between the practical and the aes-
thetics, long-standing traditions that have been passed down from
generation to generation, becoming poetic rules. That is why po-
etic rules, simplified as rhyme schemes, as end-rhymes, are innate
in the heart of the reader and the poet. Once these principles are
codified, in much the same way as musical notations, the skill of
the poet is to marry words and ideas such that, when the poem is
read, there is a spiritual dimension reverberating through, rising
to the level of goodness. Free-verse came into being with the de-
sire to escape from the traditional rhythm and rhymes; the goal of
making poetry new replaced the standard of making it good. So,
to make rhymed verses new or to reform them is to corrupt poetry,
and we can only replace the standard of goodness with a differ-
ent standard. Like modern art, the traditional notion of beauty is
replaced by the drive to create, to make anew.

Poetry in any age goes through the cycle of flowering and de-
cline. Rhymed poetry after a long period of time goes into retreat
because social conditions change; poetry can no longer express
human emotions, and free-verse poetry is given a chance to be
born. Modern Western-style free- verse poetry and painting is
compatible with the spirit of conquest (towards the end of the 19th
century) and confrontation (during the cold war period) and the
development of science and technology, resulting in two world
wars. The period of confrontation created extremism and anoma-
lies in American post-war poetic activities, which are biased to-
ward free-verse, pushing aside meter and rhyme poetry, viewing
them as an obsolete form of poetry. Meanwhile, in other countries
such as England, free verse and meter / rhyme verse developed
side by side.
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Su noi 1én ctia phong trao tho Tan Hinh Thirc 1am cho sinh hoat
tho My tré nén quan binh. Nhung khi quay vé van luat, mot thoi
gian sau mot s4 nha tho My cho rang, khong can thiét phai c6 mot
thuat ngli nao khac, tho hay la dugc roi. Nhu vay, chéng 1€ thuat
ngit “Tan Hinh Thirc” chi 1a chuyén hdi phuc truyén thong? “Tan”
o déy co nghia 1a “trg v&” (retro), chr khong co g1 la “tan”. Banh
rang nhitng yéu to ctia tho Tan Hinh Thirc déu 6 san tir trude nhu
vat giong, ludt tdc, tinh truyén va ngay ca ngon ngit noi thong
thuong, tir thoi Lang Man, dau thé ky 19, nha tho William Words-
worth da ding trong tho Khong Vén. Tho tu do, phai Hinh Tugng,
dau thé ky 20 v6i T. S. Eliot va Ezra Pound ... ciing chu truong,
dung ngén ngli nodi thong thu'(‘)‘ng Vo'ri nhiing chit chinh xac trong
tho. Nhung ngoén ngi & moi thdi mdi khac. Va khl dung ngon ngir
doi thuong tudn doi séng vao tho, tho tré nén song dong, 161 cudn
nguoi doc, va lam cho tho van ludt hoan toan 16t xac. D6 1a mot
thanh cong khong thé phu nhén, va 1a mot phong cach 16n. Mot ly
do ntra 1a nguoi doc ¢ thoi dai van minh dién toan, da khong con
cht ¥ may dén tho, tiéu chuan 1am méi cua tho tu do kh()ng con
du stic gdy ngac nhién, va nhu thé nhitng nha tho phai quay vé voi
tiéu chuan hay truyen thdng, bang tai ning that sy cia minh, dé
mong duy tri sy ton tai cua tho.

Con tho Tan Hinh Thire Viét thi sao? Nhitng nha tho Viét, vao dau
nam 2000, qua s6 bao dic biét “Chao dén thién nién ky méi” cua
Tap chi Tho, muon thuat nglt “Tan Hinh Thuc” dé gidi thi€u vao
tho Viét thé tho Khong Vén ciia tho tiéng Anh. Tiép nhan mot thé
tho 1a tiép nhan phan thi phap (cach lam tho), ap dung nhitng yéu
td mai: vat giong, k¥ thuat 1ap lai, tinh truyén va ngdén ngir doi
thuong.

1/ Trong tho thé luat tiéng Anh, k¥ thuét vdr giong rat thong dung,

so v6i ky thuat giong gay (enjambment) ctia tho tw do. Khi chuyén
qua tho Viét, k¥ thuat nay dugc dinh nghia nhu sau:
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The rise of New Formalism movement helped American poetic
activities regain their balance. But, after a period of revival in
rhymed verses, some American poets thought that it was not nec-
essary to adhere to any terms but that it was sufficient for poetry
to be good. So, after all, is “New Formalism” just a revival of
past traditions? “New” here means “retro”. The key principles of
rules, like enjambments, rhyme-schemes, even prose and common
speech already exist from the Romantic period early in the 19th
century, with William Wordsworth’s blank verses. Free-verse po-
etry, the Imagists at the start of the 20th century, with poets like
T.S. Eliot and Ezra Pound, also promotes the use of common lan-
guage and precise words in poetry. Language usages vary over
periods of time. When everyday language is infused into poetry,
poetry is given new life, captivating the reader and resurrecting
rhymed verses. These successes cannot be overlooked; they are a
major contribution. Another reason is that readers in the informa-
tion age are no longer impressed with the new aspects of poetry,
so the poet must return to the standard of good poetry, with real
talents, in order to preserve poetry.

What about Vietnamese New Formalism Poetry? In Spring 2000,
in the special edition of the Vietnamese Journal of Poetry entitled
“Encounter with a New Millennium”, Vietnamese poets utilized
the term “New Formalism” to introduce to Vietnamese poetry the
Blank Verse form of English poetry. To accept a new form of po-
etry is to accept the methods of composition, applying new prin-
ciples: enjambments, repetition, prose narration, and the use of
common language.

1/ In English poetic forms, the enjambment technique is very com-

mon as compared to /ine-break in free-verse poetry. When adapt-
ed to Vietnamese poetry, this technique is defined as follows:
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“Khl dung cach vt giong (enjambment) pha di cach doc du‘ng lai
d cudi glong, ngudi doc bi thuc day di tim lai phan da mat (cta
cdu), toc d6 doc nhanh hon, va phai doc bang mit. Didu nay gorl
té1 y niém thoi gian va khong glan trong tho. Céi phan mat di ay
1a phan gi, phai chang 1a mot phan doi sdng, ciia qua khir hay cta
tuong lai, va nhu thé, hlen tai khong 18 chi 1a cai trong khong"
Nhung cai tréng khong Ay lai chang tréng khong vi nhitng chuyén
dong khong ngimg cua céi biét va chua biét, dé 1ap 1én nhau. Tho
bat 1én tur sy van veo va phuc tap cua van pham va ct phéap (syn-
tax), tao thanh nhip diéu va nhac tinh. biéu rd rang, bai tho va tri
gidc vé nhip diéu (perception of rhythm) khéng nam & ngon ngit
(chir), ma ¢ ndi dung ngon ngit (the content of the language). Noi
dung ngdn ngit chinh 1a nhitng chuyén dong ciia cam xuc trong
pham tri vin pham va cu phap.” !

2/ Ngbn ngit doi thuong: Mot thi du duogc trich dan:

“Nha tho Timothy Steele, khi an trua tai mgt quan an binh dan,
ong tinh co nghe dugc sy cai va cua mot cdp tinh nhan, sau cung
cd gai diing day, trude khi bé di, noi 16n:

x /[ x / x /  x [/ x /
You haven’t kissed me since we got engaged.

Anh chua hé hon t6i tr luc dinh hon.

Cau néi ding voi iambic (khong nhan, nhan) va 1ap lai 5 (penta —)
lan, thanh jambic pentameter. Ong nhén ra, thé luat can ct va rat
ra tr dang noéi binh thuong, va Tan hinh thitc dua ngugc nhitng
céu no6i doi thuong vao thé luat.” 2

Tho thé luat tiéng Anh ¢6 hai loai tho ¢6 van va khong van. Mot
phan vi tiéng anh 13 mot ngdn ngir da 4m, nhidu van nén khi Vét
giong va dua ngoén nglr thong thuorng vao tho dé dang, du cudi
giong ¢ van hay khong. Nhung tiéng Viét 1a mot ngon ngir don
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“When the enjambment technique is used, it changes the practice
of stopping at the end of a verse, the reader is prompted to search
for the missing part (of the sentence), the speed of reading is in-
creased and one must read visually. This brings up the concept of
time and space in poetry. What is lost, perhaps, is a part of life, of
the past or future, and, as such, the present is nothing but empti-
ness. Such emptiness is not empty because of the ever-changing,
ever moving character of what is known and what is unknown,
intertwining with each other. Poetry thus arises out of the am-
biguities and complexities of syntax, creating musical rhythm.
What is clear, a poem and the perception of rhythm does not lie in
language (words), but in the content of the language. The content
of the language is the movement of emotions through grammar
and syntax.” 1

2/ Common (everyday) language: An example often cited:

“The poet Timothy Steele, while having lunch at a popular eatery,
coincidentally overheard a lover’s quarrel, after which the woman
stood up and, before leaving, said loudly:

x /[ x / x /  x [/ x /
You haven’t kissed me since we got engaged.

The saying complies with iambic meter (unstress, stress) and re-
peated 5 times (penta --), thus forming iambic pentameter. Steele
recognized that form is drawn from common language, and New
Formalism converts common language into poetic forms.” 2

English formalism poetry has two categories, rhymed and un-
rhymed poetry (blank verses). This is true in part because English
is a polysyllabic language, rich with rhymes, which makes it easy
to create enjambments and transform common language into po-
etry, whether there are rhymes at the end of the verses or not. In
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am, kh6 mang nhiing cau n6i thong thuong vao tho vi vudng phai
luat van. Khi bo van, va thay bang k¥ thuat vat giong dé tao nén
nhitng y tuong lién lac, nhitng thé tho Viét khong khac gi thé tho
Khéng Van cia tho tiéng Anh. Ngon ngit thong thuong tudn vao
tho, x6a di nhac tinh hay tiét tau cta tho van diéu, giup ngudi lam
tho tim ra nhip di€¢u hay nhac tinh méi. Ca dao luc bat tuy dung
ngdn ngir don gian nhung van 1 nhitng cau ru diéu hat, ngdn ngit
thong thuong hay ngén ngit thuong ngay khong néi nhu ru hay
hat. Tho Tan Hinh Thiarc 1a mot hinh thirc tho doc

3/ Trong luat tho, & bat ct thé loai tho nao, ky thuat ldp lai déu
dugc su dung dé tao nhac tinh hay nhip diéu cho tho. Chung ta
thdy tho Puong luat, 1ap lai nhitng 4m thanh bang bang trdc trdc,
va trong tho tiéng Anh, 13 nhitng 4m khdng nhan, nhdn, 1ap di 1ap
lai 5 14n trong 1 giong tho. Nhiing cach trén cua tho truyén théng
la 1ap lai nhitng am tiét. Khi tho tu do tiéng Anh, mudn thoat ra
khdi nhiing luat tdc va Am diéu truyén théng, ho thay cach lap lai
am tiét bang cach 1ap lai chit va cu chir. Ciing vay khi thoat ra
khoi Am diéu cua tho van, tho Khong Van Viét tiép nhén cach tao
nhip di¢u cua tho ty do tiéng Anh, 18p lai chir va nhom chir trong
bai tho.

4/ Tinh truyén: 1a mot yéu t thong dung trong tho truyén théng &
moi nén tho dé ké mot cau truyén. Trong tho Khong Van Viét, tinh
truyén con c6 ¥ nghia Ia tao nén nhitng ¥ tudng lién tuc va thuan
nhit, khong dut doan nhu tho tu do.

Dén day, tho Khong Van Viét di tiép nhan day du 4 yéu t6 trong

tho Khong Van tiéng Anh dé tro thanh mot thé tho riéng biét. Dbi
voi tho MY, thudt ngli “Tan Hinh Thuc” la do ké thu cua giong
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contrast, Vietnamese is a monosyllabic language, wherein it is dif-
ficult to convert common language into poetry because it would
not conform to metered (rhyme) schemes. Once the metered
(rthyme) schemes are eliminated and replaced with enjambment
techniques to create free associations, then Vietnamese poetry be-
comes no different from English blank verses. Common language
flows into poetry, erasing the musical qualities of metered poetry,
and helps the poet to discover new rhythms and musical quali-
ties. Folk poetry in the six-eight form utilizes simple language but
retains the characteristics of lullabies and songs; plain language
or common language is not spoken like lullabies or songs. New
Formalism is a type of poetry that is read.

3/ In poetic rules, regardless of the form, repetition techniques are
employed to create musical qualities and rhythm for the poem.
The repetitions of the level / oblique sounds is found in Tang po-
etry forms, and the equivalent unstress, stress sounds, repeated
five times in one poetic verse, is found in English. In these ways,
traditional poetry creates repeating syllables. When English free
verse wished to escape from these rules and traditional sounds,
they replaced the repetitive syllables by repeating words and re-
peating phrases. Similarly, in order to escape from the sounds
of rhymed verses, Vietnamese Blank Verse adopted the same
technique used in English free verse, that is, repeating words and
phrases in a poem.

4/ Narrative / Story-telling quality is a common characteristic
throughout all poetic traditions that tell a story. In Vietnamese
Blank Verse poetry, this story-telling quality also means that
thoughts and concepts are continuous and not disconnected, as in
free-verse poetry.

At this point, Vietnamese Blank Verse poetry has achieved all four

critical qualities of English Blank Verse to become a separate po-
etry form. With respects to American poetry, the label of “New
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tho nay dat cho, c6 y mia mai. Sau nay, hai nha tho sang lap phong
trao, Frederick Feirstein va Frederick Turner két hop thém véi
Tho Tu Su (Narrative Poetry) thanh lap phong trao tho M& Rong
(Expansive Poetry). Nhung du thé nao thi tho Tan Hinh Thitc My
da lam xong cong viéc ciia minh, hoi phuc tho van luat, va x6a bo
hé ngan cach gitra nhitng nha tho. Boi su thdng tri cta tho ty do
sudt thé ky 20 da tao nén sy chia r& tram trong tuong nhu khong
bao gid han gin dugc gitra mot bén truyén thong, dai dién 14 nha
tho Robert Frost, timg cho tho ty do gidng nhu “choi quéan vot
khong ludi”, mot bén 1a tho tu do voi bang chi duong “lam méi”
ctia nha tho Ezra Pound. K¢é tir sau phong trao tho Tan Hinh Thirc,
tho My méi cham dit con st ciia nhitng phong trao Tién phong,
no rQ sau thap nién 1950, va tho tréd nén bao hoa, van diéu hay tu
do gi cling duoc.

Nhung thuat ngit “Tan Hinh Thic” lai rit ding voi tho Viét. Tho
Viét ciing trg lai, nhung chi ldy nhitng thé tho ci, rét vao nhimng
yéu té moi dé chuyén thanh nhiing thé tho méi. Khong nhitng thé,
tho Tan Hinh Thirc Viét con 1a sy hoa hop gitra truyén théng va
hién dai, x6a bo moi ranh gidi phan biét, gitra hai ngén ngli Anh
va Viét, tao nén sy giao luu giita hai nén van héa. (O day can ghi
nhan thém, Ngon ngir tiéng Anh va tiéng Viét ¢6 kha nhiéu twong
dong, khong nhan, nhan, va bang tric chi 1a sy ning hay nhe cia
am vuc, con tiéng Anh cd, trudce khi tlep nhéan thém nhiing chir da
am tir tiéng Phap va tiéng La tinh, da s chit 1a don am. Diéu nay
gitip chiing ta dé dang tiép nhan thé tho Khong Van tiéng Anh, véi
k¥ thuat ldp lgi, ma nhiing ngon ngt da am khac khong phai trong
am, nhu tiéng Phap, khong tiép nhan duoc.)

Tho Khac * 154



Formalism” was advanced by its enemies, intended as a jab. Later
on, the two founding poets of this movement, Frederick Feirstein
and Frederick Turner, combined it with Narrative Poetry to create
a new movement, Expansive Poetry. Regardless, American New
Formalism had accomplished its goals of reviving rhymed (me-
tered) poetry, and erased the barriers between poets. Because of
the dominance of free-verse poetry throughout the 20th century,
there were serious rifts, once thought to be irreconcilable, between
the schools represented, on the one side, by Robert Frost, who
described free verse as “playing tennis without nets”, and on the
other side by Ezra Pound, who championed free-verse, trailblaz-
ing “make it new”. Only after the arrival of New Formalism did
American poetry finally overcome the fever of the Avant Gard
poetic movements which blossomed after the 1950s. Poetry har-
monized between free-verse and metered forms.

The technical term (label) of “New Formalism” was very accurate
with regard to Vietnamese poetry. Vietnamese poetry also revert-
ed, but only took old poetic forms and adapted to new qualities
in order to be transformed into a new poetic form. In addition,
Vietnamese New Formalism was also an assimilation of the tradi-
tional and modern, erasing all distinguishing borders between the
English and Vietnamese language, thereby creating an exchange
of cultures. (It is worth noting here that there are many similari-
ties between the Vietnamese and English language, such as the un-
stress, stress and level / oblique tones. The only difference is the
strength of the sounds. Old English was mostly monosyllabic up
until the adaptation of polysyllabic words from French and Latin.
This adaptation permits us to readily accept English Blank Verse,
which utilizes alliteration (repetition) in ways that other polysyl-
labic languages such as French, cannot accept, because they are
not strongly stress.)
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Dung phong cach dién dat va ky thuat lap lai dé tao nhip diéu cua
tho tu do, két hop v6i nhitng yéu td, vét giong va tinh truyén, cua
tho van luat tiéng Anh, ri sau d6 rot vao nhitng thé tho truyén
théng Viét Nam thanh nhiing thé 5 chir, 7 chit, 8 chir va luc bat
khong van. Qua la diéu tuyét voi, tho Tan Hinh Thirc Viét, vira c6
tiéu chuan mai, va trén duong tim kiém tiéu chuan hay, vi d dung
hoa duoc ca tho thé ludt va tu do. Nhung tai sao khong cir lam tho
tu do ma lai nhdt vao nhung khuoén mau thé luat lam gi? Chung
ta biét, co nhidu yéu to de phan biét tho voi van xudi nhung vé
hinh thire, thé tho 1a mot yeu t6 chinh. Khi viét vin xudi, chung ta
viét téi hét 18 phai méi ty dong xudng giong, nén néu khong ding
nhitng thé tho thi bai tho s& bién thanh mot doan vin xudi. Tuy goi
1a dung hoa véi tho tu do nhung tho Khong Van Viét lai gan voi
tho xu6i hon 1a nhitng loai tho tu do khac cua thoi hién dai.

Ngoai viéc tiép nhan thé tho Khong Van, nhan mét phong trao
tién phong My, con mot 1y do khac. C6 1& trong sau tham tam thirc
ctia mot ngudi di dan, khi sdng va chung dung véi nhiéu sic dan,
chung ta c6 thuc bach mudn ho hiéu minh va minh hiéu ho, va vi
thé c6 nhu cu tim kiém mét thé tho mai. Qua do, nhan rong ra,
chung ta c6 nhu cAu dua tho Viét, nhu mot phuong tién tao sy cam
thong giita van hoa Viét véi nhitng nén vin hoa khac. Va nhu thé,
van dé dich thuat duoc dit ra.

“Muc dich cta tho Tan Hinh Thie 12 mudn dua tho Viét bude ra
ngoai thé gi61, nén madi chu tdm vao dich thuat, dé tim kiém nguoi
doc khac ngon ngir va van hoa. Néu qua dam dic trong pham tri
vin hoa hay ngdn ngit, ngudi doc ngoai qudc s& khong hiéu, ngay
ca voi thé hé ngudi Viét tré bay gio ¢ trong nudc. Nhung ai ciing
biét 1a tho khong thé dich vi khong thé dich 4m thanh (sound)
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Poets used descriptive styles and alliteration techniques to cre-
ate rthythm in free verse poetry, combined with the critical quali-
ties of enjambment and narration from English poetic rules, and
then channeling into traditional Vietnamese to be the forms J3,
7, 8 words and six-eight blank verse poetry. Quite exceptional,
Vietnamese New Formalism poetry sets new standards while as-
piring to even greater heights, able to harmonize all the various
poetic forms with free-verse poetry. But then again, why not just
keep on composing free verse poetry, why force conformity with
forms? We already know that there are many ways to differenti-
ate between poetry and prose, but, as for form, poetic rules are the
defining characteristic. When prose is composed, we write to the
end of the line before we start a new line; and so, if the poem has
no form at all, then it becomes a prosaic composition. Although
it harmonizes with free verse poetry, Vietnamese Blank Verse is
more akin to prose poetry than it is to other types of modern free-
verse poetry.

Besides accepting Blank Verse poetic forms, via an American
Avant Gard movement, there is another reason. Perhaps ingrained
in the psyche of the refugee/immigrant, there is the motive to un-
derstand who we are and who the different peoples around us are,
thus giving rise to the need for the discovery of new poetic forms.
Thereby, a need to employ new means in which to gain mutual
understanding between Vietnamese and other cultures is realized.
And thus, the issue of translation becomes central.

“The purpose of New Formalism poetry is to propel Vietnamese
poetry onto the international stage. That is why translation is em-
phasized to seek readers from different languages and cultures. If
the old markings are too submerged in cultural or linguistic sys-
tems, then the foreign reader would not understand, including the
young Vietnamese readers presently in Vietnam. But everyone
knows that poetry cannot be truly or fully translated because the
sounds of a language cannot be translated. This is especially true
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trong ngdn ngit, dac biét ddi voi nhitng thé tho truyén thng khi
két hop nhiing don vi &m thanh d6 dé tao nén nhac tinh trong
tho.”3

Dé dap tng didu kién dich thuat, tho tan hinh thic phai thay doi
cach sang tac. V& chir, khi chuyén sang ngon ngit doi thuong dé
sang tac, tho khong con nhimng chit hiém chir la, va ngudi doc
khong bi vudng vao chit khi doc tho. Vé phong cach, tho gan
voi van xuoi va st dung ky thuat lap lai dé tao nhip diéu, nén khi
chuyén dich van gili dugc nhip di€u va lam bién mat du vét cua
van xuo0i, thanh tho. ” 4

Boi vi khi chuyén dich, 4m thanh tir ngdn ngir ndy qua ngdn ngit
khac s€ bi 10n x0n, khong ai hiéu duge, néu dich chit ra chit. Hodc
néu dich cho xuéi cau van thi s& bién thanh mot thir vin xudi té
nhat. Ma trong tho, am thanh hay nhip diéu 1a yéu tb Xuyén sudt,
xau két cam xtic va ¥ tuong. Vi vay chuyen dich tho 1a diéu khong
thé dich, ai ciing biét. Dé giai quyét van dé nay, phai thay d6i cach
sang tac trude khi dich ra mot ngdn ngir khac. Thi dy, k¥ thuat lap
lai gitip cho tho Viét c6 thém mot yéu td nhip diéu mai va khi dich
sang tiéng Anh van khong mat di. Nguoi doc My s& doc nhu mot
bai tho chir khong phai mot ban dich. Mot wu diém nita 1a nhimg
nguoi doc My sé dugc doc nhitng bai tho khac la, am hiéu thém
vé dat nude va con ngudi tir mot nén van hoa khac. Nhing ngudi
doc Viét, qua ban dich tiéng Anh, s& nhén ra cai hay trong nhiing
bai tho tiéng Viét, vi mot Iy do don gian, nguoi doc khi doc nhitng
bai tho song ngit s& doc chdm va chli tim t&i chinh bai tho nhiéu
hon.
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with traditional poetry, in which the sounds of the language give
rise to the musical quality of poetry.” 3

That is why New Formalism poetry must change the way it is
written, in response to the demands of translation. With respect to
words, if normal, everyday language is used to make poetry, then
poetry becomes absent of rare and archaic words, and the readers
do not get stuck with words when they read poetry. As for style,
poetry moves closer to prose and utilizes repetition in order to cre-
ate rhythm, so meter is conserved, and traces of prose are removed
to form poetry.” 4

Because, upon translation, the sounds of one language are con-
fused in another language, meaning is lost if translations are word
for word. Otherwise, if a verse is translated literally, the result
will be a very distasteful verse in the target language. In poetry,
musical and rhythmic qualities are pervasive, linking up emotions
and ideas. So the translation of poetry is no easy task; this we all
know. In order to resolve these matters, we must first change the
way we compose before any translation is rendered. For example,
alliteration (repetition) techniques in Vietnamese poetry add a
new critical dimension to rhythm which upon English translation
is preserved. The English reader will be able to read the poem as if
it was composed in English and not in another language originally.
Another advantage is that the English reader is able to empathize
and relate to a foreign country and culture even though they are
reading uniquely different poems. Those who read Vietnamese
will recognize, upon encountering the English translation of the
poem, the outstanding characteristics of Vietnamese poetry for
one simple reason: a bilingual reading is deliberate and otherwise
time-consuming, requiring careful and thorough reading of the
poem.
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Mot nha binh luan tho My, Angela Saunders, da nhan dinh nhu
sau vé tho Tan Hinh Thuc Viét, khi ba viét 101 gidi thi¢u cho tuyén
tap “Tho Keé”.

“Ban than tho, trong bit ki ngdén ngir nio, 1a phuong phap vin
hoc truyén théng dé chuyén giao nhitng mé ta va nhitng chuyén ké
bang 161 tir thé hé nay sang thé hé khac. Nhip diéu va am thanh cua
mot bai tho cung cap phuong tién truyén dat va phuong thirc ghi
nhd thi ca. Nhitng &m thanh tr6i chay trong mot ngoén nglr ban dia
déu co nét dic thi vé mat ngdn ngir va khong dé dang dé dich sang
mot ngdn ngit khac. Mot bai tho dugce sap dit theo nhimng giai diéu
va am di¢u trong mot ngon ngir ban dia, kh1 duogc dich sang ngén
ngir khac, s€ mat di strc quyén rii ciia n6 vé mat tham mi. Do vay,
nay sinh mot van dé hoc bua. Trong mot xa héi ma muirc do co
dong khong ngirng gla tang, 1am thé nao dé thu hep khoang cach
gitra nhiing rao can vé ngdn ngi, van hoa, va thé hé, trong khi van
duy tri dugc di san truyén théng?” 5

Va ba nhan xét nhitng dac tinh cua tho Tan Hinh Thuc Viét rat 1o
rang nhu sau,

“..sb lugng &m tiét duoc dua vao khudn khé, viée vit giong duoc
thuce hién nhat quan cho toan bai diing theo sb luong am tiét duogc
dém. Diéu ndy c6 nghia 1a mot ¥ tho bat dau tir giong nay co thé
tiép tuc hodc bat chot dung lai ¢ giong ké tiép. Theo truyén thong,
thi nhitng chd vit giong, hodc nhitng diém ding, 1a dé 1am noi bat
nhiing tir hodc nhiing y dic trung. Con khuén khd nay, vé diém
dimg bat thudng, thuong sé ting cudng tic dong vao thi gidc va
vao cam tinh ma bai tho tao dugc. Moi cach sir dung phuong thire
lap lai, vit giong, va tao hinh anh déu cho phép chung ta thuc su
th?iy duoc vé dep cua nhitng ¥ tho ma mdi tac gia da n6 luc dé
khic hoa. Vi tri ciia timg tir duoc bd tri dé ta phai thay rang ting
¥ tho déu duoc ham ¥ trong viée dinh vi cac tir, viée két thuc cau,
va trong viéc tao hinh anh gy cam giac manh. Boi vi mdi yéu t6
déu khic hoa mot hinh anh theo mong udc cua nha tho; mdi tir
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An American poetry commentator (critic), Angela Saunders, had
the following thoughts about Vietnamese New Formalism poetry
when she wrote her introduction for the anthology “Poetry Nar-
rates”.

“Poetry itself, in any language, is a traditional literary method to
pass oral accounts and stories from one generation to another. The
rhythm and sounds of a poem provide the means of delivery and
way to remember the verse. Sounds that flow in the native tongue
of one language are linguistically specific and are not easily trans-
lated into another language. A poem set to melodies and tunes
in a native tongue lose its aesthetic appeal in translation. Thus a
conundrum is created. In an increasingly mobile society, how does
one bridge the gaps between linguistic, cultural, and generational
barriers while preserving traditional heritage?” 5

And she recognized the following characteristics of Vietnamese
New Formalism poetry,

“[As] a patterned number of syllables, enjambments are used at
exact syllable counts that remain consistent throughout the poem.
This means that a thought that begins on one line may continue or
suddenly stop on the next. Traditionally, enjambments, or stops,
will occur to highlight specific words or thoughts. This unnatural
stop pattern will often enhance the visual and emotional impact
of the poem. Each use of repetition, enjambment, and imagery
allow us to truly see the beauty of the thoughts each author is try-
ing to portray. The placement of each word is such that one must
consider each meaning implied by positioning, line endings, and
strong sensory imagery. For each element paints a desired portrait;
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khac hoa tron mot phan cuia bai tho; va moi sy 1dp lai va moi dinh
vi deu cat cao giong vé nhiing y tho cua tac gia va dich gia, va moi
bai tho c6 dugc cudc song riéng cuia nd.” 6

Khi nhiing bai tho dich dugc doc nhu mét bai tho sang tac, dua toi
két qua, nhitng nha tho Viét va My da c6 thé doc tho ciia nhau &
ca hai ngon ngit. 7 Sy gip go 1y thi, qua dé muc “Tho Song Ngir”
(A bilingual Edition) va “Tiéng Tho Khac” (Other Poetry Voices),
trén dién dan ctia giong tho nay 1a mot thi dy. Trong 14 thu mai goi
nhitng nha tho My gop tiéng noi, viét,

“Hay dén voi chung t6i, noi chén nho bé va 4m ciing nay cua tho,
dé nang ly ruou mimg trong ngay hop mat. Cac ban biét khong,
chi tho méi ¢ du kha ning gitip chiing ta nhin thdy nhau, trong
binh ding va chia sé, ca hanh phic 1dn kho dau, trong kiép nhan
sinh.” 8

Nhéc Lai — 10 Nam, tho Tan Hinh Thire Viét da c6 duoc nhitng
thanh qua dang chti y. That ra, khong co thé tho nao dé, chi co su
thuc hanh chua toi. Chéng han, vao gitta thé ky thu 14, khi Earl of
Surrey chuyén tho khong van tir tho Y sang tho Anh, phai doi dén
ntra thé ky sau v6i William Shakespeare, va 1 thé ky sau voi John
Milton, tho Khéng Van méi ¢6 duge vi tri xtimg dang. Chung ta
cling can nhic ti nhitng nha tho di lam cho thé tho nay tré thanh
hién thuc, d6 1a 64 nha tho trong tuyén tip tho song ngit “Khong
Van”, 21 nha tho trong tuyén tap song ngit “Tho K&” (Poetry Nar-
rates) va nhitng nha tho ké tiép sau nay ... Ching t6i tin rang,
chirng nao con nhitng nha tho c¢6 nhu ciu thay doi va giao tiép
v6i thé gidi bén ngoai, tim kiém ngudi doc tir cac nén van hoa va
ngodn ngit khac, thi thé tho Khong Van s& con 1a phwong tién hiéu
qua va cén thiét.
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each word an integral part of the poem; and each repetition and
position shouting out the thoughts of the author and the translator
and each poem taking on life of its own.” 6

Once the poem is translated and able to be read as if it was an
original composition, the result is that American and Vietnamese
poets can read each others’ poems in two languages. 7 As exam-
ples, such interesting meeting of the minds happened in “Bilin-
gual Poetry” (a bilingual edition) and “Other Poetry Voices” from
web site www.thotanhinhthuc.org. In a letter calling for American
poets to lend their voices, I wrote,

“Come join us in this small, yet warm corner of poetry. Let us
raise a glass and toast each other in this meeting of minds. Dear
friends and colleagues, only poetry has the ability to transform us
and let us see each other for what we truly are, as equals, and to
share suffering as well as happiness in the human condition.” 8

To recap, the past ten years of Vietnamese New Formalism poetry
have accomplished notable results. Actually, there are no bad po-
etic forms, only limits of expressions. For example, in the middle
of the 14th century, the Earl of Surrey translated Italian poetry as
blank verse in English poetry, but it wasn’t until a half century
later that William Shakespeare, and another hundred years later
that John Milton, brought Blank Verse poetry to justly deserved
prominence.

It is important to recognize the 64 poets who have made these
concepts a reality in the bilingual anthology of “Blank Verses”,
and the 21 poets who made up the bilingual collection of Poetry
Narrates. We believe that, as long as change is a necessity for po-
ets and they are able to communicate with the world beyond their
own immediate societies, they will seek readers from other lan-
guages and cultures, and so Vietnamese Blank Verse will continue
to be an effective and essential vehicle.

163 * Other Poetry



Chii thich

1 & 2/ Khe Tem, Tan Hinh Thure, Té Khiic va Nhitng Tiéu Luan Khac,
Ebook, website www.thotanhinhthuc.org.

3/ Formal Poetry and Related Terms: Formalism, New Formalism, Neo-
Formalism, Pseudo-Formalism, Neo-Classicism, Traditional Poetry, and
the Multitudinous Variations Thereof by Michael R. Burch.

5/ ”Ghi Cht Ctia Nha Xuit Ban” — Tho K&.

6 & 7/ “Gidi Thi¢u”, Angela Saunders, Pham Kiéu Tung dich — “Tho

8/ Chi trong vong hai tuan sau khi 1a thu dugc gui di, dd c6 10 nha
tho My tham du dé muc “The Other Poetry Voices”: poets Alden Alden,
Bill Duke, Frederick Feirstein, Frederick Turner, Michael Lee Johnson,
James Murphy, Rick Stansberger, Stephen John Kalinich, L. K. Thayer
va Tom Riordan.
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Footnotes

1 & 2/ Khe Iem, New Formalism, Four Quartets, and The Other Essays,
Ebook, website www.thotanhinhthuc.org.

3/ Formal Poetry and Related Terms: Formalism, New Formalism, Neo-
Formalism, Pseudo-Formalism, Neo-Classicism, Traditional Poetry, and
the Multitudinous Variations Thereof by Michael R. Burch.

5/ ’Publisher’s Notes” — Poetry Narrates.

6 & 7/ “Introduction”, Angela Saunders, Translated by Pham Kiéu Tung
into Vietnamese — “Poetry Narrates”.

8/ In only the first two weeks, after the letter was sent out, ten American
poets sent their poems to participate in “The Other Poetry Voices”: poets
Alden Alden, Bill Duke, Frederick Feirstein, Frederick Turner, Michael
Lee Johnson, James Murphy, Rick Stansberger, Stephen John Kalinich,
L. K. Thayer va Tom Riordan.
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CACH bOC

Nguyén Hoang Nam

Ba con éch, tir mot dam sdy trong dam, nhin qua cira s6 thay cai
ta lanh dung bia trong nha. Mot con khoi dau bang giong éch
“Booot”; con ké bén tiép theo “waaaiz”; con chot két thuc “z000.”
Cai nay khong phai ¢di siéu thuc, khi vo thuc cham tran véi y
thirc, nay ra cai merveilleux quai gi d6. Pay 1a quang céo bang
graphic cia may dién toan. Ctr dan ba dep mic bikini tay cAm chai
bia hoai cling chan, hang Budweiser bia ra trdo méi cho vui. Ma
quang cao 1a di nhién lap di lap lai nhiéu lan trén truyén hinh, dé
ngim vao dau chung ta hiéu bia va cai thong diép ngam “Ech ma
con thich bia Budweiser hung gi nguoi.” Hay c¢6 thé xo 1a hon,
néu chiing ta nghi k§: “Ngudi ma khong thich bia Budweiser thi
con thua éch nhai.”

D6 1a chuyén quang cao. Ma quang cdo thi cai gi ciing dugc, mién
la tang so ti€u thu va dung bat hop phap. Con tho?

Trudc hét, bai tho phai thé nao? Pua ra van dé c6 nghia 1a da dat
gidi han, trong khi tho that sy khong nam trong mét gidi han nao.
Chung ta phai bat dau tir “bai tho 1a cai gi va thé nao ciing dugc”
dé dat cau hoi cho dtng: khi hoan toan tu do trong thé loai va cach
dién dat, tac gia da chon lya thé nao va chon lua cai gi? Vatudo,
chinh nguoi doc chon lya céi gi?
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HOW TO READ

Nguyén Hoang Nam

Three bull-frogs in a swamp look past a window and see a refrig-
erator full of beer in the house. One of them begins with a croak
“Booot”; and then the next one follows with a “waaaiz”; and then
the last one ends with a “zo00.” This is not the realm of surreal-
ism, where unconcious meets with conscious, giving rise to that
strange merveilleux [marvelous, brilliant]. This was a computer-
generated commercial graphic. The Budweiser Company must
have gotten bored with beautiful women in bikinis holding bottles
of beer, so they created this new game for fun. But these commer-
cials were repeated again and again many times on television, to
imprint in our minds the beer brand and the subliminal message,
“even frogs love Budweiser beer, so humans should too.” Or, to be
more roguish, we can infer that: “If humans don’t love Budweiser
beer, then they are worse than frogs.”

That’s commercial. Anything goes with commercials, as long as it
increases consumption and isn’t illegal. What about poetry?

First of all, how should a poem go? To raise an issue is to place re-
strictions, whereas true poetry is not bounded by any limitations.
We must begin with the questions, what is a poem, and what does
it mean that anything goes. Then we can properly pose another
question: When the poet has complete freedom of form and ex-
pression, what should the poet do, and how should he do it? And,
by extension, what should a reader do?
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Nhu vay ban doc quen véi 16i doc tho Viét Nam lau nay dé gap
tré ngai.

DPdi véi bai “TV Ky ban co thé cam tha"iy khoi can doc, khoi can
chiém nghiém chir nghia co gi ghé gom khong, ¥ tir co gi sau sic,
c¢6 boc 16 mot ndi dau mo hd nhung vi dai nao khong. Phan tng
dau tién cua ban 14 lién tuong ngay t(n quang céao cua hang bia, ma
ong Khé 1ém da ngang nhién chém gan nhu nguyén con va tinh bo
thay né ngay trudc mat ban. Tac gia rd rang da loi dung tring tron
su phd bién cua quang cdo bia Budweiser. Ban c¢6 thé cam thiy
kho chiu vi tac gia c6 vé khong biét xau ho 1a gi, c6 vé chang dém
xia toi sy trong doi mot thai d6 nghiém trong, cao ca ma nguoi
Viét Nam thuong xem nhu di doi voi mot con nguoi chit nghia, va
hon nira, mgt chu but cua mét tap chi van chuong. Ban cang théy
kho chiu hon khi thay nhiing dong chit nho phia dudi duong nhu
chira dung nhiéu hon bai tho phia trén, nhung lai khong phai 1a
“ghi cht” dé 1am rd nghia mot didu gi, ma 1a “cach dung” nhu thé
bai tho 12 mot tha do vat thuong ngay, nhu may hat, ban ui, thude
cam, 40 mua V.v.

Toi dang ¢ ging lya 161 dé khoi lam mich long ban: Néu ban ¢
nhitng tri€u ching vira ké thi cach doc tho cua ban da 16i thoi, va
ngay chinh sy 1i thoi d6 cling chang c6 mot nén tang ly luan viing
vang gi.

Ban thir suy nghi vé nhiing diéu t6i trinh bay. Thir nht, tho khong
con la bau vat [am trang suc cho dia vi cua nhiing quan huyén, 6ng
do, va nhirg nguoi du hoc tir Phap vé (t6i ching rd nhitng ngudi
nay da hoc dugc gi; thir dat mot cau hoéi can ban nho nho: néu
chung ta chiu nhiéu anh huong tho Phap cudi thé ky 19, tai sao
guong sang ctia Rimbaud khong thdy nhic dén, tai sao ching ta
¢6 qua nhiéu nguoi chang co diéu gi dé n6i ma khong chiu ngung
viét?). Thir hai, ngudi 1am tho khong dai gi mudn lam thuong dé.
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This means that, if you are used to reading Vietnamese poetry in
the past (old style), you will meet with difficulties.

With “Television Script”, you might feel that you do not need to
read, you do not need to absorb and digest words because there is
nothing grandiose about it, no deep thought, no expressing some
illusory yet great suffering. Your initial reaction is to associate
with the beer commercial which Khé 1ém blatantly stole whole-
sale and placed in front of your face as if nothing has happened.
Clearly, the poet had overtly taken advantage of the proliferation
of the Budweiser beer commercial. You might have felt uncom-
fortable because the poet appears to be shameless, without concern
or deference for any solemn attitude, which the Vietnamese often
attribute to a person of letters, in this case, an editor of a literary
magazine. You will feel even more uncomfortable upon noticing
the fine print beneath, which seems to convey even more than the
poem, but it is not a footnote to clarify any meaning; instead, it is a
“suggested use”, as if the poem is a common household item, such
as a karaoke machine, an iron, flu medicine, condom, etc.

I am trying to choose my words carefully so as not to offend you.
If you have all of the symptoms which I have just described, then
how you read poetry is obsolete, even while that old-style notion
has no solid philosophical foundation at all.

Try to think of the things which I have just presented. First of all,
poetry is no longer precious ornaments to decorate the mandarins,
the learned men, and those who went abroad to France and re-
turned back home. (I’'m not sure what these people really learned.)
Let’s pose a simple question: If we have been greatly influenced
by French poetry from the end of the 19th century, then why is
Rimbaud’s shining example not alluded to, and why do we have
so many people who have nothing to say yet keep writing on and
on? Secondly, the poet is not stupid enough to want to be God. It
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Su tu nhan mot st ménh cao ca dé nhin ra cach ctru r6i nhéan loai
1 viéc v ich. Nhiéu ké c6 tai thién bam da thét bai, nhu Rimbaud
da that bai va Breton da that bai (lai thém mot cau hoi vé bai hoc
tir anh hudng tho Phap); ddi voi nhimg ngudi ¢6 ti nang khiéu lai
rai, no la tro kiéu ngao ty danh lra, ma két qua chi 1a sy lang phi
thoi gio hoc hoi va rén luyén. Thir ba, ban c6 hiéu “lang man” la
gi khong? Nhiéu nha tho, ma ban hing ton siing mét cach dé dang
va vo diéu kién, khong thé tra 11 suéng sé cau hoi nay. Cai quan
niém tho ma ban da quen thugc c6 mot tién trinh ky cuc. N6 bat
dau, tré khoang 50 nam, bang anh hudng cia tho Phap cubi thé ky
19, thoi ky hau Lang Man khoi dau Tuong Trung, va khong hiéu
sao & Viét Nam ngang nhién thanh “lang man.” That ra n6 gan
nhu ching c6 gi Lang Man, rat it hau Lang Man va rat it Tugng
Trung, khi chung ta so sanh no véi cai gbc ciia nhitng phong trao
nay. Phéan 16n no 1a sy phong dai nhitng ndi dau khong co that,
nhitng 16i khen ngoi nir sinh trung hoc mot cach mo hd tir nhing
ong troi con ty xung 1a “ta” nhu trong truyén kiém hiép va phim
bd. Nhiing thtr nay 1dp di ap lai hoai thanh y nghia cta thoi quen,
va bai tho chi con 1a mot man tranh tai cua chit — ai cling da thude
1ong ¢t truyén tudng cai lwong roi, téi chi dé coi dao kép dién
XUuét. Khoang cudi thap nién 60, tré khoang 30 nam, ty nhién n6
nhay phéc qua lap 16 & ngudng cira Siéu Thyc va dimg thap tho
mai & d6 ti bay gio. Cang ky cuc hon 1a suét nira thé ky mi mo
vira ké, 1y luan phé binh rat nghéo nan, gan nhu khong cé.

Cho nén nhiing diéu trén, va cai quan ni¢m tho kém theo, maoi that

su 1a khé hiéu. Con tho kiéu “TV Ky thi dé hiéu thoi. Boi vi né
c6 truyen thong kha rd rang dé chung ta bat dau.
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is futile to self-affirm with a higher purpose or mission in order
to find salvation for humankind. There are many geniuses who
have failed, like Rimbaud has failed and Breton has failed (which
raises another question about what was learned from French poet-
ry); for those who have some minor talent, indulging in deceptive
arrogance results in a waste of time spent learning and practic-
ing. Third, do you really understand what “romantic” is? Many
poets whom you admire or worship glibly and without condition
cannot readily answer this question. The notion of poetry which
you are familiar with has a strange history of development. It
started, about 50 years late, with the influence of French poetry
at the end of the 19th century, the period of post-Romantic writ-
ing beginning with Symbolism, and then somehow transformed
into “romantic” in Vietnam. Actually, there is almost nothing Ro-
mantic, very little post-Romantic and even less Symbolism, when
we compare this notion of poetry with the original movements
of these schools. Mostly, it is the exaggeration of unreal suffer-
ing, the praising of high-school girls in vague terms, like the little
braggarts in sword-hero drama tales and epic movies who refer
to themselves as “we”. These things are repeated over and again,
and gain meaning because of familiarity. Poetry becomes a con-
test of talent with words — anyone could internalize or memorize a
Vietnamese modern play; one needs only be a spectator and watch
the leading actors and actresses perform. Towards the end of the
1960s, being about 30 years late, this notion of poetry suddenly
leapt across the threshold of Surrealism, and there it has remained
until now. What’s even stranger is that, during that foggy half
century, philosophical debate and criticism had been very poor,
almost non-existent.

Therefore, the above issues, and the notions about poetry which
accompanied it, are truly difficult to understand. However, the
type of poetry which is “Television Script” is easy to understand
because it has a clear tradition from the start.
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Trude hét 1a chuyén ong Tristan Tzara tron chii trong mot cai bi
r0i nham mat bdc ra xép thanh bai tho. Chiing ta dé cha y vao bai
tho va 1am tudng no 13 tro dua. That ra phan 16n ¥ nghia ndm trong
cach tac gla lam bai tho. Bai tho chi dong vai tro kich thich nguorl
doc tim hiéu n6 dugc lam thé nao. Ong Tzara xdc chir dé noi rang
tat ca trong cudc doi déu tuy thudc vao may rui, thugng dé da chét,
tro tré nit tha vi hon nhiing kinh nghiém lam con nguoi kho cing
U li v.v. Chiac ban ciing d timg nghe nhitng thir linh tinh nay &
dau d6 roi. Nhung didu chiing ta can ndm bat Ia cach lam ciing 1a
mot phﬁn ctia bai tho, va cach 1am c6 thé 1a noi sang tao nhét cta
tac gia.

Ké dén 1a chuyén ong Marcel Duchamp giri cai bon tiéu di trién
lam. Quan ni€ém nghé thuat hién dai dugc nhén manh: nghé thuat
khong chi ¢ bao tang vién, hay trén nhitng trang “cdo thom,” ma
chung ta nén kham pha nhing diéu thi vi noi nhitng dd vat thuong
ngay quanh ching ta — cai dep 1a do mdi chiing ta tu chon. Sur séng
tao khong co gi ghé gom, ai cung lam duoc ca, vi n6 khong ngoai
su tu di tim niém Vu1 ctia m&i tdm hon, sy di tim ¥ nghia cha quan
trong mot thé giéi von vo nghia.

Nhu vay dé 1én dai danh vong qua? Khong han. Mot mit, ong
Tzara la ngudi dau tién xbc¢ chi, cling nhu 6ng Duchamp la nguorl
dau tién giri cai bon tiéu di trién 1am. Néu t6i, chang han, ciing xdc
chir y véy thi that I3 thira, nghia 13 t6i ching néi thém dugc gi. Tuy
nhién, néu t6i thich xdc thi tdi x¢ cai khac. Mit khac, bai hoc cho
chung ta ¢ day khong han 1a chiing ta phai c6 lam nhiing thir giat
gan dé ndi tiéng, ma 1a ¢ cai tinh thin dé ¥ cudc doi quanh minh
dé tap nhin n6 mot cach khac di, la hon, tha vi hon. D6 chinh la
ci thi si & mdi ching ta.
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First, there is the story about Tristan Tzara mixing up words in a
bag and then blindly drawing them out to form a poem. We can
easily confuse a poem with a simple game, when, in actuality, the
meaning of a poem lies in how the poet had created the poem. The
poem’s only role is to stimulate the reader to seek knowledge of
how the poem was created. Tzara mixed up words to make the
statement that everything in life is dependent upon chance, that
God is dead, that a child’s game is more interesting than human
experience, which is dry and stagnant, etc. Certainly, you have
heard of these miscellaneous things somewhere already. But what
we need to grasp is that how the poem is created is part of the
poem, and how the poem was made might be the most creative
aspect of the poet’s work.

Next, there is the story about Marcel Duchamp submitting a toi-
let for exhibition. Modern artistic expression emphasizes that art
is not just in museums or on “perfumed” pages, but that we can
discover many interesting things in normal everyday things all
around us — beauty is something which each of us can choose
for ourselves. Creativity is nothing grandiose; anyone can embark
on it because, besides the search for happiness of each individ-
ual spirit, the search for meaning is subjective in a meaningless
world.

Thus, has it become too easy to gain fame? Not necessarily. On
the one hand, Tzara is the first person to mix up words, just like
Duchamp is the first person who submitted a toilet for display in
an exhibition. For example, if [ were to mix up words, that would
be redundant; that is, I cannot speak to anything more. However, if
I like to mix up one thing, I can mix up other things. On the other
hand, the lesson for us here is not necessarily that we have to do
shocking things in order to gain fame, but that the spirit of human
beings pays attention to observe life around us and to practice
looking at things differently, more strangely, more interestingly.
That, in fact, is the poet in all of us.
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Thi d6 1a truyén théng can ban (ma cai quan niém tho ctia ban da
10 mot cach 4u ta va nhay phoc sang ding thap tho hoai & cira Siéu
Thyc, nhu da ndi & doan trén) nhung ma nhu vay thi “TV Ky”
mudn néi gi? Hay lap lai 161 cia miy ong Dada?

Ban dimg noéng. Trude hét, tho ong Tzara tir thoi 1916, cai bon
tiéu ctia 6ng Duchamp ndm 1919, bai tho ciia 6ng Khé 1ém nim
1996, duoc ké nhu thudc thdi hau hién dai, di nhién phai noi
nhiéu diéu hon. Su ap dung quan ni¢ém nghé thuat thoi hién dai
du sao van gidi han trong cai chu quan (va sy tu ton) ciia nhitng
cuong qubc: “qubc té” that ra chi 1a Nga, My, va Au Chau. Trén
binh dién xa hdi n6 cang thu hep hon. Van la"iy Dada 1am dién hinh,
nhitng budc khai pha cia phong trao nay du sao van chi la phan
g cua tri thire cip tién Tay Phuong ddi vai sy u li trong cai ma
hao nhoang cua xa hgi trung luu Tay Phuong luc do, ma dai dién
vin hoa 1a An Tuong — tirc 1a tit ca déu chi 1a chuyén cia nhiing
anh dan 6ng da tring. (Thi du: 6ng Duchamp trién 1dm bon tiéu thi
duogc hiéu, con chang han ba TTKh.* giri cai cAu ca tra ciia chiing
ta di thi khong. Nhiing thtr duwoc hd hao 1a “kinh nghiém chung
cua nhan loai” that ra la cai nhin ctia dan 6ng da tréng.) Bi chi
trich kich liét trong thoi hau hién dai, sy doc ton nay da phai dan
trong nhitng ndm gﬁn day dé nhuong chd cho quan niém chung
la ton trong nhung tleng no6i da vin héa va da phai tinh —quéc té
that sy la quoc té. Tleng no6i va kinh nghiém cua thé gidi thir ba,
clia cc sdc dan thiéu sé & Tay Phuong, cua phu nir, va cia thanh
phan dong tlnh luyen 4i, da thanh nhing truyén thong rd nét trén
vin dan qudc té.
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That is basically the tradition that your notion of poetry recklessly
ignored and leapt over to stand peeking into the window of Sur-
realism, as [ have mentioned in the above paragraph. But, if that is
the case, then what does “Television Script” wish to speak to? Or
should we repeat the words of the Dadaists?

Don’t be impatient. First, Tzara’s poems from 1916, Duchamp’s
toilet from 1919, and Khé Iém’s poems from 1996, are considered
part of post-modernism, so, obviously, more must be said. The
application of artistic notions in modern times is still limited to
the subjectivism (and arrogance-narcissism) of the superpowers:
“international” in fact refers to Russia, America and Europe. In
the social realm, it is even more contracted. Take Dadaism for ex-
ample: The discoveries of this movement are really a reaction by
Western progressive intellectualism in response to the stubborn-
ness of the petty bourgeoisie (middle class) of the period, of which
the Impressionists are representative — all of which are the doings
of white men. (For example: Duchamp exhibiting a toilet is un-
derstood, but, when our own TTKh * entered a catfish bridge for
exhibition, it was not understood. What is acclaimed as “the com-
mon human experience” is in fact the perspectives of white men.)
Criticized roundly in post-modernity, this kind of singular venera-
tion has faded in recent years, giving way to a common notion of
respecting multiple cultural and gender voices — internationalism
has truly become international. The voices and experiences of the
third world, of ethnic minorities in the West, of women, of homo-
sexual men, have gained recognition on the international literary
stage.
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Nhu vay, médc du co thé sir dung nhung thé loai va Iy thuyét co
truyén thong tir TAy Phuong, ban sic va tinh than cta chiing ta van
duoc thé hién. Bai vi chung ta ndi chuyén ctia chung ta, theo kinh
nghiém ctia chung ta, khong phai nham mat l3p lai va ca ngoi kinh
nghiém cua cac tén tudi 16n Tay Phuong nhu thé hé trudc da lam
& Viét Nam. Chiing ta c¢6 thé hiéu “TV Ky 1a sy cham biém doi
song tinh than té bai, ddy lira bip quang cdo cua nguoi sdng o Tay
Phuong, nhung con &nh wong lai 14 biéu tugng ciia Viét Nam. Ttrc
1a bai tho ciling c6 thé 1a mot loai “xa qué hwong nhé me hién”:
xem éch trén TV nh¢ con énh uong duo'ri ao xua. Mgt nguoi chu
truong hoa hop hoa giai co thé ngh1 rang “Enh uorng va bia con
dong diéu duoc, hudng gi 1a ... qudc gia va cong san.” Mot ngudi
bao thu ¢6 thé chiri tic gia dam dem ban sic dan toc ra dua gion
(dt n6 chi 1a ... con &nh wong.) Hay bai tho ¢ thé 1a mét ca x6 14
thi ca Viét Nam: ai cling nghi minh la cau ong tr(‘yi nhung thyc ra
toan 1a éch (ngdi day gleng) &nh uong (mdm rong keu to), chang
hiu (nup trong bong tdi nhay ra hut doa nhitng ngudi yéu bong via).
C6 thé phtc tap: su két hgp va va cham giita quang céo va bai tho,
hinh anh that va hinh anh TV va hinh anh trén trang gidy, tiéng kéu
ctia éch gia trén TV va 4m thanh tham cta énh wong trong ky trc
— nhitng ngudn dong co khac nhau anh hudng dén su hinh thanh
¥ nghia tir moi thir xay ra trong cudc sdng hang ngay cua ching
ta, ma chiing ta khong dé y, hodc khong co thoi gio, dé phan tich.
Ciing c6 thé rat don gian: bom nhau xem bai tho thay thém bia
lanh va dui éch chién bo. Va v.v. va v.v.
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And so, although we utilize forms and philosophies which are tra-
ditionally Western, our own unique cultural and spiritual imprint
can be expressed. Because we are telling our own stories, our own
experiences, we do not have to close our eyes and praise the ex-
perience of the great Western artists and thinkers, as the past gen-
eration has done in Vietnam. We can think of “Television Script”
to be a kind of satire of life in a negative spirit, promoting the
commercials of those who live in the West, yet the bull-frogs are
a symbol for Viet Nam. That is, a poem could be a kind of “home
away from home”: to watch the bull-frogs on TV is to remem-
ber the swamps of old. A person who subscribes to reconciliation
tendencies can think that “even frogs and beer can be reconciled,
so why not nationalism and communism.” A conservative person
could curse this poet because he dared to poke fun at our national
character (although it is only bull-frogs.) Or a poem could be a
satire of Vietnamese folk poetry: Anyone can think of himself as
the “uncle of heaven” when, in fact, they are just a frog (sitting at
the bottom of a well), a bull-frog (noisily empty), a tree frog (hid-
ing in the shadows and jumping out to startle the unsuspecting).
Perhaps even more complex is the mixing and merging between
commercials and poetry, between real images and TV images and
images on paper, the croaking of imaginary bull-frogs on TV, and
the silent sounds of bull-frogs imprinted in past memory — moti-
vational sources from many different influences borne out of our
ordinary daily experiences which create meaning, without our
conscious awareness and without time for analysis. Or, to put it
simply, an alcoholic would crave cold beer with buttered frog-legs
upon encountering this poem. And etc. and etc.
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Toi day chung ta nhan thay bai tho khong quan trong, tac gia con
kém quan trong hon, dleu quan trong nhét 1a nguoi doc Va cach
doc. Su sang tao ctia mdi chu quan khong c6 nghia 1a mdi nguoi
mot ¢i, ma doi hoi mdi chung ta phai nhan thay 1a luén ludn co
nhing 16i nhin khac véi chu quan cua minh. Va d6 ciing 1a hy
vong cuia chiing ta trong thoi hau chién.

Mua Thu 1996

Chui thich

* Nha tho TTKh. 1am tho khoang thap nién 1930-40.
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At this point, we recognize that the poem is not important, that
the author (poet) is even less important, that the most important
thing is the reader and how the poem is read. The creativity in
every subjective viewpoint does not mean that each person is in
their own world, but it demands that each one of us realize for
ourselves that there are always many different perspectives to our
subjectivity. And that is the best hope for us in our post-war era.

The Fall of 1996

Note

* TTKh. was a Vietnamese woman poet who wrote poetry in the 1930s.
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THUO TROI BAT NOI CON GIO BUI

Kheé Iém

-
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Khoi tir Nietzsche: Chua dé chét, tac gia da chét (Roland Barthes),
chir da chét, thyc tai da chét (Michael Benedikt). Qua nhiéu cai
chét nhung chang thay xac dau. That ra, Chiia khong chét, Chiia
chi qua thuc (hyper real) di, theo dién tién 1y thuyét ciia Jean Bau-
drillard vé Simulacrum (vat gia): 1
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HEAVEN AND EARTH AMIDST DUST STORMS
(OR READINGS OF
THE SONG OF A WARRIOR’S WIFE)

Khé Iém

r J :'I
A, i besms g ralaBan 5 Ay faaD WP e - o) |
: S A

Beginning with Nietzsche: God is dead, the author is dead (Ro-
land Barthes), words are dead, reality is dead (Michael Benedikt).
So many deaths, but bodies are nowhere to be seen. Actually, God
is not dead; God has become hyper-real, according to the theory
of Jean Baudrillard pertaining to simulacrum (image, representa-
tion): 1
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Phan anh thuc tai.

Che giéu va lam sai lac thuc tai.

Su Véng mat cda thuc tai

Hoan toan cat dat lién hé véi thuce tai.

el S

Thuyec tai qua thira thai va trd thanh qua thuc (hyper-reality) trong
d6 hinh anh phat sinh khong lién hé gi t61 hién thuc, nhung lai
chura dyng ca cudc doi lan nghé thuat. Tt do dua t6i kinh nghiém
ao thuc (Virtual-Reality), qua trung gian computer, danh Itra giac
quan va tao cho chung ta c6 cam giac song trong thé gisi khac.
Cyberspace, 1a thor khong gian khong khong khi, xdm nhap vao
doi sdng thudng ngay, nhu dam thoai, gip gd, mua sim, liy vé
may bay hay mudn phong khach san qua phuong tién dién toan,
va ciing ¢6 thé dua ta budc vao thé gidi ao; di nhién véi sy trg giup
cua nhitng dung cu k¥ thudt cao, nhu mang mét thtr nén (special
helmet), ging tay (special gloves) hay mic vao mot bo do dic biét
(body suit). Trong thé gidi nay, chung ta c6 4o gidc dang di dao
trén mot he phé Paris, thim mot di tich ¢, hay tham dy vao mot
bién ¢b nao d6 ... tiy theo sy chon lwa. Thé gidi d6 gitip ta thoat
ra khoi nhing chi phéi ctia khong va thoi gian. Céi chét trd nén
khong that, boi chiing ta c6 thé noi chuyén truc tiép duoc voi mot
ngudi cach nhau ca thé ky. Con gi thich thu bang, & mot chd ma
van di lang thang khip cung trai dat, song v6i nhitng thién than,
1én thién dang va khong bao gio chét. Va khi nhin nguoc lai, cai
noi chdn tran gian, ngay ca lich su, con nguoi chua mot lan hién
httu. Nhu vy thi giira cai that va do, cai nao la that?

Mot goi y: “Pa danh 1a tho cho dén cung tan 13 vo ngdn di. Nhung
Chinh Phu Ngam, ngoai ban dich Nom ctua Poan Thi Piém, con
ban chit Han ciia Dang Tran Con...” Nhu vay hin nhién bai tho
“Doc Chinh Phu Ngam” c6 mot cai gi do chua day du. Va chang
n6 ¢6 vé kho hiéu, néu khong chi 1a mét tro vui mat.
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Reflecting reality

Hiding and distorting reality.

The absence of reality

Complete detachment from reality.

el S

Reality is overabundant and has become hyper-reality, wherein
the images which are produced have no relations to reality, yet
contain all of life and art. From this point, the experience of Vir-
tual-Reality is ushered in via the computer medium, deceiving the
senses and creating the impression that we are living in a different
world. Cyberspace is a kind of space without air, intruding into
daily life, such as chatting, meeting, shopping, ordering plane tick-
ets or booking hotels via the internet, and is also what takes us to a
virtual world; of course, all with the help of high-tech equipment,
such as a special helmet, special gloves or a special body suit. In
this world, we can have the illusion of walking in the streets of
Paris, visiting an ancient landmark, or participating in some event
of our choosing. That world helps us to escape from the shackles
of space and time. Death becomes unreal because we can commu-
nicate with people who lived centuries apart from us. What can be
more interesting than living in one place but roaming the planet,
living with angels, or going to heaven without ever dying? And
then, when we look back upon this world and its histories, humans
seem never to have existed at all. So, between reality and illusion,
which is more real?

A thought: If something is to be poetry, let it go to the extreme of
being wordless. But the poem “The Song of a Warrior’s Wife” has
the Nom version translated by DPoan Thi Diém, and the Han ver-
sion by Pang Tran Con. Therefore, obviously, the poem “Read-
ings of The Song of A Warrior’s Wife” is somehow incomplete.
And, indeed, it is somewhat difficult to understand if it isn’t con-
sidered a kind of optical illusion.

183 * Other Poetry



Mot cdu chuyén truyén ky ma ai cling biét, ¢ 1a Luu Than,
Nguyén Triéu nhap thién thai, khi trd vé thi canh cii nguoi xua di
khong con nita. Nhung noi chén van 13 noi chdn cil, va cai canh
cii nguoi xua 4y khong phai khong con ma 1a mot thuc tai ving
mat, bi che lép boi cai thuc tai dang c6 mat. Khi khong tim théy
cai thuc tai thuc ctia chinh minh, cai thyc tai méi lam choang
vang, nhu bong ma cua nhiéu thi thyc tai chap vao nhau. Cai thyc
tai ma hai 6ng di tim kiém, va tudng la da mét; that ra, no khong
hé mat, n6 chi qua thuc (hyper real) ma thoi. Cé thé khong, hodc
ciing c6 thé nhin ra sy thé, nén hai 6ng di bo di va nhap vao céi
thuc tai Va‘ing mat, cai thuc tai qua thuc cua minh. Cau chuyén két
thiic dep va c6 hau.

Trd lai véi tac pham Chinh Phu Ngam, dau c6 gi chic chan riang
ban chit Han ctia Dang Tran Con hay ban chit Nom cia Poan Thi
Diém chi c6 mot ban. Ma c6 thé ¢6 nhiéu ban chit Han hodc chit
No6m dugc sao chép tir doi nay qua doi no. Ngay dén ban Qudc
ngit, da co biét bao nhiéu nha xuét ban voi nhiéu ngudi cha giai
khac nhau. Khong ai dam chéc, dau méi 1a ban nguyén thuy, va
khong co sai lac gitta ban nay va ban khac. Vay thi, cai nguyén
ban éy thuc ra chinh la cai thuc tai Véng mat, cai thuc tai do. Va cai
ban chiing ta dang doc, chi la nhitng ban sao khong nguyén ban.
Cai y khong nguyén ban ¢ ddy co nghia la, du tim dugc ban chir
Han hay chir Ném, chiing ta ciing khong doc ra, va néu c6 doc ra
thi ciing khong thé quyét doan d6 1a ban chit Han hay chir Nom
nguyén thity. Va nhu thé chang bao gio xac dinh dwgc gia tri hay
d¢ hay y nghia dich thyuc cua no.

Bai tho “Poc Chinh Phy Ngam” bao gém nhiéu nguyén ban, nhur
cai thyuc tai nay chira nhiéu thyc tai khac. N6 lam mot ct nhay, x06
cai vo 1y vao vo 1y, xoa traing mot phan doi. Va tac pham Chinh
Phu Ngam, chi con trong tri twdng, nhirg am vang dat vé tir qua
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A popular legend, it is the story of Luu Than and Nguyén Triéu,
who enter paradise and then return, but are then unable to find
their former place and former friends. But the place is still the
same, and the former friends are not non-existent, but are now an
absent reality, hidden by a present reality. When it is no longer
possible to find our own reality, a new reality confuses us, like
the ghosts of many merged realities. The reality that the two men
sought, and thought they had lost, has actually never been lost; it
has just become hyper-real. They may or may not recognize the
situation. That is why the men left and entered the absent real-
ity, the hyper-reality of their reality. The story has a sensible and
happy ending.

Back to the poem “The Song of A Warrior’s Wife”, there is no
certainty that there is only one Han version by Dang Tran Con or
one Nom version by Poan Thi Diém. But there may have been
multiple Han versions or Nom versions which had been copied
from one generation to the next. Even the Qudc ngit versions have
been produced by several publishing houses with many different
critical reviews or commentaries by various authors. No one can
be certain which is the original version, nor that there have not
been copies mistaken for originals. Thus, that original version is
in fact an absent reality, an illusory reality, and the versions which
we are presently reading are only copies and not the original. To
say that we are not reading the original means that, even if we do
find the original Han or Nom version, we still cannot read it, and,
if we can read it, we cannot determine definitively that the version
we are reading is the original Han or Nom version. So we can
never determine the true meaning or value of that work.

The poem “Readings of The Song of A Warrior’s Wife” includes
multiple originals, as if one reality contains many various reali-
ties. It is a leap, shoving nonsense into nonsense, wiping out a
part of life. So the poem “The Song of A Warrior’s Wife” remains
in the imagination, like echoes from the past, but now even those
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khir, ma bay gio ngay cai am vang d6 ciing da mat. (O day c6 thé
néu lén cau hai, tap Chinh Phu Ngam c6 412 cau, tai sao con c6
mot doan; va ctr coi 1a nhiing trang chit chap vao nhau, nén cé thé
rut gon lai, thi lam sao biét duoc c¢6 bao nhiéu 15i chinh ta trong
tap tho nay? Am luat, ngon ngii, ¥ t, va van van da bi hoa than
roi chang?) Boi, lam gi c6 cai goi la thuc tai. Nhu vay bai tho da
di ra ngoai pham vi ciia tac pham Chinh Phy Ngam, lac vao huyén
thoai, va tré vé thoi dai chung ta dang séng. Théch d6 cua tho, hin
la tu nd lam Véng mat no di. Va lam sao tranh khoi sy ng¢ nhan,
dang gi mot tro mua vui.

Chéng lai truyén thong, trg thanh truyén thong cua thoi hién dai.
2 Chéng lai khong phai dé pha hay hay phu nhén ma la nhitng
con dau chuyen minh (thiic diy boi nhitng tién bo k¥ thuat moi),
soi roi tir nhiéu hudng, va nghé thuat tré nén da sdc thai, day sinh
dong, ndi két truyén thong.

Chang phai 1a ngh¢ thuat nhiép anh khi ra doi da day hoi hoa hién
thyc t6i chan tuong, twong dau khong con 16i thoat. Va Paul Cé-
zanne (1839-1906) v&i trudng phai An Tugng, da khong con thé
hién su vat giéng nhu thyc nira ma qua cach nhin, cach nhan biét
clia nguodi nghé si. Su vat khong con bat dong ma 1a chuyén dong,
qua rung cam cua nguoi ngh¢ si. Con nguoi nhdp vao canh vat
(the view contains the viewer), x6a di nhitng phan cach voi thién
nhién. Nhung khong phai téi day 1a hét, Lap Thé ddy toi mot budce
nira, coi con nguoi cling ngang bang véi sy vat, khoa lai nhimng
chuyén dong, lam mot cudc tong hop gitta khéng gian va hinh
tuong, cling trong quan diém thé hién hién thuc khac ma nghé
thuat nhiép anh khong thé nao lan luét duge. Moi chuyén ém dep
va rang nghé thuat mo ra mot con duong thénh thang, ctr thé ma
di, phat hién thém nhitng tim kiém méi.
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echoes have become lost. (Here, we can raise a question: If the
poem “The Song of A Warrior’s Wife” has 412 verses, yet only
one section remains, to be viewed as pages of words tossed to-
gether and thus able to be condensed or abridged, how can we
know how many grammatical errors have been committed in this
work? How many phonetics, languages, concepts, etc. have been
transformed?) Because there is no such thing as reality. And so
the poem has gone beyond the bounds of the work “The Song of A
Warrior’s Wife”, has become lost in legends and now has returned
to the era in which we presently live. The challenge of poetry is
that it can become absent from itself, and there is no way to avoid
misunderstanding. We are thus humored by a worthwhile enter-
tainment.

Rebellions against tradition have become a tradition of the modern
age. 2 To rebel against is not to destroy or to deny, but is growing
pains (driven by technological progress), illuminating from many
directions, and art becomes more colorful and vibrant, providing
continuity to tradition.

Did the art of photography, when it was first brought to life, push
the plastic arts to the wall, from where it was thought that there
would be no escape? Paul Cézanne (1839-1906) with his Impres-
sionist school no longer captured reality as it is but through the
viewpoint and perception of the artist. Things were no longer in-
active but were dynamic, interpreted by the emotions of the art-
ist. The view contained the viewer’s perspective and erased the
boundaries with nature. But it did not stop there. Cubism took
it a step further, treating humans on the par with things, locking
action, combining space and images, which was also consistent
with the trend to present reality in a way that photography cannot
intrude upon. Everything went smoothly, and art opened onto a
wide avenue, upon which it confidently traveled to discover new
things.
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Cudc doi chang c6 gi 1a don gian, khi vao nim 1936, nha phé binh
Marxist, Walter Benjamin, qua mot tiéu luan: “The Work of Art in
the Age of Mechanical Reproduction” bao dong rang k¥ thuat in
an khi in ra hang loat nhitng phién ban da 1am cho nhimng nguyén
ban khong con gia tri.

Nhung trude d6, vao nam 1917, Marcel Duchamp da dua ra mot
kham pha: Readymade Art, tinh nghé thuat da c6 san trong cac su
vét néu chiing ta tude bo sy tién dung va ¥ nghia cta nd. Roi hang
loat nhitng hoat dong phan nghé thuat (anti-art) khac nhu Pop
Art, Conceptual Art lam té li¢t sy sao chép. Mot thi dy, vao nam
1970 tai Luan Don, hai ngh¢ si Gilbert va George tu trinh dién
nhu nhing diéu khac séng (Living Sculptures), nhin manh vao su
quyén rii tu ban than cua nguoi nghé si.

Su chdng dbi da t6i luc két thuc, nhu sy doi dau cua thoi chién
tranh lanh da khong con nira. Cht nghia hién dai da cham dut cudc
chién tranh vé6i chinh né va trd thanh hau hién dai 3. Neay bdy gio
(just now) cua hién dai tré thanh sau ngay bay gio (after just now)
ctia hau hién dai. Va thyc té cho thay rang su sao chép (reproduc-
tion) ching nhitng khong 1am mat gi tri ciia nguyén ban, ma trai
lai con lam tang thém gia tri cua nguyén ban. Vay thi tai sao chung
ta khong ctr song trong tinh trang tot dep nay. Moi sy da c6 sin
theo quan diém ciia Marcel Duchamp, chiing ta ctr viéc lay ra xai
lai. C6 diéu 1a xai theo céch ndo thoi.

Di xa thém, chiing ta van thudng nhéc t6i trong nhimg sinh hoat
chinh tri hay xa hoi, ngu ngdén vé con dé té than (scapegoat) 4.
Nhirng d6 thi thoi ¢6 Hy Lap nudi va thuan héa, v6i nhitng phi
ton cuia cong dong, loai thi rimg nay. Roi khi c6 nhiing tai hoa
nhu dich bénh, déi kém, lya ra mdt con x4u xi nhit, cho an sung
va lta mach, danh b?mg roi toi tay, canh sung, tam hanh vao biu
dai, dau don cho dén chét. Sau d6 hoa thiéu, ném tro ra bién va
bdn hudng gié. Nhu vy 1a d6 thi di dwoc thanh tdy. Nhung néu
con dé té than tuong trung cho cai gi x4u xa, doc hai, thi n6 cling
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There is nothing simple in life. In 1936, the Marxist critic Walter
Benjamin, in his treatise, “The Work of Art in the Age of Mechan-
ical Reproduction”, warned that printing technology, producing
copies en masse, would reduce the value of the originals.

Previously, in 1917, Marcel Duchamp had put forth a new dis-
covery — Readymade Art — that art is already present in things if
we remove meaning and usage from them. And then there were
wholesale anti-art movements, like Pop-Art and Conceptual Art,
paralyzing reproduction. For example, in 1970 in London, two
artists, Gilbert and George, presented Living Sculptures, empha-
sizing the personal appeal of artists.

The rebellions have come to an end, just as the confrontations of
the Cold War are no more. Modernism had ended with the war
against itself and has become post-modernism 3. The “just now”
of modernism had become the “after just now” of post modern-
ism. And, in reality, reproduction had not reduced the value of the
original but on the contrary had increased the value of the original.
So why shouldn’t we continue to live in these good conditions?
Everything has been set according to Marcel Duchamp’s perspec-
tive; all we have to do is re-use and recycle. The only issue which
remains is how to re-use and recycle.

Taking it one step further, in the social political realm, we often
speak of the parable of the scapegoat 4. In ancient Greek cities,
people domesticated these wild animals at the expense of the com-
munity. When there was an epidemic disease or a famine, one of
the ugliest animals was chosen; the people fed him with barley
cakes and figs, and then struck him with leeks, wild figs and other
wild plants, and pounded his penis and scrotum with squills — a
bulbous herb — until the goat died of intense pain. Then the beast
was cremated, and its ashes were taken to the sea and thrown to
the four winds. Thus the city was purged. If the scapegoat is the
symbol of evil, he is also a prescription to cast out the devil and
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1a phuong thudc trir ta, hoa giai nhitng tai wong. Va néu né bi day
ra ngoai thanh phd thi trude d6 né da & trong thanh phd. Logo-
centrism, chu nghia trung tam, 1a ly ludn ma Jacques Derrida dua
ra dé danh d6 nhitng phan dinh giita céi trung tdm (central) va cai
ngoai vi (marginal) ma tir Socrates, Plato, Jean-Jacques Rousseau
t6i Ferdinand de Saussure, Claude Lévi-Strauss, déu wu tién cho
van noi (spoken word) hon 1 van viét (written word). Tir d6 6ng
pha v& nhiéu quan diém trung tdm khéc, lam trung hoa, dua vao
hé tu tudng, nguyén tic dan chii. Nhung 6ng khong dimg lai ¢ day,
ma di t6i giai thich cho rang cudc doi gidng nhu mot ban van, chi
la mot tro choi khac biét gitra su Va‘ing mat va c6 mat.

Vao nam 1966, Jacques Derrida dén Dai hoc Hopkins University
tai tiéu bang Maryland, Hoa ky, dua ra chi nghia hau cAu trac, lam
mot cu sdc ndy lira vé triét hoc. Va tir ddy ddy toan bd nén triét
hoc phuong Tay téi bo vuc cta hoai nghi, phd vo nhiing bién gioi
phan dinh giira triét hoc va vin hoc, trong va ngoai, Pong va Tay,
va nhiéu thtr khac nira, nhu mot tha thién hoc méi. Chu nghia hau
cAu tric duoc coi nhu 14 tién hau hién dai 5.

Khi moi bién cuong bi pha bo, va nhiing cai ma chung ta goi la
tho nhai (parody), tai san xuat (reproduction), da thuc tai (hyper-
reality) thi cling la cach di tim lai nhiing nguyén ban, mac du cai
nguyén ban 4y chi con 1a nhitng ¥ niém mo ho. Chic chin, day
khong phai 14 su ché diéu hay phii nhan truyén théng, ma that ra,
la sép Xép lai, nhu x6¢ mot ¢d bai, tim téi mot trat tu moi. Hay noi
r0, 1a lam lai mot truyen théng khac.

Giai thich bai tho, hay bai tho 14 cai ¢ dé tim téi mot dicu gi do,
thoat tién 1a chiing ta d ndm chic phan that bai. Viét tir 46 khong
(zero degree of writing) hay ¥ nghia tir 4§ khong (zero degree of
sense) ham ¥ ring ngu(n doc tao y tir chinh ho. Va nhu thé chang
co g1a1 thich nao 1a gin ding hay dung nhat. Bai tho hay mot tac
pham nghé thuat, c6 mot ¥ nghia ty than, va ngudi doc hay thuong
ngoan, tir nhidu goc canh khac nhau, ¢ nhitng tiép can va cam
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disaster. Even though he was pushed out of the city, before that, he
had been in the city. Logocentrism is a theory advanced by Jacques
Derrida to distinguish between the central and the marginal. As we
know, Socrates, Plato, Jean-Jacques Rousseau, Ferdinand de Sau-
ssure and Claude Lévi-Strauss always favored the spoken word
over the written word. Henceforth, Derrida debunked many other
centers, neutralizing them and introducing the principles of de-
mocracy into philosophical systems and schools of thought. But
he did not stop here; he went on to explain that life is like text, a
game which differentiates between the absent and the present.

In 1966, Jacques Derrida went to Johns Hopkins University in
Baltimore, Maryland, USA, and advanced the theory of decon-
struction, another shocking development for philosophy. Hence-
forth, the entire Western philosophical system was pushed to the
cliff of doubt; boundaries between philosophy and literature were
demolished, within and throughout the East and the West, and in
various different fields also, such as a new type of study in Zen.
Post-constructionism is considered the forerunner to post-mod-
ernism S.

When all boundaries are demolished, that which we refer to as
parody, reproduction and hyper-reality are just another way to re-
discover the original, although the original is only a bunch of con-
fused thoughts. Certainly, this is not a satire or denial of tradition,
but is in fact a restructuring, like shuffling a deck of cards to find a
new order. Or, to be more clear, this has created a new tradition.

To explain a poem, or if the poem is a reason to seek something
else, then, first, we are certain to fail. Zero degree of writing or
zero degree of sense implies that the readers create their own
meaning. So there is no explanation that is approximately correct
or most correct. A poem or an artistic production has meaning in
itself, and the readers or the observers, from many different an-

191 * Other Poetry



nhan khac nhau. Va c6 1€, chinh nhitng giai thich ctia tirng ca nhan
nguoi doc, 1a nhitng giai thich dting nhat (cho riéng ho théi). Diéu
nay dong gop vao viée tao tinh da nghia cho tac pham.

“DPoc Chinh Phy Ngam”, tuéng nhu bi hoa mét khi budc tir bong
t6i ra anh sang, tir 4o vé thyre. Cai thé gidi ma chung ta dang song
$a0 no tro tro, vo cam xtc, budn té, khong am thanh nhu thé, trai
lai véi cai thé gidi 4o, vura thu vi, moi la, nhu mot giac mong dep.
Nhung chinh vi thé ma ching ta phai 1am cho no trd nén sinh
dong. Mudn vay, chi con cach tré lai véi khoang khong glan co
khong khi, y thirc tung sat na hoi thd, so mo tdi sy vat, ca ndi niém
va xao xuyéen cua nhan sinh. Tho nhu mot tha1 d6 sdng, hoic nhu
Jean-Jacques Rousseau quay vé v6i doi sdng moc mac ciia thién
nhién, hoac tim cach thich nghi véi hoan canh, chon mét thai do
trung dung nhur quan diém ciia Jacques Derrida. Va nhu thé chiing
ta lai phai bat dau tim kiém nhiing cach thé hién mai.

Nhu vay chang phai 1a chung ta dang 1am 4o cai thuc di dé giai
thich thuc tai hay sao. Va khi giai thich thyc tai cling ¢o nghla
1a xac dinh lai vi tri trong thé gidi chung ta dang séng. Cai gbc
gac, nguyén ban tréd nén kém quan trong. Chir khong con la mot
phuong tién doc quyén thé hién tho, hinh anh quan trong hon. Hay
n6i khac, moi phuwong tién déu co gia tri ngang nhau, tiiy thudc
ngudi nghé si c6 ndm chic duge phuong tién minh dang st dung
hay khong. Thuyc tai va tuong tuong da chét, va mdi tac pham la
tién trinh tim kiém luat tac cua chinh n6. Chung ta dang di vao con
glo bui. Va cai thud troi dat ay, tai hién thoi ky lang man moi, ring
thé gi6i chung ta dang song van 1a mot thé glm dang séng. Nhimng
kham pha ve ky thuat, du huyen ao cach may, nhu dua tuong lai
vao hién tai, day hién tai nguoc vé qué khur, tiéu hiy y niém khong
va thoi gian, thi cling chi 1a nhiing kich thich gitip chiing ta quay
lai, tim ra cai that tuéng cua cudc doi. Tho hay nhﬁ’ng tac pham
nghé thuat pha1 vui hon, méi la hon, du stc hap din, lam can bang
doi sdng, dé khoi bi roi vai cai bay hoang tuéng ciia mot nén vin
minh.
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gles, perceive and receive it differently. Perhaps, the explanation
of each individual reader is the most correct explanation (for their
specific case). This in itself is a major contribution to the multiple
meanings of a single work.

“Readings of The Song of A Warrior’s Wife” is a blurry-eye ex-
perience, as if one is stepping out from darkness into the light,
from illusion into reality. The world which we are living in is so
indifferent, without sense, sad and devoid of sound, in contrast to
the illusory world, yet is more interesting and strangely new, like
a beautiful dream. But that is exactly why we must make it more
vibrant. The only way to achieve that is to return to space with air,
conscious of the satna (moment) of breathing and of tangible ob-
jects, with all the thoughts and feelings of humanity. Poetry, like
an attitude of life or like Jean-Jacques Rousseau, returns to the
simple life of nature, or to find a way to adapt to the environment,
to chose a moderate attitude, like that of Jacques Derrida. So we
must begin to find new forms of expression.

So are we making reality to be illusory to explain reality? And
when we explain reality, it also means that we are affirming our
own place in the world we live in. The roots and origins of things
become less important. Words are no longer the sole means to
express poetry; images become more important. In other words,
all means have the same value, depending on the ability of the art-
ists to command the means at their use. Reality and imagination
have died, and each work is an attempt to define its own rules. We
are entering dust storms. And, in such heaven and earth, a new
romantic era re-emerges, and the world we live in is the deserving
world to live in. Artistic discovers, whether illusory to any degree,
by taking the future into the present, by pushing the present into
the past, by destroying the concepts of space and time, are really
stimuli which help us return to and discover the true character of
life. Poetry and other artistic works need to be happier, newer,
more compelling to balance life, so that we are not trapped in the
delusional mindset of a civilization.
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Tao ra mot truyén thong khac? Nhung ma c6 gi khac dau, vi trong
cai moi da co cai cli, trong cai hién tai nay da c6 cai hién tai khac.
Vit tim thay (found object), chup bat tir thuc tai, va con gi nira,
danh thirc chung ta khoi ving quén lang (amnesiac zone) cua thé
gidi 4o thuc, boc tran phi 1y, dé tro vé nguyén dang, tir d6 bat dau
cudc lir. Va bit dau nhu thé nao, ¢ trong hay ngoai luan hoi hay
chinh 1a ludn hdi? Khi moi thtr bat kha dinh béi sy x6a mo nhing
lan ranh di biét, ching ta bi budc budc vao cudc choi, séng lam va
chét 1am gitra hai bo vuc (0ai 0dm thay, bo nao cﬁng la ao thyc),
thi c¢6 phai chinh trong giay phut hiém hoi ctia ndi dau thirc tmh
tho lai mot lan xuét hlen Néu coi d6 chi 1a nhitng dira con ngd
nghich, nhitng vat x4u xa doc hai, nhu nhitng con dé té than, thi
no6 cling la phuong cach hiéu nghiém dé chita lanh con dich bénh,
dang ddy tho vao con duong cut.

Thoi dai ctia chung ta, han khong pha1 la tim cach Chll‘lh phuc hay
dao thoat khdi thuc tai ma la nhan biét thyc tai. Va néu noi rang
hau hién dai la chu nghia bi méc ludi vao trong chu nghia hién
dai, diéu d6 co gi dang quan tdm déu, boi vi du thé nao ching
nita, chiing ta ciing dang bét ¢du mot chu ky khac, va tho hay moi
nganh nghé thuat, dung trudc mdt thach dd. Tai dién hay lap lai,
ao hay that, ving mit hay c6 mat, tat ca ciing déu nam trong céi
toan canh cta hién thuc. Néu cho dén tan cung, tho 1a v6 ngon di
thi cho dén tan cung cua doi séng la tra 101 cho bé'lng duoc su hién
hiru trong con 16c ctia thé ky ma chung ta sap bi thdi bay di. C6 1&
d6 1a cau hoi ching bao gior c6 cau tra 10i thich dang.

Mua Dong 1998
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How to create a different tradition? But what is different when, in
the new, there is the old; when, in the present, there are already
other presents? Found objects, things captured from reality (the
present), and other things wake us from the amnesiac zone of the
illusory world, stripping naked the irrational and returning us to
the original form, from which our journey begin. And how shall
we begin, within the metempsychosis* or beyond the metempsy-
chosis? All things are indeterminate because the boundaries of
differences have been erased. We are forced into the game, living
falsely and dying falsely between the two shores (frustratingly,
both shores are illusory), so isn’t it true that, in such a painfully
rare moment of awakening, poetry once again emerges? Even if
it is treated as a misbehaving child or as toxic elements, like so
many scapegoats, it is still an effective means to cure the epidem-
ic; poetry was pushed onto a path with no way out.

(*metempsychosis = the passing of the soul at death into another
body, either human or animal)

Our era certainly is not an era of finding ways to conquer reality or
to escape from it, but to recognize it. And if we say that post-mod-
ernism is an ideology which has been netted within modernism,
that should not give rise to any concern because, even if that is the
case, we are beginning a new cycle, and poetry, like other artistic
fields, is confronted with challenges. To repeat or have happen
again, illusory or real, absent or present — all lie within the overall
reality. If, to its end, poetry is wordless, then, to its end, life’s pur-
pose is to answer the question of existence amidst the storm of the
century, which is about to sweep us away. That is the question for
which there can be no satisfactory answer.

The Winter of 1998
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Chui thich

1. Introducing Postmodernism, by Richard Appiggnanesi and Chris
Garratt, Totem Books, 1997.

2. Thoi ky hién dai bét dau tir khoang 1890-1900, c¢6 nghia 14 cai khoang
bét ddu 4y chimg 10 nam, nhung thét ra, n6 dd manh nha gan mot thé
ky trudc.

3. Derrida, by Jim Powell, Writers and Readers Publishing, Inc, 1997.

4. Thuat ngtr hau hién dai Xuét hién vao dau thap nién “50s, nhung nhitng
thay doi vé van chuong luén luén gin lién véi nhitng thay déi vé xa hoi.
Nhu vay c6 thé coi nhu tir thap nién “50s dén ‘80s chi 1a thoi ky manh
nha ciia chi nghia nay. Néu so sanh thoi ky manh nha cua cht nghia hién
dai kéo dai gan mot thé ky, thi tai sao thoi ky hau hién dai lai chua dén
nira thé ky? C6 1€ vi cudc cach mang dién toan xay ra qua nhanh hon la
cudc cach mang k¥ nghé cach ddy hai thé ky. Mot 1y do nira 1a sy sup
d6 cua Lién X6 cii cling xay ra qua nhanh (1989), chdm dut cudc chién
tranh lanh kéo dai gin ba phan tu thé ky. Hai su kién ndi bat trén, chinh
thirc dua nhan loai téi mot thoi ky khac. Va co6 1€ tir thap nién *90 toi
nam 2000, ching ta méi nhin thdy rd nhitng budc di t6i cta chu nghia
héu hién dai.

5. Vao luc 3 gio 32 phat trua ngay 15 thang 7 — 1972, toa nha The Pruitt-
Igoe thudc chuong trinh phat trién gla cu 6 St. Louis, tiéu bang Missouri,
mot dy 4n di duogc giai thuong xay cét chd & cho nhitng ngudi c6 loi thire
thap, bi pha sap vi khong thé & duge. Kién trac su Charles Jencks, nhan
dip nay tuyén b ddy 1a ngdy mé dau cua chu nghia hau hién dai, phong
cach quéc té cua chu nghia hién dai da chét.
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Footnotes

1. Introducing Postmodernism, by Richard Appiggnanesi and Chris
Garratt, Totem Books, 1997.

2. The modern era began around 1890-1900, meaning that the beginning
is approximately within 10 years time, but it had actually been intimated
a century early.

3. Derrida, by Jim Powell, Writers and Readers Publishing, Inc, 1997.

4. The post-modern term had emerged at the beginning of the 1950,
but literary changes have always been tied to social changes. Therefore,
it could be viewed that, from the 1950s to the 1980s, these ideological
tendencies had only been incubated. In comparison, the incubation pe-
riod for modernism lasted almost a century, so why has the post-modern
era not lasted even half a century? Perhaps it is because the information
revolution happened much faster than the industrial revolution two cen-
turies ago. Another reason is that the collapse of the former Soviet Union
happened too fast (1989), ending the Cold War, which lasted almost
three-quarters of a century. The spectacular events mentioned above of-
ficially took humanity to another era. So it wasn’t until the 1990s and
beyond 2000 that we have begun to see clearly the progressive steps of
post-modernism.

5. On July 15, 1972, the Pruitt-Igoe building, a part of a housing de-
velopment of St. Louis, Missouri, a project which had received an ar-
chitectural award for low-income housing, was demolished because it
was not habitable. The architect, Charles Jencks, had proclaimed on this
occasion that the post-modern era had begun, that international modern-
ism had died.
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BINH LUAN

Binh Luén Vé Tho Khac
Alexander Kotowske

Trong khoang vo s6 gio phiit thi vi toi chaii miii vao mot tap
tho hodc vin, c6 nhimng lic t6i ngang dau khoi cudn sach
hodc ngudc mat khoi dong chay nhip nhang ciia bai tho, va
tu dat mgt cau hoi ma no6 doi dugce giai dép: diéu gi da budc
t6i tiép tuc; didu gi hién hitu bén trong bai tho khién d6i mat
khat khao ctia t6i dan chit vao nhitng dong dudng chat, nam
nay qua nam khac? C6 vai ly do Gia vao tdm tri, tit ca chiing
déu quan trong va xac thyc nhu nhau, trr mot 1y do, chung
nhu dtng & vi tri cao hon ca. D6 1a khi nhitng dong tho ndi
két toi voi Cai Toi d3 mét cua toi, cai toi lang thang, va diéu
nay danh thirc tim hon gitta long thé gidi hon don qué thién
vé chu nghia vat chét nay, nhéc nhé toi rﬁng 161 s& hiru duoc
cai gi d6 von 1a phi vat chat; roi thi dudng nhu toi nhé duoc
tai sao t01 yéu tho, boi vi tho da nho toi 61, cai toi vinh h?mg
bi gidu kin. Va khi toi tinh c0O gap duoc mot bai tho hodac mot
tap tho gitr lai du:oc yéu t6 phi th(n glan vo gia va, toi lay
lam tiéc phai noi rang d6 con 1 yéu t6 hiém hoi trong thé
gidi viét van lam tho dwong dai cta chung ta, sau d6 thi toi
biét toi da tinh co gap dugc mot cai gi do6 16n lao.

Cua Khé Tém: tho to 16 sy thdu hiéu that sau séc, nhiing tiéu
luan kich dong tu duy, va dac biét la tuyén tap tho song ngir
dau tién va gﬁn day nhét duoc dit tén 1a Tho Khac; tit ca la
mot gwong miu qui gia vé sy 16n lao ma toi xin tran trong dé
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REVIEW

Review of Other Poetry
Alexander Kotowske

During the countless pleasant hours that I have spent with
my nose buried in a book of poetry or literature, there are
occasions when I lift my head from the book or raise my
eyes from the rhythmic flow of the poem, and ask myself a
question that begs to be answered: what is it that compels me
to continue; what exists within poetry that keeps my hungry
eyes fixed to the alimental lines, year after year? Several
reasons rush to mind, and they are all equally important and
true, except one, which seems to stand superior to them all.
This is when the lines of poetry connect me to my lost Self,
the wandering I, and awakens the soul amidst this chaotic
world that is consumed with materialism, reminding me that
I possess what is immaterial; then I seem to remember why
I love poetry, because poetry has remembered me, the hid-
den eternal me. And when I stumble upon a piece or book
of poetry that withholds this timeless, priceless and, I re-
gretfully say, within our contemporary world’s writing and
poetry, rare element, then I know that I have stumbled upon
something great.

The deeply insightful poetry and lofty, thought-provoking
essays of Khe Iem, and especially his latest debut collec-
tion of bi-lingual poetry entitled Other Poetry, are a golden
example of this greatness which I speak of so highly. Once
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n6i thé. Ngay sau khi nguoi doc c6 thé roi mat khoi sy phdi
hop va nhip di€u dep d€ ctua nhiing hoa tiét trén bia sach,
dé dam chim noi mién sdu tham cua nhiing bai tho ctia Khé
Iém, ho c6 thé thiy rang nhitng bai tho cia 6ng, mot cach
kha ai, chung glan di, uyen chuyén, biéu dat rd rang, va siu
sdc; va chung ching thé din ho theo hudng nao khac ngoai
hudng di vao bén trong, va hudng téi mot su thau hiéu sang
subt hon vé thuc tai cta chinh ho. Trong khi ching ta budc
cham rai xuyén qua mé cung nhiing y nghi 1ap lanh séc thai
clia sy quan sat ndi tim dan quyén vao nhau qua sudt nhiing
bai tho ciia Khé Tém, thi chung ta bt dau dat cau héi vé thuc
tai cua thoi gian, vé thuc tai cua khong gian, va vé doi séng
ma chung ta coi nhu thyuc tai cia ching ta. D61 khi mot bai
tho that trang nghiém lai két thac béng mot cam giac dot
ngot vé su ¢d doc cuc ki, nhu thé chi nhitng diéu dé biét, dé
cam nhan, ndi két chung ta véi thuc tai cia chung ta, maéi la
nhitg cam xuc gao thét bén trong ta. Va rdi, trong nhimng
khoanh khic d6, khi Khé 1ém dé mic chung ta ty hoi chung
ta nén di dau, thi 6ng bat dau vay chao tam biét mot do tudng
khac, khi 6ng ding bén diy duong, nong long tir biét niém
xtic cam budn rau di cung dong lai, nhung no van kién tri
tru & bén kia duc‘mg, va dfl ong co thé thét 1oi “budn oi, tam
biét, budn oi” trong khi vay tay chao thé nhung 6ng khong
thé dut khoi nguoi ban than thiét &y ma 6ng timng glu’ trong
1ong va “nudi dudng” da qua lau. Nhimng bai tho nhiéu lan
nhéc nhé chung ta v& tinh tam bo cua cudc séng chung ta, va
vé vai soi ddy mong manh it 61 rang budc chiing ta vdi no,
nhung chinh tir cugc hién hitu chirng nhu tran thé do lai tudn
trao nhiing tr that tdo bao trong bai tho Chuyén Doi Anh,
“Nhing cai chét chua bao gid ¢ that nhimng cai chét chua
bao gio xay ra”. Diéu bi 4n mia mai ndy ma 6ng dé xudng
chimg nhu giai phong chiing ta mot cach huyén nhiém khoi
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the readers are able to remove their eyes from the beautiful
interplay and rhythm of the designs which cover the surface
of this book, and to dive into the deep of Khe Iem’s poems,
they may find that his endearingly simple, fluid, articulate
and profound poems may lead them in no other direction
then into themselves, and towards a more lucid understating
of their own reality. As we slowly step through the labyrinth
of introspection-sparking thoughts intertwined throughout
Khe Iem’s poems, we begin to question the reality of time,
the reality of space, and the life we consider our reality. At
times, a solemn poem ends with a sudden feeling of sublime
loneliness, as if the only things to know, to feel, linking us
to our reality, are the emotions roaring within. And then, in
these moments when Khe Iem leaves us wondering where
we should go, he begins to wave goodbye to another illusion,
as he stands upon the opposite side of the street, longing to
say goodbye to the immovable emotion of sadness, but it re-
mains steadfast on the other side of the street; and, although
he may say, while waving his hand, “sadness, goodbye, oh,
sadness,” he cannot part from a close friend he kept within
and “nurtured” for so long. The poems repeatedly remind us
of the transitory nature of our life, and of the few thin strings
that connect us to it, but bursting forth from this seemingly
temporal existence come the bold words within the poem
The Story of Your Life, “Deaths that have never been real
deaths they have never occurred”. This ironic enigma which
he proposes seems to mysteriously free us from the needless

201 ¢ Other Poetry



nhing au lo v6 ich vé cai khong biét. Duong nhu 6ng mudn
néi ring con c6 nhiéu diéu can biét hon 1a chi riéng cudce
séng va cudc hién hiru nay, vi thé dimg qua bam chat iy
nd, tot hon hay tha long ban tay ndm chit n6 do so hai, dé
budng trdi vao vinh ctru, vi ban da sdng & bén trong vinh ciru
1ol Trong bai tho Tic Canh, mot cach thich thi nguoi doc
song tron mot ngay thu gidn voi ca-phé va tiéng chim hot ma
ong ndi tdi, va cai bong thoang hién ciia ddm may trdéi qua
chirng nhu nhic nhé ching ta vé cudc doi phu du nhung dep
d& cua chung ta, va ding vao liic nguoi doc nghi rang minh
biét duoc diu gi dang xay t6i hodc biét dugc diéu co thé
duoc am chi, thi Khé 1ém lai két thiic bai tho béng cau “cling
khong c6 gi ... ca nhu bong may.” Cai tinh chat doi khi ham
hd va mia mai ma né 1a dac trung cua mot s6 bai tho ciia Khé
I1ém c6 1& 1a mot trong nhing yéu t6 tha vi nhat va duy nhat
ctia tho 6ng. Nhitng bai tho nay cho phép ngudi doc bt dau
hiéu 16 duoc cai thé gidi ma 6ng trinh ra va tinh phén cyc cia
nhing gi c6 thé 1a chan 1i, va danh cho ngudi doc vai trd cia
nguoi quyét dinh t4i hau vé quan diém cua ho vé thyc tai.

Trong khi t61 doc nhiing bai tho do, va doc lai ching mot
cach thu vi, t6i khong nging nhan ra niém héi thuc phai doc
16n 18n, va mic dau chung dugc dich tur tiéng Viét qua tiéng
Anh, t6i van nghe ra dugc mot bai hat phd bién tréi qua dau
ludi, mot bai hat duge nhan ra 1a khong thudc mot ngdn ngix
ting dugc biét nao. Nhimg dong tho tuén chay vira ling 18
vira hung hon. Nhitng bai tho khong bi cau thuc va khong
bi 1ay nhiém céi bénh dich cta nguoi viét hién dai, d6 1a su
gia tra. Khé 1ém cho théy tinh than khiém ton ndng hau va
dau oc sang sudt cuia ong trong nhimng dong tho d6, va chung
ta bat dau cam thy quen thudc vé6i nha tho ciing nhu voi
nhitng bai tho cua 6ng khi chiing tr6i xudi theo dong song
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worries of the unknown. He seems to say that there is more
than life and this existence to be known, so do not cling too
tightly to it, rather release the fearfully clenched grip and
drift into the everlasting, for you already live within it. In
the poem, On the Spur of the Moment, the reader pleasantly
absorbs a relaxing day of coffee and the song of birds he
speaks of, and the fugacious shade of a passing cloud seems
to remind us of our fleeting but beautiful life, and just as the
reader thinks that he knows what’s coming or what may have
been implied, Khe Iem concludes the poem with, “but noth-
ing comes of'it... not even cloud shadows.” The sometimes
ambivalent and ironic nature which characterize some of the
poems is perhaps one of the most interesting and unique ele-
ments of his poetry. They allow the reader to come to grips
with the world he presents and the polarity of the possible
truths, leaving the reader the ultimate decider of their own
view upon reality.

As I read and enjoyably re-read the poems, I continually find
the urge to read them aloud, and although they are translated
from Vietnamese into English, I hear a universal song float
off my tongue, which is recognized as no known language.
The lines flow both quietly and eloquently. The poems are
uninhibited and uninfected with the plague of the modern
writing man, pretense. Khe Iem has borne his warm modest
spirit and insightful mind within these lines, and we begin
to feel acquainted with the poet as well as his poems as they
drift along the rhythmic river of his wise thought. There are
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chay nhip nhang cua tu duy thong tué cua 6ng. Co nhiing luc
trong khi dang doc Tho Khdc, nhiing nguoi doc nao cuc ki
tap trung dau 6¢ va hudng su tap trung d6 vao bén trong con
ngudi minh, vé nhitng gi duge viét ra, thi nhimg nguoi doc
do6 s€ tim dugc cam giac an nhién khuay khoa trong su tinh
lang cta tu duy ctiia Khé Iém. Trong mot bai tho nhu bai Con
Chim Chét, su nghlem ngdt cua thoi glan va su khong tranh
khoi ctia cai chét duong nhu troi di mat nhu con chim tung
mot thoi dep d& va sinh dong gid sa xudng cai chét trén buc
tranh vai son dau bt tir cho “ngan doi sau”, va roi, trong
vong cai chu ki 1ong 1ay nay ma chung ta goi la cudc doi,
con chim d6 c6 thé tre lai Vol su séng chirng nao ma nhirng
gi 1a dep trong thé gidi van tlep tuc ton tai. Mac du toan bd
chuyén nay c6 thé xem ra rat réi rim, véi nhimng cudc séng
tuoi dep clia chung ta va nhitng cai chét khong tranh khoi, va
v6i tat ca nhitng cau hoi khong thé tra 101 dwoc ma chung bao
quanh no, thi Khé 1ém dé chung ta & lai trong mdt trang thai
ngudi ngoai khong sao ta xiét, khi 6ng diém tinh néi, “hdi
cudc doi nhap nhﬁng nhap nhﬁng mai o1, xin chao tir biét
mi.” Chung ta nghe thay nhitng 10i 1& ctia mot ngudi da thuc
su gidi hoa dugc véi cai khong biét, va nguoi d6 chirng nhu
khong con séng trong su s¢ hai nira, ma mim cuodi trude sy
huyén bi dep d& bao quanh cudc hién hitu cta chung ta.

C6 nhitng cau hoi tinh té bén trong nhitng bai tho; nhitng cau
hoi xua cii khién t6i ty hoi, “Lam sao ti co thé doi quyén
hién hiru néu toi khong biét thyc sy thi hién hitu nghia 1a gi?”
Va rdi mot bai tho khac xuét hién sau do dé dap tan mbi hoai
nghi ciia t6i bang cau hoi va cau tra 16i khon khéo “ai 13 toi”,
va mdt giong nodi dép lai béng mét su that hiu nhu ¢6 ham
¥ mot cach cham choc, “toi 1a ai”. Khé 1ém khong can phai
trinh bay can k& nhiing giai thich chi li vé nhiing sy that ma
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times while reading Other Poetry that the readers who focus
deeply and inwardly on what is written will find a consoling
sense of serenity in the quietude of Khe Iem’s thought. In
such a poem as A4 Dead Bird, the rigidity of time and inevi-
tableness of death seem to float away, as the bird which was
once beautiful and living descends in death upon the immor-
tal canvas for “a thousand generations,” and then, within this
magnificent cycle we call life, it then can return to the living
as long as what is beautiful in the world remains. Although
this all may seem very perplexing, with our beautiful lives
and unavoidable deaths, and all the unanswerable questions
which surround it, Khe Iem leaves us in a state of indescrib-
able solace, as he calmly says, “no matter what, life con-
tinues to be unexplainable confusion, goodbye.” We hear
the words of a man who has truly made peace with what is
unknown, and seems to live no longer in fear, but smiles at
the beautiful mystery wrapped around our existence.

There are subtle questions within the poems; age-old ques-
tions that cause me to ask myself, “How can I claim to exist
if I don’t know what it truly means to exist?” And then an-
other poem comes along later to demolish my doubt with the
clever question and answer “who am I,” and a voice returns
with the almost sarcastically implied truth,*“i am who.” Khe
Iem does not need to state elaborately detailed explanations
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ong ngu . Ong chi dé xuit mot diéu co thé 1a sy that, va dé
cho ngudi doc tham trim duwa ra quyét dinh sau cing. Tho
Khac cia Khé 1ém 1a mot cai giéng sau tham cta tha minh
triét cuc ki don gian. Nguoi doc dugc moi uéng mot ly tu
duy cta 6ng, va dé thiy diéu co thé duoc lam ngudi ngoai
bén trong cai ly d6. Toi chic rang ngudi doc s& khong trd
nén khat. Du chu dé bai tho 1a @& tai vé sy kho dau vén doi
hoi sy tinh té, hodc 12 mot ¢o gai da den xinh dep khong thé
lam kho can ndi budn 1am uét siing d6i mét ¢6 do ndi sau
khd tudn tran ctia mot cude doi khac; du 12 mot bai tho xuc
xa0 vao moi ngd ngach cua thuc tai va uém thir nhiing phéi
canh cta mot vat tam thuong nhu chiéc ghé, thi mot dong
ém 4 cla nhung y nghi lang 1€ va an nhién ching nhu tudn
chay xuyén sudt tit ca nhitng bai tho, va dé nguoi doc o lai
trong su an binh vo gi4 ctia tAm tri khi trang tho cudi cing
duoc gép lai.

Pham Kiéu Tung dich
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of the truths he so cleverly purports. He merely propounds a
possible truth, and leaves the thoughtful reader to make the
final decision. Khe Iem’s Other Poetry is an abysmal well of
simplistic wisdom. The readers are invited to take a drink of
his thought, and to see what may be found quenching within
it. I am sure the readers will not go thirsty. Whether the
subject is the delicate topic of suffering or a beautiful dark
skinned girl who cannot dry the sadness that has soaked into
her eyes from the spilled grief of another’s life; whether it’s a
poem that pokes around the reality and tries on the different
perspectives of an object as mundane as a chair, a calm cur-
rent of tranquil and serene thoughts seem to flow throughout
all the poems, and leaves the reader in a priceless peace of
mind as the final page is turned.
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GOPY

b6 1a mot quan ni€m tuyet voi, va la mot dong gop quan
trong dbi v6i van hoc thé g101 Co 1€ ¥y tuong xua vé nén

“cong hoa vin chuong” c¢é thé ndi 1én 1an nita trong thoi dai
noi tat ca déu nhan ra tinh nhan ban chung cta ching ta va
tim kiém cho van hoc ngh¢ thuat mot nén tang dang hon, vi
su déng cam hon la h¢ tu tuong.

Nha tho & hoc gia Frederick Turner

Bai “Nhu’ng Chiéc Ghé” thach thic cai gia dinh rang chiéc
ghe 1a chiée ghe, liét ké mdt loat nhitng gi ma mot chiéc ghé
c6 thé 13, hodc co thé khong 1a, hodc 1a, hodc khong 1a, hodc
khac véi nhitng chiéc ghé khac, vé co ban di két luan rang
chung ta khong biét gi ca vé nhiing chiéc ghé, va khong thé
biét, khong biét chut gi vé bat cir thir gi, va khong thé biét

Mot trong nhitng bai tho, “Gilta Ai Va Ai,” bét dau:

That ra that ra that ra t61 khong

biet bat dau nhu thé nao, tir khi

nhén ra khoang céach gitra chiéc ghé khong
ai ngdi va chiéc ghé t61 dang ngoi,

ma chiéc ghe khong ai ng01 toi cling

da ting ngdi va chiéc ghé t01 dang
ngoi, c6 lic toi da khong ngdi ...
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COMMENTS

It is a splendid concept, and an important contribution to
world literature. Perhaps the old idea of the “republic of let-
ters” can rise again in an age where we are all recognizing
our common humanity and finding literature and art a better
basis for communion than ideology.

Poet & scholar Frederick Turner

“Chairs,” challenges the assumption that a chair is a chair,
cataloging a series of things one chair might be, or might
not be, or is, or isn’t, or is different from chairs, concluding
essentially that we know nothing at all about chairs, and can-
not; nothing at all about anything, and cannot ...

One of the poems, “Between Who and Who,” begins

The truth is, the truth is, the truth
is 1 don’t know how to begin,

since 1 acknowledged the space be-
tween the unoccupied chair and

the chair 1 am sitting in, but

1 had sat in the unoccu-
pied chair before...
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Piéu nay cho ban thiy quan diém cua Khé Iém vé nhiing
khia canh mau thuin va kho nim bét cua thuc tai, va & vai
murc dg, lam sao chung tdc dong 1én nhiing mbi quan h¢ ca
nhan. Trong khi dién mao nhitng bai tho thi trong sang va
don gian, nhung nhitng mdi quan tm cta ong lai phic tap.

Nhiéu bai tho ¥ nghia trim l4p 1én nhau nhu nhiing 16p ngoi,
nhiéu hon hét thay nhitng bai tho néu doc riéng 1¢. Ching
phan anh diéu déng suy nghi thudc trai nghiém vé hai vin
hoa, “ai va ai” 1a mot ngucn hai ngucn hoic 1a mot 16 hong
— 15 hong tha huong, 16 hong giira tat ca chiing ta va thé giGi
trong d6 chling ta tim — va khong tim — chinh ching ta.

Nha tho Tom Riordan
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This gives you an idea of Khé Iém’s interest in the elusive
and/or contradictory aspects of reality, and to some degree,
how they impact personal relationships. While the faces of
his poems are clear and simple to read, his concerns are com-
plex.

Many of the poems overlap like shingles, more than the sum
of their parts. They reflect something of the experience of
being bicultural, the “who and who” being one person, two
people, or a gap — the expatriate’s gap, and the gap between
all of us and the world in which we find — and don’t find —
ourselves.

Poet Tom Riordan

211  Other Poetry



TIEU SU

Richard H. Sindt

Tham van ngon ngit tiéng Anh

Richard H. Sindt quan tim manh mé t6i Viét nam. Ong di song
tai Viét nam trong thoi chién tranh — nam 1967 va 1969 — 1970,
phuc vu nhu mot ngudi vé ban do trong quan doi My. Ong di dén
tham Viét Nam trong 1 thang nam 1997 — di tir Ha No6i dén thanh
phd Ho Chi Minh. Ong chuyén téi ¢ Viét Nam nam 1999, va day
Anh ngit 2 nim rudi. Ong da viét rat nhiéu bai viét va tiéu luan vé
Viét Nam. Ong dy dinh tré lai Viét Nam lan nita , day tiéng anh
va viét them vé Viét Nam. Richard H. Sindt sinh ra va 16n 1én &
Boulder, Colorado. Ong co b;‘ing ctr nhan vé dia ly ¢ dai hoc tiéu
bang Arizona. Ong hién séng ¢ Quan Cam, California, va la mott
nha tham van vé Anh ngi.
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BIOGRAPHY

Richard H. Sindt

English language consultant

Richard H. Sindt has a strong interest in Viét Nam. He lived in
Viét Nam during the War — in 1967 and in 1969-1970, serving as
a mapmaker in the US Army. He visited Viét Nam for a month in
1997 — traveling from Ha Noi to Hb Chi Minh City. He moved
to Viét Nam in 1999, and taught English for 2&1/2 years. He has
written numerous letters and essays about Viét Nam. He plans
to return to Viét Nam again to teach English and to write more
about Viét Nam. Richard H. Sindt was born and raised in Boulder,
Colorado. He earned a BS degree in Geography at Arizona State
University. He currently lives in Orange County, California, and
is an English language consultant.
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P Vinh

D4 Vinh sinh ndm 1968 & Trung phan Vié Nam. Ong cling v6i gia
dinh dén My vao nam 1975, va theo hoc ¢ dai hoc Washington,
noi ong tot nghiép bang cir nhan Khoa hoc Chinh tri. Ong hoat
dong trong lanh vuc van hoc ¢ Pacific Northwest vao gilta thép
nién 1980 cho dén dau thap nién 1990, thudng xuyén tham du
nhitng budi doc tho va xuét hién & Bumbershoot trong nhirng budi
doc va trinh dién tho truéc may vi Am. Trong thoi gian nay 6ng
da ding nhiing bai viét trén Sam Hamill, William Stafford, Nelson
Bentley, Raymond Carver va Eric Scigliano. Tho va bai viét cua
6ng da xuat hién trén Tién Rong, The New Asian Journal, The Se-
attle Weekly, The Vietnam Forum of the Yale University, va Tap
chi Tho. Ong da tham du nhiing budi doc tho tai World Beyond
Festival, Beyond Baroque va LA Poetry Festival trong muc nhiing
nha tho méi lién tiép trong nam 2001 va 2002.
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PO Vinh

(Joseph Dovinh)

He was born 1968 in the Central Highlands of Viét Nam. He im-
migrated with his family to the United States in 1975, and studied
at the University of Washington, where he earned his Bachelor’s
degree in Political Science. He became active in the literary cir-
cles of the Pacific Northwest in the mid-1980’s through the early
1990’s, regularly attending Red Sky Poetry readings and appear-
ing at Bumbershoot open mikes. During this time, Dovinh was
exposed to the writings of Sam Hamill, William Stafford, Nel-
son Bentley, Raymond Carver and Eric Scigliano. His poetry and
writings have appeared in Tién Rong, The New Asian Journal,
The Seattle Weekly, The Vietnam Forum of the Yale University,
and Tap chi Tho (Journal of Poetry). He gave readings at World
Beyond Festival, Beyond Baroque and LA Poetry Festival as part
of their Newer Poets series in 2001 and 2002.
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Khé Iém

(True name: Lé Van brrc)

Ong sinh tai Lé x4, Vu Ban, Nam Dinh, Bic Viét Nam, nam 1946
(gidy khai sinh ghi nim 1947). Ong sang lap va chu bién Tap Chi
Tho (1994-2004), chu bién tap chi online cau lac B Tho Tan
Hinh Thiac www.thotanhinhthuc.org tir ndam 2004. Nhiing bai tho
dich cta ong Xuét hién trén Xconnect (b0 11, ) 1), Literary Re-
view (s6 Mua Bong 2000) va The Writers Post. Tiéu luan cta 6ng
Xuét hién trén The Writers Post. Ong da xuét ban Hot Huyét, kich;
1972, Thanh Xuén, tho, 1992; D4u Qué, tho, 1996; Thdi cliia Qué
khu, truyén, 1996; Tan Hinh Thure, T Khiic Va Nhitng Tiéu Luan
Khac, tiéu luan, 2003.

Tiéu luan “Tho Viét Trén Puong Bién D6i” dugc trinh bay ¢ Hoi
nghi thir 56 ctia Hiép Hoi Nghién Cru A Chau ngay 4 thang Ba
nam 2004, San Diego, California. (Chu dé chinh caa cudc hoi thao:
Tho, cira s6 qua lich st va bién d6i ¢ ving Pong Nam A).

Ong da bién tap hai tuyén tap tho song ngir Anh Viét, Tho Khong
Van (Blank Verse, 2006) va Tho Ké (Poetry Narrates 2010); ca
hai déu 1a tho Tan Hinh thirc Viét. Tac phim tho song ngir cia
ong: “Tho Khac”.

Ong da gi6i thiéu voi nguoi doc Viét: Nhitng phong trao Tién
Phong M¥, Tho tan Hinh Thirc va tho trinh dién Slam; nhirng nha
tho My Alden Marin, Frederick Feirstein, Frederick Turner, Mi-
chael Lee Johnson, Rick Stansberger, Stephen John Kalinich, Tom
Riordan; nha tho Anh James Murphy, Paul Henry va nha tho Uc
Phillip A. Ellis.
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Khé Iém

(True name: Lé Van brrc)

He was born in Lé x4, Vu Ban, Nam Pinh, North Viét Nam, in
1946 (birth certificate shows 1947). Founder and editor in chief
of Tap Chi Tho (Journal of Poetry from 1994 to 2004), Editor
of online Journal for New Formalism Poetry Club, www.thotan-
hinhthuc.org, since 2004. His translated poems have appeared in
Xconnect (volume 111, Issue II), Literary Review (Winter 2000)
and The Writers Post. His essays have appeared in The Writers
Post. He has published Hot Huyét (Blood Seed) play, 1972, Thanh
Xuan (Youth) poetry, 1992, Ddu Qué (Vestiges of the Homeland),
poetry, 1996, Thoi cua Qua khir (A Time Past), stories, 1996, Tan
Hinh Thirc, T& Khiic Va Nhing Tiéu Luan Khac (New Formal-
ism, four quartets, and other essays), 2003.

The essay “Contemporary Vietnamese Poetry: On the Path of
Transformation” was his presentation given at the 56th Confer-
ence of the Association for Asian Studies (AAS), on March 4,
2004 in San Diego, California. (“Poetry as a Window on History
and Change in Southeast Asia” is the main topic of the Panel.)

He has edited Blank Verse (2006) and Poetry Narrates (2010);
both are Vietnamese New Formalism Poetry. His collection of po-
ems, a bilingual edition, is “Other Poetry”.

He has introduced to Vietnamese readers: American avant guard
movements, New Formalism Poetry and Slam Poetry; American
poets Alden Marin, Frederick Feirstein, Frederick Turner, Michael
Lee Johnson, Rick Stansberger, Stephen John Kalinich, Tom
Riordan; English poets James Murphy, Paul Henry and Australian
poet Phillip A. Ellis.
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Frederick Feirstein

Frederick Feirstein 1a kich tac gia, dd c6 ca muoi muoi hai vo
duoc dién & New York. V& kich dau tién cua ong, SIMON AND
THE SHOESHINE BOY (Simon Va Cau Bé Banh Giay) dugc
dan dung lan déu tai Trung Tam Kich Nghé¢ Chelsea. Vo thtr hai
cua 6ng, THE FAMILY CIRCLE (Trong Vong Gia DPinh) duoc
dan dyng lan dau tai Provincetown Playhouse (New York), va sau
d6 duge 4n hanh trong loat saich Modern Classics Series ¢ Luan-
don (nha xuat ban Davis-Poynter/Harper Collins). Ong con viét
161 thoai va 161 nhac cho ba v& nhac kich: THE CHILDREN’S
REVOLT (Su Noi Loan Cua Nhing Dira Tré) trong d6 6ng 1a dao
dién va vai chinh duoc trao cho Willem Dafoe, MASQUERADE
(Da Hoi Hoa Trang), 1a v& doat giai Audrey Wood Playwriting
Award, va v HEROISM (Anh Hung Tinh), nhac cua William
Harper, duoc dua 1én san khau 1an dau tai Raw Space (New York)
boi Chicago’s ARTCO nam 2001.

Ong ciing viét kich ban phim va truyén hinh. Ong di viét TWO
FOR ONE (Hai Cho M¢t) va STREET MUSIC (Nhac Puong
Phé) cho hing phim David Da Silva (FAME), G. I. DIARY cho
CBS, SATURDAY NIGHT LIVE véi Philip Magdaleny, va bubi
ban ngay vdi Doris Frankel va Doug Marland.

Frederick Feirstein da cho xuat ban tam tap tho. Tap tho dau tay,
SURVIVORS (Nhitng Nguoi Song Sét), dwoc Hiép Hoi Thu Vién
M1 binh chon 1a mdt trong hai Outstanding Books (Sach Xuét S.’flC)
trong nam. Tép tho th hai cia 6ng, MANHATTAN CARNIVAL:
A DRAMATIC MONOLOGUE (L& Hoi Manhattan: Poc Thoai
Kich) lot vao vong chung két Giai Pulitzer va dugc dwa 1én san
khéu tai New York, Cambridge, va Los Angeles. Tap tho thir tu va
thtr sau ciia 6ng, FAMILY HISTORY (Cau Chuyén Gia Pinh), va
ENDING THE TWENTIETH CENTURY (Chdm Dtt Thé Ki Hai
Muoi) doat gidi QUARTERLY REVIEW OF LITERATURE. Tép
thir nam, CITY LIFE (Cudc Song Thanh Thi) dugc d& cir Giai Pu-
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Frederick Feirstein

Frederick Feirstein is a playwright with a dozen New York pro-
ductions. His first play SIMON AND THE SHOESHINE BOY
was first produced at the Chelsea Theater Center. His second play
THE FAMILY CIRCLE, was first produced at the Provincetown
Playhouse (New York), and subsequently published in the Mod-
ern Classics Series in London (Davis-Poynter/Harper Collins). He
has written the book and lyrics for three musical dramas: THE
CHILDREN’S REVOLT, (which he directed starring Willem Da-
foe), MASQUERADE, which won an Audrey Wood Playwriting
Award, and HEROISM (music by William Harper), first staged at
the Raw Space (New York) by Chicago’s ARTCO in 2001.

He also writes for film and television. He wrote TWO FOR ONE
and STREET MUSIC for David Da Silva films (FAME), G.I. DI-
ARY for CBS, SATURDAY NIGHT LIVE with Philip Magdale-
ny, and DAY TIME with Doris Frankel and Doug Marland.

Frederick Feirstein has had eight books of poetry published. His
first, SURVIVORS, was selected as one of the two Outstanding
Books of'the year by the American Library Association. His second,
MANHATTAN CARNIVAL: A DRAMATIC MONOLOGUE,
was a Pulitzer Prize finalist and performed on stage in New York,
Cambridge, and Los Angeles. His fourth and sixth books, FAM-
ILY HISTORY, and ENDING THE TWENTIETH CENTURY,
won the QUARTERLY REVIEW OF LITERATURE’S inter-
national prizes. His fifth, CITY LIFE, was a Pulitzer nominee.
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litzer. Tap thtr bay NEW AND SELECTED POEMS (Tho Mo6i Va
Tho Tuyén) an hanh nam 1998. Tap thu tdm cta dng, FALLOUT
(Bui Phong Xa) an hanh nam 2009.

Ong di doat dugc nhitng giai thuong van hoc sau day: Giai thuong
Tho ctia Guggenheim Fellowship, Giai thuéng Tho ctia Society of
America’s John Masefield, Giai thuéng Tho cua England’s Ar-
von, va Giai danh cho Kich nghé cua Rockefeller Foundation’s
OADR.

Ong 1a nguodi dong sang 1ap phong trao Expansive Poetry va la
nguoi tao ra chuong trinh doc sach ctia nha Barnes & Noble.

Tiéu st ciia 6ng dugc ghi trong Dictionary of Literary Biography

va tiéu st tu thuat cia 6ng dugc ghi trong Contemporary Authors
Autobiography Series.
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His seventh, NEW AND SELECTED POEMS, was published in
1998. His eighth, FALLOUT, was published in 2009.

Among his literary awards are a Guggenheim Fellowship in Po-
etry, the Poetry Society of America’s John Masefield Award, Eng-
land’s Arvon Prize for Poetry, and the Rockefeller Foundation’s
OADR Award For Playwriting.

He was co-founder of the Expansive Poetry movement and origi-
nated the Barnes & Noble reading series.

His biography is in the Dictionary of Literary Biography, and his

autobiography is in the Contemporary Authors Autobiography Se-
ries.
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Tur Dién Tiéu Sir Van Hoc, vé Frederick Feirstein

La mdt trong nhiing nguoi sang lap phong trao tho Expansive
(Mé& Rong / Chan Hoa), Frederick Feirstein da bénh vuc manh
me vié¢c tai 1ap tho hinh thuc, tho tuong thuat, va tho trao phing
trong thi ca Mi — 6ng cam nhén rang d6 chinh 1a cach chira tri
nham dua tho tré lai véi moi ngudi va dit tho ra khoi khong khi
hoc thuat ngdt ngat & d6 tho da héo mon, chi qui chiéu vé chinh
no, trong sudt nira thé ki vira qua. Nhitng thi pham cta 6ng tap
trung vao vé dep va nét bao tan hau hién dai ctia New York City,
thanh phd qué huong ctia 6ng, vao khuynh hudng tinh duc ddy 4m
anh ctia nganh tdm phéan hoc theo phong cach New York c6 dién,
va vao van dé Do Thai tinh trong ddng nhat tinh Mi. Y thirc cim
phan noi 6ng di khién tho ong tach biét han véi tho ctia nhitng
ddng nghiép trong gidi hoc thuat ciia ong, 14 nhimg ngudi tram
tinh hon, huéng vao ndi tdm nhiéu hon, trong phong trao Tho
Tan Hinh Thtrc. Thyc vay, du 6ng duoc nhitng nguoi trong phong
trao xem 12 mot trong nhitng nha tho Mi quan trong nhat va doc
sang nhat cta phong trao Tho Tan Hinh Thirc, nhung Feirstein
kich liét bac bo uy thé cua tur nay trén muc tiéu rong 16n hon cua
tho Expansive. Feirstein, va nhiing nguoi sang 1ap trudc day ctua
phong trao tho Expansive nhu Dick Allen, Frederick Turner, va
Wade Newman, thich ding tir “expansive” dé mo ta loai tho méi
day stc song ménh liét, khong chi sir dung nhimng thé tho truyén
thdng nhu thé xo-né [tho 14 cau, mdi cau 10 am tiét] va thé anh
hung ca dudi dang nhitng cip van v6i nhau, ma con khuyén khich
viéc tu do mé rong chu dé tho va thac déy su sang tao nhitng bai
tho tudng thuét dai hoi, von 1a thanh phan chu yéu trude ddy cua
tho Anh va tho Mi.

Feirstein nhan manh vao su doan tuyét dut khoat va c6 tinh cach
mang ddi v6i nhitng truong phai da duogc xac lap cua nhu’ng nha
tho han 1am, 12 nhitng nguoi cung cb theo cach cimg nhic cai khai
niém rang dé thyuc su 13 tho M, thi chi thé 1a tho dudi dang cac
cau tho tu do, nhdn manh vao tht ngon ngilr bi hiém va vao tam
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Dictionary of Literary Biography on Frederick Feirstein

One of the founders of the Expansive poetry movement, Fred-
erick Feirstein has championed the reestablishment of formal
verse, verse narrative, and verse satire in American poetry — just
the prescription, he feels, for bringing poetry back to the people
and tearing it out of the rarified climate of academia, where it has
languished, self-referentially, for half a century. His own poetical
works focus on the postmodern beauty and brutality of his na-
tive New York City , the obsessively sexual orientation of classic
New York-style psychoanalysis, and the problem of Jewishness in
American identity. His sense of outrage sets his work apart from
the poetry of his quieter, more introspective academic colleagues
in the New Formalist movement. Indeed, although he is consid-
ered one of America’s foremost and most original New Formalist
poets by those in the movement, Feirstein objects strongly to the
ascendancy of that term over the broader intent of Expansive po-
etry. Feirstein, and earlier founders of the Expansive poetry move-
ment such as Dick Allen, Frederick Turner, and Wade Newman,
prefer the word “expansive” to describe a vigorous new poetry
that not only employs traditional verse forms such as the sonnet
and heroic couplet but also encourages a wide-ranging freedom
of subject matter and promotes the creation of longer narrative
poems, a former staple of English and American poetry.

Feirstein has insisted on a clear and revolutionary break with es-
tablishment schools of academic poets who have rigidly enforced
the notion that real American poetry could only be written in free
verse that emphasized esoteric language and the primacy of the
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quan trong hang dau danh cho nhitng cam quan cia nha tho va
nhitng cam nhan ca nhan, so voi thé gidi bén ngoai vén chi 1a thir
yéu. Feirstein muén quay mat tho ra bén ngoai mot lan nita, “mo
rong” né bang cach tir bé nhimg 4m anh ty yéu minh cta nhimg
nha tho theo truong phai xung toi va truong phai xem tho chi la
Ngon Ngir, 1a nhimg ngudi o chung nét dién hinh 1 khong luu y
t6i nhitng mdi quan tdm cua quan chung néi chung.

Thudc dong doi Do Thai Pong Au, Frederick Feirstein sinh ngay
2 thang giéng nim 1940 tai New York City, thin phu va thAn mau
ong c6 tén 1a Arnold va Nettie Feirstein. Nhitng nim dau doi, ong
16n 1én trong mot can ho cua cao dc thude dang hop tac xa nha &,
song chen chuc trong mot xom giéng dong duc da sic toc & Lower
East Side, New York City.
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poet’s sensations and personal feelings over the world outside.
Feirstein wants to turn poetry outward once again, “expanding” it
by abandoning the narcissistic obsessions of confessionalists and
Language poets who typically prefer not to deal with the concerns
of the public at large.

Of Eastern European Jewish stock, Frederick Feirstein was born
on 2 January 1940 in New York City, the son of Arnold and Nettie
Feirstein. His early years were spent growing up in a crowded co-
operative apartment building in a teeming, multiethnic neighbor-
hood on the Lower East Side of New York City.
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Stephen John Kalinich

(Sinh tai Endicott, New York, America) 1a mot nha tho M§y. Ong
cdng tac voi nhiéu nhac si nhu P.F. Sloan, Art Munson, Kenny
Hirsch, Randy Crawford, Mary Wilson of the The Supremes, Od-
yssey, Clifton Davis va Diana Ross. Ong viét mot s6 ca khiic cho
ban nhac The Beach Boys nhu “All I Want to Do”, “Be Still”,
“Little Bird” va “A Time to Live in Dreams” vé&i Dennis Wilson.

P& Minh Tuin

Nha tho, dao dién D Minh Tu4n sinh nim 1952 tai Ha bong, Viét
nam. T6t nghiép Pai hoc Tong hop Vin, va dai hoc dién anh.

Tac pham:

Nhiing canh hoa tién tri, tho (1992)

Tinh Gic, tho (1992)

Con Chim Gidy, tho (1992)

Tho Tinh, tho (1993)

Nghé Thuat Trit Tinh ctia Nguyén Du trong Truyén Kiéu, 1y luan
(1995)

Ngay Van Hoc Lén Ngoi, ly luan (1996)

Than Thanh Va Buom Budm, tiéu thuyét (2009)

Ong 1a mot ngudi da tai, lam tho, viét 1y luan vin hoc, viét tiéu

thuyét, v€ tranh va la tac gia cua nhi€u by phim ndi tiéng: Hoa cua
troi, Ngon deén trong mo, Vua bai rac ...
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Stephen John Kalinich

(Born in Endicott, New York, USA) is an American poet. He has
also collaborated with many musicians, including P.F. Sloan, Art
Munson, Kenny Hirsch, Randy Crawford, Mary Wilson of the
The Supremes, Odyssey, Clifton Davis and Diana Ross. He wrote
several songs for The Beach Boys including “All I Want to Do”,
“Be Still”, “Little Bird” and “A Time to Live in Dreams” with
Dennis Wilson.

P& Minh Tuin

The Poet and Film Director/Producer DO MINH TUAN was born
1952 in Ha Dong, Vietnam. He graduated from the University of
Literature and College of Filmmaking.

Literary Works:

Prophetic Flowers, poetry (1992)

Awakening, poetry (1992)

The Paper Bird, poetry (1992)

Love Poems, poetry (1993)

Romantic Methodologies of Nguyen Du in The Tale of Kieu, es-
says (1995)

The Day Literature Ascended the Throne, essays (1996)

Deities and Butterflies, novel (2009)

He is a multi-talented intellectual, poet, literary essayist, novel-

ist, painter, and is the author of numerous famous films such as:
Heaven’s Flower, Light in a Dream, Foul King ...
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Lé Thanh Thw

Hoa si Lé Thanh Thu sinh nam 1956 tai Qui Nhon, Viét Nam. Hoi
vién Hoi My Thuét Viét Nam, thanh phd H6 Chi Minh

Pinh Cuong

Hoa si Binh Cuong sinh nam 1939 tai Thu Dau Mot, Viét Nam.
Séng tai Hué, ba Lat va Saigon cho t6i mnam 1989. Hién cu trt
tai Burke, Virginia, Hoa Ky.

Nguyén Ding Thuong

Nha tho Nguyén Ding Thudng sinh tai Svay, Cambodia, hoc va
tot nghi¢p Pai hoc Su Pham Saigon. Gido su Phap van cac truong
trung hoc tai Saigon. Hién song & Luan Pon, Anh

Nguyén Dai Giang

Hoa si Nguyén Dai Giang sinh nim 1944 tai Ha Noi, Viét Nam.

sang tao va phat trién truong phai moi vé hoi hoa, “Upside-
down”.
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Lé Thanh Thw

Painter L& Thanh Thu was born in 1956 - Qui Nhon, Vietnam.
Member of Vietnam’s Fine Art Association, Ho Chi Minh City.
Pinh Cwong

Painter Binh Cuong was born in 1939 in Thu Dau Mot, Vietnam.
Lived in Hue, Dalat and Saigon until 1989. Currently residing in
Burke, Virginia, US.

Nguyén DPing Thuong

Poet Nguyén Ding Thudng was born in Svay, Cambodia, edu-
cated in Vi¢tnam and graduated from Saigon University’s Faculty
of Pedagogy. Former French teacher at several high schools in
Saigon. Presently living in London, England.

Nguyén Pai Giang

Painter Nguyén Pai Giang was born in 1944 in Hanoi, Vietnam.

Created and developed a new school of art, known as the “Upside-
Down-Art”.
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Nguyén Hoang Nam

Nha tho Nguyén Hoang nam sinh nim 1967 tai Bién Hoa, Nam
Viét Nam. Bit dau viét tir nim 1986. C6 tho trén Tap Chi Tho,
Van, Van Hoc, Hop Luu ...

Alexander Kotowske
Sinh nam 1989 tai Lake Forest, Illinois, ving ngoai 0 phia
Bic Chicago. Ong dam mé tho va vin chuong va hién dang

theo hoc chwong trinh ctr nhan vé lich sir. Ong 1a mot ngudoi
doc My thugc vé 16p thé hé tré nhat.
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Nguyén Hoang Nam
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NHUNG CHIEC GHE
Kich

San khdu t6i mo mo, gom mét man anh réng dwoe chiéu sang ¢
phia sau, tao nén sy twong phan cho mot y niém phi thoi gian va
noi chon. Trén man anh phéng 1ém nhitng hinh hoa, hay nhiing
dién bién kich. Tat cd tao nén nhitng tang hinh anh. Sir dung ky
thudt énh sang dé phan hai bong t6i va dnh sang.

Nguoi dan ong tir phia trai budc ra, cung do vd vé cam, kiéu ca’ch
khéi hai va bui doi (cé thé mang mat na) ngoz ngay gitta, bo goz
nguoc nhin lén man anh. Sua lai thé ngoi, dudi ra, khoanh lai, nan
cac khép. Am thanh lam nén duwoc thu tor nhzmg tiéng dong cua
cua d‘O’l thu’ong nhu tiéng may gidt, tiéng xe, tleng cuoi, tiéng cdi
co, tiéng on ciia dam dong, tiéng dong vit, tiéng con tring...

Nguoi dan éng nhin quanh, bdt an, dirng ddy. Quay tré vao phia
trdi.

Man danh trdng trong khodanh khéc. Am thanh tdt. Im ling.

Nguwoi dan 6ng bude ra, mang theo mét chiéc ghé, dat ¢ khodng
gitta san khdu. Ngdm nghia, do bang chdn tir bon phia. Ngoi
xuong bén canh, phia trdi. Tiéng huyt sdo, la 6 tir phia trdi. Pirng
ddy, vong qua phia bén phdi, ngoi xuéng. ﬁéng hu)}t sao, la o tw
phia bén phai. Dung day, ngozphla sau chiéc ghe Tleng huyt sao
va la 6 tir phia sau. Piing ddy, ngoi truée chiéc ghé. Nhin lén man
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anh.

(C6 the lam mét doan phim ngdn vé nhitng chiéc ghé, bang hoat
hoa hay néu hay hon sir dung nhie ky thudt quang cdo, vé thé gw’l
ghé, chién tranh ghé, di tan ghé, hoi nghi ghé, bang dang ghé, t6i
pham ghé...)

Tir phia trdi, nguoi dan ché bude ra, tay cam dén bam. Téi giita
sdn khdu, roi dén vao chiéc ghé, roi vao nguoi dan éng. Bé dén
vdo trong tii do, ndm lung do nguoi dan ong, kéo 1én, nhdn vio
chiéc ghé. Nguoi dan 6ng ling ting, lam 1ét. Nguoi dan ché bude
xuong phia phai khén gia. Nguoi dan ong giir thé bt dong, nhin
theo, cho dén khi tiéng chdn mat hiit, thi xuéng ngoi lai phia trieéc
chiéc ghé. Svea lai thé ng(;i, dudi ra, khoanh lai, ndn cdc khop.

(Khi tiéng néi tir hdu trweong vira dirt, doan van dwoc phdt lai qua
may thu, vica dii dé cé thé nghe tiéng nguoi dan éng, mot cach
hoa trén gitta qud khit va hién tai. Hodc c6 thé thu tiéng néi nguoi
dan 6 ong lai bang mot mdy nhé deo bén minh rozphat ra, nhuw mot
thu tleng noi gia, trong lic nguoi dan ong dién nhitng dong tac
cam. Tiéng néi nguoi dan ong ciing c6 thé phat ra tir nguoi nhdc
tuong mang y nghla tleng noi cua mot nguoi duwoc noi ra ti mot
ngueoi khdc. Tat cd tao nén nhu"ng loi doc thoai song song, fwong
tw hai cot trén mot trang bdo. Piéu nay tuy thuoc vao sy sap xep
cuia dao dién, sw dién xudt ciia dién vién, cung ky thudt am thanh
va anh sang. Trong khi vo kich chua dién dwoc, ban doc tam doc
bt dau tieng doan, tir cdt bén phdi phia triée roi dén cot bén trdi.
Tuy nhién, kich chi dé doc thi mat vui. Ciing can ghi chii thém,
voi cach nhin va ky thudt dan dung moi vé kich, khong co vo kich
nao ma khéng dién dwoc. Kha ndang sdng tao cia dao dién va dién
vién, cing suw thieong ngoan cia khdan gia la nhitng yéu t6 quyét

dinh).
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Khi doan van dut, dwoc phat
lai qua may thu. Tiéng nguoi
dan ong.

Cénh ctra phai dugc dong lai
(hay mé ra). Dong lai (hay
mo ra). Pong lai (hay mo ra)
Khi ra di va tr¢ ve. Khi tré ve
va ra di. Toi chua dong canh
ctra lai. Canh ctra chua dong
t6i lai. Boi t6i khong biét luc
nao tré vé va ra di. Boi canh
ctra khong biét ltic nao tro vé
va ra di. Ma chung nhu t6i da
nhiéu 1an tré vé va ra di. Diéu
nay thuc sy 1a toi (va canh cura)
déu khong nhd hét. Néu nho
thi ciing khong biét noi nao 1a
noi trd vé, noi nao 1a noi ra di.
Gitta cai tré vé va ra di dy, qua
kh¢ lam cho minh bach, nhat la
trong cai dau vira chat nich vira
rong khong ctia t6i. D6 1a chua
ké cam xuc cua toi (khi cham
vao canh cutra) hay cuia canh
cua (khi cham vao t61). Va lai,
cho dén bay gio toi ciing khong
biét dau 1a cira, ddu la khong
ctra, va canh cua cling khong
biét dau 1a t6i, dau 1a khong
t61. Vi t61 ¢6 ra khoi canh cura,
va canh ctra c6 ra khéi toi bao
gio. Néu co thi t6i phai biét luc
nao budc qua, lic nao dimg lai
chir. Nhung ma théi, ddng nao
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Tieng noi tu hdu truong.

T6i khong ké chuyén boi vi
nhitng chuyén ké luon luén
dugc ké tir nhitng chuyén ké
khac. Ma that ra, ciing chang
c¢6 chuyén ké nao dang ké, vi
nhﬁ’ng chuyén ké nao rdi ciing
giong chuyen ké nao. Vay thi
t6i noi chang qua ciing chi dé
nodi. Tu ngdn nglt nay qua ngdn
ngir khéc, tir tiéng noi nay dén
tiéng noi khac, d6 1a am ban,
am ban cta nhiing am ban.
Tleng no6i séng va chét, khong
sdng va khong chét. Bay gid toi
khong néi, vi toi chinh 1a hién
than cua tiéng noi toi. Tiéng
noi tu no6 1a chinh no, tdi chinh
la t6i. To6i la bong ma, va bong
ma ciing la t6i. To6i da chon
tiéng noi, choén toi hay chon
cai bong ma cua toi. Du sao thi
t6i van phai chon ca toi 1an cai
bong ma cua t6i. Nhu cudc doi
nay chon cudc doi khac, thé
hé nay chon thé hé khac, thé
gidi nay chon thé gidi khac. Va
chang, toi ghét su bat ti. Toi
ném t6i vao trong khoang khac
Khoang khic thic gidc, ndi
nong, chiri dong. Boi khoang
khic khong bao gio dimg day,



toi cling phai dong ctra lai (md
ra) mac du canh ctra c6 dong
toi lai (md ra) hay khong. Va
dong lai (hay mo ra) chang qua
chi can mot dong tac. Pong
tac, han nhién, phai that don
gian, vi toi (hay canh cira) von
don gian. Boi 1a toi (hay canh
ctra) chua hoa thanh loai ky da
ma. That tic cuoi.

DPung day, quay sang bén trdi.
Tiéng la 6 tir bén phai. Quay
qua bén phai. Tiéng la 6 tir bén
trdi. Pi qua phia phai, dén nira
ching déi ¥, di vao phia trdi
san khdu. Vira hic, tiéng mdy
thu dut.

Khi doan van dut, dwoc phat
lai qua may thu.

Trong lic nguoi dan 6ng mang
ra mét chiéc ghé khic. Pé &
phia sau chiéc ghé tride. Tiéng
la 6 tir phia sau. Pé ¢ phia trdi
chiéc ghé trudc. Ngoi phia
phdi chiéc ghé trude.

To6i biét didu toi khong biét,
va khong biét diéu toi biét. Va
gitta diéu biét va khong biét
do, t6i ciing khong chic, cai
nao 1a biét, cai nao 1a khong

boi khoang khéc khong bao gio
ngdi yén, boi khong c6 khoang
khic nao gidng khoang khic
nao. Nhitng ban chin mic bay
ban tay, nhiing tho ra danh trao
tro vao, nhitng thoi thuong Iira
gat thoi quen.

Cu nhu thé.
Va cu nhu thé.

Nhirng dudng thang bang nhau,
nhitng duong ngang bang nhau,
nhitng hinh vuéng bang nhau,
nhitng mit phing bang nhau.
Nhiing khoang khong so le, va
day hoi; nhitng chiéc bung day
hoi, nhitng 1d doi day hoi.

Tiéng néi tir hdu truong. San
khau trong.

Can phong khong cua vao,
chién tranh khong cira vao,
tam lich khong cira vao. Cai
ban gia trang cai ghé, sb it gia
trang sb nhiéu, toi gia trang toi.
Nguoi cha giy gb véi nguoi
me, hoa binh gy gd v6i chién
tranh. Nhung t6i sinh ra tor mot
thé gidi 1a ban sao cua thé gidi
khac. Nhimg gidc mo 1a ban
sao cua gidc mo khac. Nhing
gidc mo dau ring, nhimng cai
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biét vi trong cai biét, cling co
cai khong biét, trong cai khong
biét, cling ¢6 cai biét. Va cai
khong biét trong cai biét, cai
biét trong cai khong biét, lai c6
ca cai biét va khong biét khac
nira. Nhu vay thi lam sao t6i co
thé phan biét cai khong phan
biét hay khong phan biét cai
phan biét. Ciing giéng nhu néi
v6i ké khong biét nghe va nghe
nhing ké khong biét néi. Piéu
nay doi luc ciing phién khong
it, vi toi1 khong rd, toi noi hay
khong noi véi ké khong biét
nghe, va nghe hay khong nghe
v6i ké khong biét noi. Nhu vay,
n6i chang phai cot dé nghe, va
nghe ching phai cbt dé noi.
T6i van noi ddy ma t6i co nghe
dau. Toi van nghe ddy ma toi
c6 noi dau.

Dung lén, di vao phia phai san
khau. Vira luc, tieng mady thu
durt.

Khi doan van dut, dwoc phat
lai qua may thu.

Trong luc nguoi dan ong ra tu
phlaphal mang theo mot chiéc
ghe pé ophla sau chiéc ghé
dau tién. Tiéng la 6 tir phia
sau. Dé ¢ phia sau chiéc ghé
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toi dau rang. Nhiing cau hat de
lén cau hat, nhitng hoang hon
dé 1én binh minh. Nhu thuc
tai chéng bao gio hién hiru,
nhu thyc tai da tung hién hiru,
nhu con nguoi lang thang &
ting goéc phd, nhu goc phd say
khudt & mdi 1& duong. Nhitng
mai tranh tréi trén dong song,
nhu’ng dong song to tinh voi
ddng bang, co gal to tinh voi
chang trai, con mét to tinh véi
cai mii. Nhiing cai miii deo
bong boéng cap ke voi cai mii
deo nir trang. T6i gia tu doi
sdng, doi sdng gid tir cai chét,
cai chét gid tir cai chét khac
Khéng ai thuc su da song,
khong ai thyc su da chét.

Cu nhu thé.
Va cu nhu thé.

Nhimg btc tranh ca nhic,
nhitng nguodi than ca nhic,
nhitng lang giéng ca nhic,
nhitng bita dn ca nhic, nhiing
ctra hang ca nhéc. Nhitng con
dudng ca tang, nhitng day phd
ca tang, nhitng ndi budn ca
tang, nhitng hanh phuc ca tang.
Nhirng cai than ca khd.

Tiéng néi tir hdu truong. San
khau trong.



thit hai. Tiéng la 6 tir phia sau.
Pé ¢ phia phai chiéc ghé dau
tién. Ngoi & phia truée chiéc
ghé dau tién.

To61 ngu gitra Iuc thuc va thirc
gitra lac ngu. Tinh trang nay da
thanh thoi quen, va chinh t6i
ciing khong thé biét, lic nao
dang ngu, lic nao dang thirc.
Co khi chinh trong lic dang
ngu, toi lai thirc va chinh trong
ltc dang thuc, t6i lai ngu. Nhu
vay giita dem va ngay, tring va
den, sang va t6i chi la chuyén
ham ho. Va nhimng chuyén toi
lam hay khong lam, khong lam
hay lam, cling chi la chuyén
ham hd. Co ching trong luc
t6i lam hay khong lam ay, toi
biét t6i lam khong lam. Nhung
ciing c6 khi t6i khong biét toi
lam luc lam, va khong biét
khong lam lic khong lam. Cai
su thé tréo cang ngdng nay toi
khong biét phai xir sy ra sao,
boi néu ctr kéo dai mai, toi s&
tudng cai no la cai kia, cai kia
la cai kia khac; ma that ra cai
kia cling chi 1a cai no, cai no
cling chi 1a cai kia khac. D6 1a
kiéu trong ga hoa quéc, lay hu
lam théat dé doa nat suoéng cho
vui doi thoi. Ma doi thi dau co
dang, n6 khong lam t6i vui thi

Con nguoi tlep tuc con nguoi,
chlen tranh tiép tuc chlen tranh.
Su song dut lia sy song, cay
dat lia &, moi dat lia rang, md
ma dit lia dat dai, qué cii dut
lia qué nguﬁ)ri Va cur vay con
nguoi tlep tuc con ngu(n chién
tranh tiép tuc chién tranh. Noi
chén nay chong 1én noi chdn
khac, nhitng chiéc ghé chong
lén chiéc ghé khac. Nhimng
chiéc ghé khong cam xuc, deo
mat na, mang gang tay. Nhitng
chiéc ghe sat nhan, nhiing
chiéc ghé & ngoai vong phap
luat. Toi 6 ngoai toi. Nhiing cai
t6i & ngoai dinh kién; nhiing
dinh kién dau duong x6 cho,
nhitng gidc mo dau dudng x6
cho, nhiing sy thuc dau duong
x6 chg, nhiing cudc doi dau
duong x6 cho. Nhiing gia mua
nghi ngo gia ban, nhiing gia
dat thir thach gia ré, nhitng gia
rét d6i chac gia biang. Nhiing
cai gia hom nay, nhiing cai gia
hém qua.

Cu nhu thé.
Va cu nhu thé.

Nhimng chiéc ghé yéu nhau,
nhitng chiéc ghé khong yéu
nhau. T6i lach minh ra khoi
dd vat, dd vat lach minh ra
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cic c6 gi toi phai lam cho nd
vui chtr. Vi lai gitra toi va doi
nao co lién h¢ gi. DBoi 1a doi, toi
14 t6i, nhu chiéc 40 mic ngoai,
d6i thay hoai. Toi ddi doi nay
lay doi khéc, d6i toi nay ldy toi
khac, d6i 4o nay ldy 4o khac
vay ma.

Dung lén, di vao phia trdi san
khau. Vira luc, tieng mdy thu
durt.

Khi doan van dut, dwoc phat
lai qua may thu.

Trong luc nguoi dan ong ra tu
phia trdi, mang theo chiéc ghé.
Pé & phia sau chiéc ghé dau
tién, tiéng la 6 tir phia sau. Pé
& phia sau chiéc ghé thir hai,
tiéng la 6 tir phia sau. Pé & phia
sau chiéc ghé thir ba, tiéng la
6 tir phia sau. Pé & phia truée
chiéc ghé dau tién. Ngoi 6 phia
trdi chiéc ghé dau tién, tiéng la
6 tir phia trdi. Ngoi & phia phdi
chiéc ghé dau tién.

Lam sao t6i ¢ thé tra 101 cau
hoi clia t6i? Lam sao t6i ¢6 thé
tra 101 cau hoi cua t61? Ma cau
tra 101 cua toi1 lai tir cau hoi cua
t6i. Ctr nhu thé, t6i cang luc
cang roi xa cau hdi cua toi. Va
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khoi ngdn ngir. Nhiing danh
tir mang nhiéc dong tir, nhitng
dong tor bi cdo xtir an nhiing
dong tir quan toa. Khan gia la
nhan vt bi lat nguoc. Pung hoi
cai tu lanh lam gi cho chung ta,
hay hoi ching ta lam gi cho cai
ta lanh. Mdi nguoi co nhiéu
khuén mat; nhiing khuén mat
binh ding, nhitng ma s6 binh
dang, nhitng tro choi binh
dang. Nhimg trd choi khong
bao gio lap lai, va chim dut.
Nhiing cau van khong bao gio
1ap lai, va chidm dut. Nhiing
chu tr 16 bude, nhiing tuc tu
sang ngang.

Tiéng néi tir hdu truong. San
khau trong.

T6i budec qua qua khua, budc
qua tudi tré, budc qua tudi gia,
buéc qua nhing ham chon
ngudi. Nhitng canh dong thude
1a dén tham canh dong laa mi.
Em dén tham t6i. Nhung khong
nhat thiét toi ctr phai lay 14t véi
ndi lay 1at. T6i mai kia va toi
bay gio, toi lang nhang va toi
kho hiéu. T6i 16 di moi thu, va
moi thir 1o d1 moi thir khac. Toi
dong kich nhu dong dinh, t6i
mua rdi nhu maa lan. Toi bat
dong. Mac du trai tim van dap.



khi t61 di tim lai cau héi cua t61
thi t6i cang luc cang xa cau tra
101 cua t6i. Vay thi dau la cau
hoi, dau la cau tra 1o1 cua toi.
Va cau tra 101 c6 lac ra ngoai
cau héi, cau hoi lac ra ngoai
cau tra 101, toi lac ra ngoai t6i?
Va t6i & dau do, trong bong tdi
hay ngoai anh sang, bén bo nay
hay bén bo no, gilra cau hoi va
trd 101, gitia cau hdi va cau hoi,
hay gitra tra loi va tra 161? To6i
lam sao biét duoc.

Pi vao phia phai san khau. Vira
luc, tieng may thu dut.

Khi doan van dut, dwoc phat
lai qua may thu.

Trong luc nguoi dan ong ra
tir phia phdi, mang theo chiéc
ghé. Pé & phia trdi chiéc ghé
dau tién. Tiéng la 6 tir phia
trdi. Pé & phia phdi chiéc ghé
ddu tién. Ngoi ¢ phia trdi chiéc
ghé dau tién.

Nhiing trai tim dap ctra vao luc
chang vang, nhitng trai tim dap
ctra vao luc nura dém, t6i dap
t6i giira luc tinh gidc.

Cu nhu thé.
Va cu nhu thé.

Nhimg ké danh gidy that
théu trong dém toi mua dong.
Nhiing dura con ctiia cung mot
nguoi dan ba, nhiing dua con
cua cung mdt nguodi dan ong,
nhitng dura con cung cha khac
me, nhitng dra con cung me
khac cha, nhiing dua con
khong cha me, nhitng dua con
tha phuong ciu thuc, nhiing
dtra con tr dong qua tay, tu
nam ra béc, tir tréi sang phai,
nhitng dra con ndi cung mot
thir tiéng, nhitng dira con ndi
nhiéu thir tiéng, nhitng dira con
c6 cung mau da, nhitng dua
con c6 nhiéu mau da, nhimng
dtra con c6 qua nhiéu di biét.

Tiéng néi tir hdu truong. San
khau trong.

Thé gioi ché danh nhau véi
thé gidi cho khac. Ké mat ngu
danh ké kho ngu, duoi uoi
danh duoi uvoi, nhitng phuong
tudng ctr lam phuong tudng.
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To6i chi noi ntra 101, con ntra
loi dugc noi tr ké khac. Toi
khong biét ké khac, va ké khac
ciing khong biét ké khac khac.
Nhung nira 101 ndy ciing ndm
trong ntra 161 khac, va nira 101
khac ciing nam trong nira 1o
khac khéc. Téi chi biét nira
diéu, con nia diéu roi vao noi
nira didu khac. Va giita nira 1oi
va nira diéu, ¢ giita nira 101 va
ntra diéu khac. Vay thi cai nira
toi va gitra toi dau co6 khac gi
cai nua to6i va gilra to61 khac.
Con cai trong 101 va ngoai 101,
trong diéu va ngoai diéu, trong
t6i va ngoai toi chang qua ciing
chi la cai trong loi va ngoal loi,
trong diéu va ngoai diéu, trong
t6i va ngoai toi khac. Nhu thé
thi t6i dang la t6i hay khong
dang 14 t6i. Ngay céai dang dy
cling chi la cai nura dang va nua
khong dang, gitta dang va gitia
khong dang, trong dang va
trong khong dang, ngoai dang
va ngoai khong dang khac.
Vay thi c6 dang gi dé ban luan
nira dau.

Pi vdo phia trdi san khau. Vira
luc, tieng may thu dut.

Khi doan van dut, dwoc phat
lai qua may thu.
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Nhirng con suyén kéo dén luc
ban mai, va ching co gi mat
di, hay con lai luc chiéu hom.
Nhiing ké ngu ctr ngu, nhitng
ké khon ct khon. Mau thuan
van y nhu vay. San khau khong
c6 kich ban, kich ban khong
c6 nhan vat, bién ¢ 1a khong
bién c¢d. Nhitng am thanh 1an
1on, nhiing &m thanh bo roi am
thanh, bién ¢ bo roi bién cb,
kich ban bé roi kich ban, san
khau bo roi san khau.

Cu nhu thé.
Va cu nhu thé.

Su that nam trong dbi tra, hay
déi tra. Cam xic nam trong tu
tuong, hay tu tudng. Cai luorng
nam trong hat cheo, cdy co nam
trong dat dai, ¢at dai nam trong
ring 1. Nhu bio t6 nhai bio
t6, binh yén nhai binh yén, hinh
nom nhai hinh nom, tat nguyén
nhai tat nguyén. Va mdi ching
ta 1a nhitng vét phé thai. Puoc
thai ra, thai ra, thai ra... Khong
¢6 tri nhd nao duge phép ton
ai, khong co lang quén nao
duoc phép quén di, khong co
gia cdi nao duoc phép gia cbi.
Nhiing bong ma luén luon co
that. Nhiing cho troi md cua
trong dém tdi. Nhitng ké dau



Trong luc nguoi dan ong ra tu
phia trdi, mang theo chiéc ghé.
Pé & phia trdi chiéc ghé dau
tién. Pi vao phia trdi san khdu.
Noi vong ra:

Nhiing cudc doi dau lang,
nhiing lity tre dau lang, nhiing
nu cudi dau lang, nhimg mai
toc dau lang, nhitng mdi tinh
dau lang.

Cir m& cura ra roi bude vao,
phai khong; cir mé cira vao roi
budce ra, phai khong; ctr budc
t6i roi lui, phai khong; cir chét
di roi séng lai, phai khong?

Nhiing con dudong meo, nhiing
con duong khong meo, nhiing
con duong ngan, vit, nhiing
con duong nhai bén, nhiing
con dudng énh wong.

Khi doan van dut, dwoc phat
lai qua may thu.

Trong liic nguwoi dan ché lén
trr phia trai khan gia, soi den

trom dudi cudp dau thai thanh
tuong gd, nhitng ké an chay
nam dit dau thai thanh tuong
dat nung.

Tiéng néi tir hdu truong. San
khau trong.

Tiéng no6i co dén, trd thanh triru
tugng, bi pht nhan, ném vao
hau truong. Tiéng nodi khong
phai cua ai, tiéng noi cua tit ca
moi nguoi. Tiéng néi dudi theo
tiéng noi, ban vin dudi theo
ban van. Chung ta la ai? Chung
ta khong phai la nguoi, chiing
ta khong phai 1a nhimng chiéc
ghé, chung ta 1a nhitng ban
van. Nhung khong c6 tiéng néi
nao ding 1a tiéng noi, khong
c6 ban van nao dung la ban
van. Nhitng ban van dugc doc
tr nguoi doc. Khong c6 nguoi
doc nao dung la nguoi doc,
khong c6 khan gia nao ding la
khan gia, khong co dién vién
nao ding 1a dién vién. Khong
c6 chling ta nao dung la chung
ta.

Tiéng néi tir hdu truong. San
khau trong.
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qua day ghé. Khong thdy ai. Di
vdo phia phdi san khau. Tiéng
vong cua nguoi dan ong tw
phia trdi.

Su vat thoéi la sy vat, ngdn ngir
thoi 12 ngon ngilr, hinh anh théi
1a hinh anh.

Ai c6 thé ngin can dugc diéu
nay, ai c6 thé doc nhimng diéu da
doc, ai c6 thé nhan biét nhitng
diéu da nhan biét, ai c6 thé 1ay
ra nhimng diéu da lay ra?

To6i chua n6i mot 161 nao vi
t6i chua song mot lan nao,
toi chua néi mdt 161 nao vi toi
chua chét mot 1an nao, t6i chua
1a t6i mot 1an nao vi bau troi
chua hé co tir dau, t6i chua la
t61 mot 1an nao vi trai dat chua
hé co tir dau.

T61i phai tré ra. T6i phai trd ra
ngay.
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To1 séng mét, chét mét.
To6i phai di. Toi phai di ngay.

Hoi nhitng ké ndi toan chuyén
hli nat, hoi nhiing ké noi toan
chuyén tao lao, hoi nhitng ké
cam, mu, qué quat, hdi nhitng
ké di€éu ngoa, nhiing 101 nodi
dbi, hdi nhitng ké that tha,
nhitng 101 n6i that, hdi nhitng
ké ra di, khong bao gio trd lai,
h&i nhiing ké ¢ lai, khong bao
gi0 ra di, hoi nhitng ké gao cho
nude song, hdi nhimg ké nim
gai ném mat, hai nhitng nam,
nhitng ngay, nhitng thang, hdi

nhitng ngay, nhitng thang,
nhitng nam.

Kich giét kich.

Kich ciru kich.

Kich chang con la kich.

Kich van la kich.
To6i phai di. Toi phai di ngay.

Chaaaooo!



Tiéng nguoi dan dng hoa cing tiéng néi tir hdu trieong (hay nhiéu
nguoi). Trong luc san khau van trong.

Cau chuyén cham dut ngay liic chdm dit. Moi nguoi 6 thé ra vé
hay ngdi lai. CAm hut thudc véi ai hut thude, khong cam hit thude
v6i ai khong hit thude (phai c6 gidy cua béc si tai miii hong). Moi
ngudi co quyén ké lai cau chuyén, nhung tuyét d6i khong duoc 1ap
lai 101 d4 nghe, diéu da thay, c6 nghia 1a phai ty giai phong khoi ky
{rc, vi ky trc lu6n ludn xuyén tac va bop méo su that (du rang su
that chua bao gio xut hién). Peo mit na dé che ddu chin tudng,
cam xtic trong khi dién tudng vi kich khong can cam xtic, khong
can ca tinh, ai ciing nhu ai. Moi ngudi c6 thé cing mot luc 1én
dién lai vo kich ctia minh, cii va co, hay co va cai, nhung khong
dugc xam pham co thé hay thuan phong my tuc, va ra ngoai gisi
han quyén lam nguoi (diéu nidy méng lung, mo 4o nhung van la
mot diéu luat). Ai vi pham s& bi truc xuat vé chd ngoi. Nhiing ké
say ruou s& bi treo bang lai. Nhiing bang 1ai bi treo phai dugc treo
& noi dé thay. Nhﬁ’ng bon chim chudt, méo ma ga dong, nhiing
bon vo cong r0i nghé, nhimng bon ngu bo ngu bui, phai tudn theo
lut (san khau), ra va vao, 1én va xudng, khong du(yc 1an lon Va1
nay voi vai kia, canh nay véi canh no. Nhiing ké n6i loan cdm noi
loan, nhiing ké ngay tho cdm ngay tho. Nhiing ké budn thing ban
bung luon [udn budn thiing ban bung. Nhiing k¢ lang tai luén luoén
lang tai. Nhiing ké ga mo ludén ludn ga mo. Nhfmg ké chén cu
chan. Nhung ké khong chan ctr khong chan. Moi diéu can néi da
no6i hét. Ké tir nay, cam noi.

Nguoi dan ong budc ra tir phia trdi, tieng la 6 noi lén. Tro vao. Lo
dau ra. Tieng la 6 noi lén. Nhiéu lan nhu vay.

Nguoi dan 6ng budc ra tie phia phdi, tieng la 6 noi lén. Tro vao.
Lo dau ra. Tiéeng la 6 noi lén. Nhiéu lan nhw vay.

Chiéc ghé dwoc ném ra tir phia trdi, tieng la 6 noi lén, va kéo dai.

Chiéc gheé dwoc ném ra tir phia phdi, tieng la 6 noi lén, va kéo

dai.
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Nhitng chiéc ghé lién tiép dwoc ném qua tir ca hai phia, phdi va
trai, chong chat lén nhau. Tieng la o khong dut, lan voi nhitng am
thanh dwoc phong dai. Man anh tat. San khau toi han.

Im lang. San khdu sang dan, mét dong ghé lan véi ca nhimng do
phé thai, giong nhuw mot kho chira do cid. Man kéo lai. Vang ra
tiéng don dep, tieng quét, tiéng chdan. Am thanh dwoc phong cuc
dai.

Im ldng. Mdan mé ra. san khau khong cé gi cd, va chirng nhw ciing
chang co chuyén gi xay ra. Khoang mot phut sau, man kéo lai.

(Kich téi day chua phai het Khan gia cung lac 1én san khau dé
dién theo y minh vi cho rang, mdi nguoi déu co cach dao dién va
thé hién khac nhau, va rang kich ban 1a mot phan trong cai kich
ban d3 co san cia ho. Néu khong, dao dién, dién vién va khan gia
6 thé déy toi, ch’fmg han tranh ludn vé viéc dao dién c6 theo ding
kich ban, dién vién c6 theo diing dao dién hay khong, muc dich 1a
di tim, hay tao ra y nghia, khoi tor mot tién dé, vo kich vo ly, dut
doan va roi rac. Nhing dién bién v kich trong khi tap dugc thu lai
va phong 1én man anh, nhu mot cach dién lai nhitng hau cinh tir
dang sau hau truong, mang ¥ nghia, vo kich bi 16n trai. Trong subt
tién trinh, dao dién lam cho v& kich séng dong nhung tranh tao
cam xuc, vi muc dich 1a tao sy v6 cam noi khan gia. Moi hoat canh
c6 thé thay doi nhung tiéng néi phai giir nguyén, du hay do, ding
sai, cii mon hay méi mé, vi gia thuyét rang, tiéng néi do tir trong
qua khur hay chinh la qua khtr. Ma qua khr thi chi tan phai di chir
khong bao glor thay d6i dugc. Cau cudi clng tir hau truong, “Ké tir
nay, cam no6i,” nhung o phan nay, cr n6i vi ciing duge gia thuyét
rang, tiéng néi dang noi la tleng no6i da dugc noi tur qua kha. Kich
bi 16n trai nhiéu lan, cho dén khi tro lai 1a chinh doi thuong).

HET
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~ ' GIAI MA THO
NOI KHAC KHOAI THOI GIAN VA NGON NGU

D4 Minh Tuin

Dé ngay xanh roi vao miéng vuc

Trong tho ca nhan loai, cac thi phap, truong phai va phong cach
khac nhau duong nhu déu bat dau tir thai d6 cam nhan cua thi nhan
voi thoi gian. Mon trén thoi gian, chiém ngudng thoi gian, dua
don thoi gian, chiém nghiém thoi gian, lan sau vao k& nut cta thoi
gian, tim lai thoi gian d3 mat, tach bach thoi gian yéu va thoi gian
chét, thoi gian trin thé va thoi gian nghi 18, thoi gian c¢6 doc va
thoi gian 18 hoi ... TAt ca nhimg Gng xir khac nhau d6 lam nén tang
tam linh ban thé ctia nhitng hanh xir ngon tir. Khé Iém, ngay trong
tap tho du ctia minh d4 néi bang giong diéu cua thoi gian. “Thanh
Xuan”, tén tap tho goi mdt cam nhan xanh mat trinh nguyén vé
thoi gian ddu doi, vé huong sic diu mua va nhitng cam nhan tuoi
non. Nhung thuc té, cam nhan vé thoi gian trong d6 da nhudém
mau mét moi, chan nan, u hoai. Bang bac khép tap tho la mot ndi
am anh vé sy trd tréu cia thoi gian, su 1&€ch nhip v6i dong doi va
ddc chét hu véo cia cdi thoi — khong, noi nha tho ludn bi dong dua
giita khoanh khéc va vinh ctru.

Cudc song trong tho Khé 1ém chép nhoang, moi thir lai nhu ludn
tre hen khién ta phai doi cho:

Tin bao rcing mat troi da tan

Trdi dat la mét thodng liva tréi
Tin bao
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Cho doi

Mat hut

Lang le

Ld roi trong khoanh khdc

An mat

Méng g6 t6i tam mat ron ra

Thoang dwa hwong ngdu thon doi xa
Tat

Thoi gian bi tryc trac:

Lii chim choc dong bang trong khong
Va thang ngay troi bong bénh trén dat

Thoi khac bi nhuom ddc boi qua khir va tuong lai, mat di cai trinh
nguyén cua hién tai, bi cai chét ciia nguoi, cua 101, cia canh vat,
am anh nhu am binh:

Nhitng nguwoi dwa ta tir bao doi triede dén
Nhitng nguoi chon ta tir bao doi sau vé
Am binh...

Con gié ndo théi tan 1oi nguyén
Con s6i vé an nhitng manh tring
Bén ¢6i ngueoi mét hon ndng tuyét
Co tiéng nguoi 6 giira long chéng
Tin bao

Ngay cua thi nhan, ngay cua tho ca la cai ngay xanh roi vao mi¢ng
vuc. Va, trong tur cach ké 1am ching cho céi chét dugc bao trude
clia thoi gian, thi nhan luon hoang mang, bdi réi trudc cdi hinh
tuéng nhap nhoa, troi ndi:

Mat quéng ga
Hu thuc nhap nhoa hoai
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Bure boi

Qua khir do hoi

Mau thuéc chay
Khoi

Trai khap nhing trang tho 1a mot c¢di doi tan phé. Duong nhu coi
thé 1am bé'lng may, khoi, toan canh nwoc tréi, hoa troi, may tan,
nd’ng tan, ncfng lung lay, chim tan tac, khoi bat trdc, khéi dién, gio
chiéc, gio thodng, gié tat twdi, dod hoa khée, trang vit xa ... Mot
thé gian ran v& tuong chirng nhur 1am bang may khoi. May va khoi
lan téa che phu khap cdi tho Khé Iém goi 4n tugng vé cdi phu
van theo cai nhin ctia nha Phat. May va Khoi duong nhur 1a biéu
tuong noi sau tham nhét cta vo thirc nha tho, béi né két tu duge
tat ca cai tinh cach gay han, ngat nguong, bat tric (khoi dién, khoi
ngat nguéng, khoi bat trac, khéi thiéng), cai vo thuong ciia hinh
tudng, cai sinh thanh va tan ra 1am 19 dién thoi gian, cai hinh héli
mat ngdn va cai lang thinh cdm nin cta cdi v ngon hang quyen
rii. Khong phai ngdu nhién, nhiing bai tho méi nhét ctia Khé 1ém
la sy hoa trdn cia am anh 101, am anh thoi gian, & do, ca 101 va thoi
gian déu bi giam trong dang khoi. Tho Khé Iém 1a mot nguc-biée-
kép theo cau triic nhu vay, n6 1a mot ti nguc nhdt chung vinh ciru
va mong manh, 1én tiéng va cAm nin. Va bao trim Ién tat ca 1a ndi
khic khoai vé thoi gian va ngon ngit, dwoc phong chiéu vao hinh
tuong khoi, 1a noi ¢6 thé ky thac dugc ca cai tran thé va thiéng
liéng, ci vo hinh va hitu hinh, c4i v ngdn va mat ngén, cai hién
hién va khuat 1ap, cai am anh va phdi pha. Khoi 1a hinh tuong
trong tdm ciia cum hinh tuong trong tho Khé 1ém gdm: Khéi, Tro,
May, Gié, Trang, Hoa. Trong 6, chi c6 khoi va tro 1a ndi voi gia
dinh va doi thyc, con may, gio, trang, hoa déu da bi cd dién hoa,
cach diéu hoa, vii try héa. Xem ciu tric cia hé théng hinh tuong
ciing thay dugc tim thé phiéu diéu cta thi nhan rung cam nhiéu
hon véi bau troi, véi cdi khong, du van lat lay két voi coi thuc
bang tro va khoi — hai hity thé ciia thoi gian. Mang cam thirc 1énh
dénh, than phan mot con do chdc chéc lai hién [én trong tho Khé
1ém dudi tia chép giac ngd vé cdi thé hu do.
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Thang thot cgi ré loi

Coi thyc tan ra nhu vay, con lai c6i 101 cua riéng thi nhan ciling
tré nén ap ung. Nha tho hoai nghi ngon ngit, phi bang 10i bang
nhitng cam nhan bi dat: quan o7, hdit hiu loi, khéa théan 10i, ngon
ngir diéc, hoai hity néi. Nha triét hoc, thién su biét rd chan tuéng
clia ngdn tir 1 gia tra va bat luc, ngay ca nhitng ngdn tir thuong
thang nhu 161 kinh ciing chi la vat che khuét ban lai dién muc coa
thé gian:

khom

lung  bat dong nhw thé cho dén khi giot

chuéng chiéu kia lam tan di nguoi va vt

kién tao im dng ma lau nay bi

che khudt béi canh liép cia loi kinh
Niu lai

Loi 1a chiéc binh phong 16ng ngdn can phai xé di, 1a thir vo tich
su, chang lam ai phién ha gi, chi chay theo dudi thién nhién, khi
nao gio lén thi bao. Nha tho ngd ra mot tinh huong:

luc khoi sinh

ngon tw da bat dau gay moi hiem nguy
Con nguoi la ké:

cam 1oi di vao ché khong hé biét trude
Ciing van cdi tu tuong “Khéi thity 12 16i” ctia Kinh Thanh, nhung
trong tho Khé Iém 161 1a mo6i nguy hiém dau tién. Neu Holderlin
coi ngdn ngir 1a thu [am ching cho ban thé con nguoi, thi Khe Iém

coi loi la sy xuyén tac ban thé. Hon mot 1an, nha tho dé 16 dia chi
coi dep cua minh ¢ chon khong 101 va loay hoay giai thoat khai
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cdi 101, dot chay loi, chon cat chit dé khai quang cdi dep mién vién
kia :

dot chay loi
dé mai kia mot no

khéng truyén giao
khong sach s

nhing & bén kia chon khéng 1oi

doa hoa no

Loi
danh mot gidac dong
loa chon cat cho xong
mo phan chir

Long ngon
Trong luc chua dat toi cdi vo ngdn, chua téi duge doa hoa tri hué
(Prana) trong tdm thuc thi thai d¢ song thuong truc cua nha tho

la:

danh chiu tram minh khéng néi nang giita thé gidi ving mdt

(va co mat)
Tram minh
danh
doi lay mang song bang cach ngam hong
lai
cam
tuyét doi khong dwoc thot ra mot loi nao
Cam
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Im lang la coi 101 gia dang vo ngon, khong phai vo ngdn dich thuc.
Im lang la 161 lan tron, tang hinh, nhirc nhodi, chua phai la sy tiéu
vong. Nha tho hudng t6i mat ngon toi cdi Pep vo ngdn:

Théng thot

Céi ré loi

Ta nghe dau ngan hod bui

V6 ngén tir thuo nam néi
Phiéu khuc

Va c6 luc, cdi 161 da nhu mot qua khir xa, mdt thud nao, mot hoi
Urc vang vong va bién tau:

Thud 161, vong tiéng chim ran
Do qué, mdt song gitra dang la khong

Nhung thi nhan dau dé thoat khoi coi 101, thoat khoi cai ban thé
dugc Chua troi ban ting. Trong ndi khac khoéi nhé hu vo, khao
khat mat ngon, nha tho ngoi ngo Xéo vao vet it ciia im ling dé
lang nghe vong tleng chim ran, ¢ bt lay tiéng néi ciia mudng thii,
roi hoc theo ké kién tao im lang dé dién kich lap di lap lai, trong
khi d6 vin cb vot vat nhitng 101 dang hap hdi dé d6i thoai véi bong
hoa mdi né — su gia cua codi dep mdi khai sinh:

noi voi doa hoa chom no

loi chom tan

va phu dinh moi dau vet

da co tw lau trén mat dat
Dau vét

Du biét ring doa hoa 4y, cai dep dich thyc iy khong nd & cdi 10i:

nhing & bén kia chon khéng 16i
doa hoa no
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Va cai dep, tinh yéu da hién dién 16 10 & ¢di khéc, nhu mét ctu
canh c6 du tham quyeén bat nha tho tat tiéng:

Ta tdt tiéng tir bao gio khéng biét

Liic nhin em 16 16 ngoadi huw khong

Liic ta theo vé vdp mau chiéu ta

Va chi thay bui roi ciing nang la
Thanh xuan

Cb1 doi vo thuong, ngon ngir vo ich va vo nghia. Con ngudi mang
101 néi dé 1am nhitng viéc phi 1y. Ngon ngit bi mat dbi twong, tre
nén mdt cong cy, bi thoi gian 16 bich hoa, tré nén loang 16, nham
nhd, nhat nhoa:

T6i ngoi lai phdn bua cung nuoc cuon
Uu sau

Ké kién tao im ling

Trong tho Khé 1ém, con ngudi mang cai ngdn ngit bat luc, 16i thoi
di gitra mot thé gidi day khoi dm, dom dém, hoang hén, tring lan
tinh, dd gam rii, mot thir dia nguc ghé ron cia Dante dé ma simg
sO, phan bua vé6i thé giéi dy. Va dé rung minh truéc nhitng mat
ngon, mat song tham tham vay quanh. Trén nén canh gi('yi nin cam
va bi 4n dén rung ron do, ngodn tir cang tré nén bé nho 16 lang va
yéu 6t biét bao. Trong tho Khé 1ém, con ngudi glong nhu mot t&
tu deo tang da ngdn tir di rong bén 18 ¢ai 16, mudn vurot khoi nguc
biéc cta cdi 101 dé hudng toi tu do. Nhung hian khong thoat ndi
thoi gian, khong thoat ndi ¢di 10i vi dai dang trong linh hon hin
mot nang lyc phuc sinh cta ci thé gian dang tan ta:

Hay ngoi lai nghe hoi tho tan
Trén dam sen van mau hon am
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Em khéng hay mét chiéu tién biét
Ta thoi tan mat dong lia dau

Trong néi ndng phéi pha
Dap don mé lai
Cdnh chiéu xua
Cdnh chiéu xua
Mady nuoc xua
Uu sau

Thoi gian hu 40, mong manh va tan lui, nhung no6 chinh la ké mai
phuc trong ky trc dé bat ky song lai. Mdi khoanh khic cu thé cua
doi ta co thé phoi pha, vut mét, va con ngudi khong thé dung ngon
ngit dé phan bua véi no, stmg s¢ v6i nd, niu kéo no lai, nhung no
van khong mat di vi chi can ta ngdi nghe hoi thé tan, trén dam
sen van mau hén dm, chi can ta can ké véi cai dep am bui cua doi
song dé lang nghe chiit hoi tan ctia n6 1a thoi gian da chét sé lai
phuc sinh nhu mot tai san vinh héng, mot nguc biéc ta mudn thoat
ma khong thé thoat. Chinh céi ning luc ky la va sttc giam hiam
ctia thoi gian, strc quyén rii cia cdi doi hu nét, strc niu kéo rii ré
clia tinh doi nham nho d hity hoai tw do ctia con ngudi, khién né
luén dung dang & bién giGi ciia cdi doi va dao, ¢oi 16i va lang im.
Thi nhan khong thoat dugc nguc biéc ctia thoi gian va ngdn ngir,
nhung lai luén mudn dao thoat khoi cdi thé, cdi 10i, ludn phong
tam mat tim kiém déa hoa ng trong c¢di khong 16, khat khao hoa
nhdp vao hu khong. Vinh ctru véi hu khong va im lang da lay
nhiém vao dong doi 1am nat thém thoi gian, 1am rd moi hinh tuéng
va ngdn ngir. D6 1a cai cach Khé Iém tai tao mot thé gii lam
béng may, khoi, anh trang, dom dom, lan tinh va nhling 161 nham
nh¢. Nha tho sau khi hiy hoai thoi gian, hity hoai thé giéi lai nudi
tiéc thoi gian va ngdn ngit da tan hoi. Anh ta ky thac nhimg hat
cat khoanh khic cua minh trong sa mac, dit nhimg bong nguoi,
nhiing cudc tién biét, nhitng chiéu nang, nhitng dam sen vao vil try
v0 cung tan, va b'fmg cai nhin triét hoc do, anh ta da danh ddm ting
khoanh khéc, huy diét nhitng hinh hai, khong ché ngén ngir, dau
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doc timg ngay song. Tho Khé Iém 12 bi kich, ndi dau cta su danh
mét thoi gian, nhiém doc hu vé. Chimg vién thi siéu hinh khién
nha tho nhin rd nhiing gi v6 hinh ngoai thoi gian, con nhitng gi
hitu hinh trong thoi gian lai tré' nén mo nhat. Do do, cai nhin cta
nha tho 1a cai nhin huy diét thoi gian, ghé so thoi gian nhung lai
khat khao va luyén tiéc thoi gian.

Khé Iém trong tho 1a mot thién su Iuu luyén cing doi sdng, mot
qua lic dong dua gitra c6 doc voi sé chia, giita dao si va ngudi
tinh, gura huy diét va xay dung, g1u'a su vuot thoat, dap do va su
tiéc nudi, né hoa. Cho nén, Nguc Biéc 1a cai tén chang vo tinh, né
la tu thu ctia mot ngudi vira muodn tu do, vugt thodt moi nguc tu,
vira Om gilt cai nhin my 1¢ hoa can nha nguc minh dang bi giam
ham. Céi nghich 1y sau tham d6 dan dén nhiing cudc phiéu luu my
hoc 0ai oam: dan than vao nguc tdi dé tim ty do, phoi bay quyén
luc huy hoai ngdn ngir ctia thoi gian dé ctru vt ngon tir, chdi bo
ngodn ngir dé di tim lai ngdn ngit.

Cai luan quan hon phbi giita tur do va no I¢, gitra 101 ndi va im
lang, gitra minh triét va mat ngon ay, chinh la cal vong xody manh
liét ciia tam thirc quanh cai 15 den hu vo, né cudn tit ca moi hinh
tuéng, moi ngdn tir trong con xody tim linh sdu tham, tao nén
trong nha tho mot thu stress tho ca. Cai stress doc ddo va manh
liét Ay 1a coi ngudn cia mot thi hl'rng, mot giong di¢u dac biét co
mot khong hai: glong doc thoai, nhdm nhing, ca khia, bt can pha
chut ndi khung bat chot.

Khé 1ém khong mé didm trong cudc luan vii ngdn ngit kiéu Bui
Giang, ciing khong tinh tao trong tro Rubich ngon ngir kiéu Lé
Pat, ma huc hac ca khia véi ngon ngilr, loay hoay chdi bo ngon
ngit trong tu thé mot thién sw dd map mé & ngudng cira cua dat dao
ma van luyén tiéc cdi tuc luy v6i ddng ngon tir di rira boi nhimng
cam quan hu vo. Phong cach cia Khé 1ém 1a cai giong 1am bam
ctia nha triét hoc, tu cii co v&i minh, noi nhitng 101 ti tim khong
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dau khong cudi, lam nhung dong tac ky di dap xda tu duy, via
phan (mg véi nhitng dién bién trong thé gidi lai vira mé mudi trong
dong suy tuong ctia ban than, vira nhic nhd minh nhitng ké hoach
song, vira than thd v6i minh nhiing that bai, hoang mang, vira reo
vui hon nhién nhu tré tho trudce nhiing tia chép 106 18n & chéan troi
coi Dep. Mot ¢t cach ntra nguoi dién, nira thién su.

Néu nhu Lé Pat makeup cho ngén ngit, thi Khé Iém nguoc lai
ludn béu riéu ngdn ngfr tréu choc ngir phap, dua gidn ca khia véi
thoi quen cu phép: bé giy tir ngi, Xudng dong bit chot, gian dong
dot xudt ném ra nhitng khoang tréng tréu nguoi nhu dao nhu’ng
6 ga trén duong di cua ta. Nhitng cau nhat gimg, ling lo, ap ung,
bi hiém va nhimg khoang tréng bat chot nim chin giita cau tho,
chinh 1a sy hién dién cua hu v6 va ling im xuyén qua ngon ngir.
Hu v6 khong chi tham thau vao trong tu duy, ¢ phap ma con ké
ngai vang chdm ché gitra duong di cia dong ngdn ngir dé ta phai
nhin nhan nod, vugt qua n6. Hu vo6 can du vao ton tai, lang im can
du vao 101, hinh thirc dan xen éy chinh 14 sy tim t0i tir cai nhin triét
hoc vé su cong sinh gitta hung bién va cam nin, thuc chét 1a su
ludng lu cua thi nhan giita thai do chdi bo ngdn ngit va thai do ton
vinh ngdn ngit nhu mot chét liéu tho duoc triét hoc tai sinh. Ngon
ngit tho Khé Iém nhu nir ti nhan ding quang ngdi hoa hau trong
cugc thi nguoi dep trong tu, budc 1én nhdn vuong mién con deo
nhitng trang sirc bang xiéng xich, vira nghen ngao vi y thic duoc
than phan cia ké mat tu do, vira kiéu hinh vi nhitng vinh quang
da c6 trong Nguc Biéc.

Tho Khé Iém ludn ¢6 16i ndi nhat gung, cAm can, 14n than, lam
nham pha chiit ngo ngéc va cau ban. Duong nhu, thi phap ctia ong
ludn tao ra blirc manh manh ngdn ngir vira nhu mudn che di cai
mach ngﬁm suy tu, cai vat thiéng dich thuc “kién tao im lang”, vira
nhu dé 16 ra cai thip thoang ciia dong tAm tudng sau nhitng mang
101 101 rac, vo nghia va bt tric. Nha tho ¢ tinh 1am cho ngon ngit
trd nén lam cAm, 0 &, nhu mudn tréu tic ta. Thue chét 1a thai do
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thu ghét ngdn ngit cia nha triét hoc di boc 16 ra trong 16i tu tir ca
khia va cdu ban cta nha tho va cai tim thé cta ké song trong doi
ma ngudng vong v4i vo ngdn, cang bong bénh nhur con do cho
day 10i noi:

ngam trang mot do loi
VOi gio

Loi trong tho Khé 18m ciing y nhu con do trdi dat, xoay dao, khong
c6 dich dén, d6i khi mic can trong nhitng khuc quanh 1ém chom
clia tir ngit va hang hdc bé tic. Tho Khé 1ém phoi ra nhimg 6 ga
ngon ng, nhitng hang hdc tu duy, nhitng qué quit ngit phap cung
glong nhu trong nhu'ng khuon hinh ctia phim Xich L6 ma dao dién
Tran Anh Hung c6 tinh phoi ra nhitng day do lang nhang cot dién,
rao sit 1om chom ma thudng cac nha quay phim khac tranh né.
N6 tao dung mét hinh anh nham nhd, rach ruéi, gan guéc. Ngon
ngit trong tho Khé 18m tré thanh chét liéu tao hinh, nha tho duc
déo chir, bé ga:ly cau, dé tao nén mot tha tuong g6 clia tAm thé, cua
Nang tho, cai chat lidu va cai dang vé tranh chdp nhau trong timg
bai tho. Ngon ngit 1a mét thu chét liéu chét, nhu mau thach cao roi
ra dudi tay nguoi tac tugng:

(va khong ai noi voi ai)
vé con am mé hong cira kéo
tirng con chit roi

ra moi va rang
Roira

Tiéng no6i thuc chat 1a mdt xac chét:
Tuong rang tieng noi nhu xdc ve
Canh chim chet giac trén non da

Co biet tram luan. Cho cat xod
Bén suong
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Tir ngon ngiv tw trao dén ngon ngiv tw hiiy

Phan dau tap Dau Qué, ngdn ngit méi chi bi hoai nghi, tréu choc
va giéu cot. Nhiitng ¥ tuéng Thién hién dién qua mot ngon ngit con
toan ven ngit phap, 14t tdy nhitng cam hing gan lién voi mot “vi
tru ngdn ngir dac tri” (Artaud). D6 la thu thi phap cua ngon ngir cd
dién ty giéu minh, mot thir ngit phap day mic cam. Dén cudi tap
“Déu Qué”, véi Nguc Biéc, ngdn ngit tho Khé 18ém di nhay vot tir
tu cach vét tai y tuong Thién t6i tu cach vat mang tam thirc Thién.
D6 1a ci nhdy tw van clia ngdn ngit dic tri, no ty hity mot cach tir
tén, nghiém trang, day thi vi. Tir ngdn ngit ty trao dén ngdn ngir
tw hity 1 mot bude nhay vot vé thi phap, nhd ¢6 nha tho gia tir vii
tru ngdn ngir ¢d dién, ngdn ngir dic tri — voi bo complet ngit phap
cb tinh gai léch khuy 4o cho xdc xéch — dé dat ti ci vo ngodn,
cOi tinh mlch ctia Thién su, ¢di ron ngop, chéi chang dnh sang ciia
minh triét. Trong Nguc Biéc, cling nhu trong mot vai bai tho c6
dang thure kich cua Khé Iém, ta thay c6 mot hiéu tng tho ca dac
biét: nhan vat n6i ma nhu khong néi, nhiéu khi n6i dé ma khong
noi, d6i thoai ma nhur ddc thoai, 1én tiéng cang nhiéu thi cang tro
nén cam nin. Mdi cau noi, mdi 161 hoi déu nhu lia khoi nhau, nhu
o don tuyét d6i, va chit tho dic biét toat ra tir cai bo vo, bdi 1di,
hoang mang, ngd ngan, vu vo ching dau vao dau 4y cta ngon ngir
va ké mang ngon ngli. Cai khong dau vao dau cia thu ngobn ngit
nira d6i thoai nira dc thoai trong Nguc Biéc, co mot sic thal thi vi
dic biét vira nhudm mau hién sinh, phi 1y, vira ¢ cai run ray ngo
ngéc ctia than phan. Nhiing bai tho kich nhu dang Nguc Biéc ciia
Khé Iém gidng nhu mé ngdn ngir hon don, dang chéi véi cd chdng
lai sy lia tan, c6 bam vao nhfmg bo mong manh cua trat ty nglt
phap co dién, cua khat vong ddi thoai, glao lwu. Va chat tho toat
1én giéng nhu tiéng rén ri, nhon nhac, ri ren cua kiép nguoi, ciia
ching sinh. Cang n6i cang khong hiéu nhau, cang ngo vuc nhau
— tham canh éy ctia nhan loai duoc Khé 18m tai hién sinh dong
trong Nguc Biéc, goi 1én mot tham trang day lo du va co don. Co
thé noi, Nguc Biéc, 1a chang thi hai cia qua trinh ngon ngit tw hiy
trong tho Khé 1ém. Ngon ngit tu hily ciing chinh 14 ban thé ty huy.
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Tat ca cai y nghia c6 dién, cai sic thai thudng hang cua ngon ngir
da tré nén dut gdy, va su hién dién cia no trong nhitng chudi ky
tu con rén ri am thanh kia chi 1a sy dua cot ctia thoi gian, va ngon
ngit cing chi con 1a mot con rdi ling xang. Tinh hai cua giai doan
truée di chuyén thanh tinh bi, sy dua cot ngon ngit da bién thanh
su luu day ngdn ngit, vao noi chdn vira tu do vira phi lich sir.

Dén giai doan thi ba v6i nhing bai tho “T.V. Ky”, “Bai Tho Pi
Tim Bai Tho”, “Doc Chinh Phu Ngam”... thi ngén nglr da tré nén
nhitng xac chét dudi chan thoi gian. Nhin vao bai tho, ta thiy hién
1én It 1t dau 4n cua thoi gian: & “T.V Ky 1a quyén uy cta khoanh
khic, & “Bai Tho Pi Tim Bai Tho” 1a sy @ tim giita khoanh khéc
va vinh ciru, & “Doc Chinh Phy Ngam” 1a quyén uy ctia vinh ciru.
Ngon ngr da chét, nd tré thanh mot thanh vién cta ky rc, mot thi
qua khtr ciia tho ca. Tho Khé 18m & giai doan thir ba chinh 1a ¢dam
tang ctia ngdn ngir, & d6, nhitng mau ngir phap cb dién con hién
dién chi 1a nhitng méanh hai ¢t day bi thwong, chiing tich cua lich
sir. Nhitng ménh dé mang nghia rdi rac chi 1a sy day giua vo vong
ctia ngdn ngit trén dudng roi vao vuc thim ling quén.

Vay 1a, hanh trinh tho Khé Iém qua ba giai doan: tir sy dua gidn
ctia khoanh khic v&i ngdn ngir giai doan dau, qua su xam hai cia
vinh ctru vao ngdn ngir giai doan “Nguc biéc”, t6i sy toan thing
cua thoi gian voi ngon nglr ¢ giai doan nhiing bai tho c6 tinh tao
hinh hién nay — dé chinh 13 hanh trinh nam trong logic ting kién
ctia tim thure thién va thi phap hau hién dai véi cam hing suy tu co
tinh thoi dai vé nhitng van dé ngdn ngir trai dai trong thé ky, qua
nhitng chiém nghi€m suy tudng ctia Heidegger, Holderlin, Witt-
genstein va Lacan. Do 12 dong thi hing chay xiét gitra d6i bd ngon
ngir va thoi gian, khoanh khéc va vinh ctru, trat ty va hdn don, lich
sir va tu do, suy 1y va minh triét. D6 ciing 14 nhitng dod hoa no tir
cai bat tay cua hién tugng luan va thién hoc, ton giao va triét hoc,
vin hoa phuong Pong va vin hoa Phuong Tay. Néu voi phuong
Tay “khoi thiy 1a Lo, ban thé ciia Chua véi vinh ciru va hu vo goi
tron trong 161 Chiia, thi véi phuong Pong ndi 4m anh thoi gian 1a
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thdm siu va thuong truc. Va nhu vay, hanh trinh tho Khé 1ém véi
su dan xen, ludn phién va chuyén hoa ctia nhiing khac khoai vé
thoi gian va ngdn ngi cling chinh 1a hanh trinh vé nguon tim linh.

Qua trinh thi sy tu vay viung g1a1 thoat khoi “nguc biéc” ctia ngdn
ngit cling 14 qua trinh tim kiém va tai tao nhimng “diu qué”.

Néu khong nhin nhan tho Khé 1ém trong ca hanh trinh, thi khong
thé nhin ra cai dinh hudng vé ngu(‘in d6, vi, néu xét vé hinh thurc
thudn ty thi nhirng bai tho ¢6 tinh hdi hoa da c6 nhiéu trong tho
hau hién dai My va phuong Tay. Xem xét cai logic tuong tac giira
am anh thoi gian va ngon ngit trong tho Khé 1ém chinh 1a giai ma
cac bién thién vé cam thirc va thi phap. Theo logic dé, ta c6 thé
tién tri vé mot chang tdi cia tho anh. Phai chang, d6 s€ la ching
phuc sinh ctia ngdn ngit trong mot cam himg “hdi xuan” nhu bat
ky ai dd qua tudi “thanh xuin”?

Chung ta chd doi sy kiém ching véi logic ay trong nhiing sang
tac moi cua Khe Iém.
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